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Abstract

This study aims to investigate the obstacles and hindrances faced by translators while translating
from one language to another, along with some possible ways to minimize the differences between
the intended meaning of the author in the source language and the meaning understood in the target
language. This thesis will also focus on the importance of culture, context, and language structure
in translation. A Bangla text will be translated into English, and that translation will be analyzed
to serve the purpose of this study. Through this analysis, this paper will show how some phrases
that have been translated in the target language to convey the intended meaning of the source text,

express meaning in the target language with relation to both context and culture. The text | have
used for this thesis is titled “®INTA T© ©fTor, fGf~TTE fRTT” (Amar joto bhonita,
Jiniake nie) written by Sumon Rahman. In terms of translation theory, | have used the theory of

“Dynamic Equivalence” throughout the translation, along with “Sociolinguistic approach” to

translation.
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Chapter One: Introduction

This study aims to investigate the obstacles and hindrances faced by translators while translating
from one language to another, along with some possible ways to minimize the differences between
the intended meaning of the author in the source language and the meaning understood in the target
language. This thesis will also focus on the importance of culture, context, and language structure
in translation. A Bangla text will be translated into English, and that translation will be analyzed
to serve the purpose of this study. Through this analysis, this paper will show how some phrases
that have been translated in the target language to convey the intended meaning of the source text,

express meaning in the target language with relation to both context and culture. The text | have
used for this thesis is titled “SINTA T© ©fTor, fGf~TTE fRTT” (Amar joto bhonita,

Jiniake nie) written by Sumon Rahman. In terms of translation theory, | have used the theory of
“Dynamic Equivalence” throughout the translation, along with “Sociolinguistic approach” to

translation.

Language has always been the medium through which human beings have communicated with
each other. In essence, this medium of communication is an intricate part of the culture of any
given society. According to renowned linguists Abbasi, Zadeh, Janfaza, Assemi & Dehghan
(2012), “Language is a phenomenon and a factor that links different cultures and a way of
expressing feelings and ideas that people try to convey” (83). Translation plays an important role
in connecting the different cultures of different contexts. According to a famous linguist named
Ivir (2003), “Any act of translation represents an attempt to bridge the gap between two cultures”.
Therefore, translation can be considered as an essential way of transferring culture from one

language to the other. However, sometimes culture itself becomes a limitation for the translator as
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culture varies from language to language and it is important for the translator to be able to convey
the intended meaning of the original text in the target language. Abbasi, Zadeh, Janfaza, Assemi
& Dehghan (2012) contend that “A good translator should simultaneously be aware of the cultural
factors, views and tradition in order to consciously consider the chronological orders, explicit
meaning, development of related disciplines, historical and religious background of the source

text” (83).

Newmark defined culture as “the way of life and its manifestations that are peculiar to a community
that uses a particular language as its means of expression” and Vermeer stated that, “language is
part of a culture” (Abbasi, Zadeh, Janfaza, Assemi & Dehghan, 2012,). The relationship among
language, culture and translation is an important aspect considering the importance of human
communication in the world. “The variety of languages with different cultures and necessity of
communications in human life caused translation to be a very effective factor in communicating,
exchanging cultures, and knowledge” (Abbasi, Zadeh, Janfaza, Assemi & Dehghan, 2012).
Elaborating about the necessity of the translator to know about cultural usage of both source and
target languages, Abbasi, Zadeh, Janfaza, Assemi & Dehghan (2012) said, ... two things are
necessary for a good translation - an adequate understanding of the original language (source
language) and an adequate command of the language into which one is translating (receptor
language)” (84). Ivir, a renowned linguist (2003), defines a translator’s strategy as it is determined
by his understanding of the “communicative function of the element of culture to be translated in
that particular context of situation” and his knowledge of the “contrastive relations between the
source and the target language”, and his awareness of the “translating traditions” in the target

culture (117).
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This discussion shows how it is essential to consider both language and culture in the process of
translating and for this purpose, my study will focus on providing some solutions that will be
helpful for the translators to minimize the differences of intended meaning and understood

meaning respectively from the source language to the target language.

The objective of this study is to reduce the challenges faced by translators while translating due
to the lack of cultural knowledge of the original context. Some solutions can be generated by
analyzing the target text to show how some of the phrases have been translated, conveying the
intended meaning from the source language into the target language. From this analysis, this

thesis will provide some possible solutions to minimize the problems for translators.

The research questions that will be answered in this study are,

1. How is context and culture a crucial part in translation from source language to target language?

2. What sort of difficulties arise when translating a text without any given context?

3. What can be some possible solutions to minimize the loss in core meaning and intended meaning

from the source language?

This study covers one translated short story from Bangla to analyze the process of translation,
considering the cultural differences. This investigation will follow a two-month long time-frame
for the translation to be completed, followed by a month of analysis of the translated text. The
analysis will focus more on cultural differences of phrases in the source text that is more prominent
than the minor ones, which in turn will be a decisive factor in affecting the readers of the target

text.
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Chapter Two: Literature Review

This study is focused on evaluating the differences between the intended meaning in the source
text and the meaning understood by the target readers in the target text. It will focus on how being
an insider and understanding the cultural implications of the source text while translating is a
crucial factor in determining how the target readers will interpret the implicit meaning in the source
text. Many researchers have conducted different studies to address the obstacles faced in
translation due to lack of cultural understanding of the original context and they have tried to
provide some effective techniques for the translators to minimize the differences. Al-Masri’s
(2009) study, for instance, in which he talks about the “cultural inequivalences.” Vlachopoulos’
(2004) study addresses the cultural obstacles faced by a translator. Paluszkiewicz-Misiaczek’s
(2005) research paper focuses on the lack of cultural-specific expressions in translation along with
the findings of some strategies for translators. Niedzielski’s (1991) explores the cultural transfers
in translating humor in the target language. Guo’s (2012) study focuses on the influence of the
culture in translation. Simms’ (1997) book is based on the linguistic aspects of translating sensitive
texts coming from different cultures and James’ (2002) article discusses the importance of cultural
implications in translation along with the importance of providing the missing background of the

original text by the translators.

Al-Masri (2009) conducted a study on cultural translation in which he addresses the issue of
“cultural inequivalences” or losses occurring in the translation of Arabic literary texts and also to
explore the translation strategies that led to “cultural losses.” In his paper, Al-Masri argues on
three aspects in which translations of Arabic texts may not be doing justice to the source text.
Firstly, the omission of proverbial, idiomatic, and figurative translations results in the target text

to be “unfair” to the readers when it comes to retaining the cultural meanings and contexts.
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Secondly, he argues that a translator needs to put in a considerable amount of effort to conserve
the ‘emics of the source language.” This retention enables the translator to keep the ‘cultural
implications’ of the source author intact while translating. The third argument centers around
translating out of context, which ultimately results in cultural losses and ‘losses of the unfamiliar
to the target readers. This paper is directly related to my research, in terms of cultural importance
in translations, and how it becomes a deciding factor in how the Target readers interpret the Target
text with relevance to the Source Text. Towards the end of this paper, Al-Masri proposes ways in
which the difference in source text and target text to be merged, or ‘graded continuum of these

losses’ (Al-Masri, 2009).

According to a study conducted by Stefanos Vlachopoulos (2004), the cultural obstacles faced
during translation from English to Greek were analyzed to understand if the cultural conventions
of the target language have been met by the translator in the translated text. Koller (1992) says that
texts are not just the accumulation of words or phrases rather they should serve as “an organ of
collective perception” linked to that culture (cited in Vlachopoulos, 2004). Moreover, the
translated texts should convey the intended meaning in the context of the target language culture,
so as not to lose any of the cultural norms associated intricately with specific words and
phrases. That is to say, the method and means used to translate a given text reflect on the reasoning
of the producer of the original text. The translation of legal texts works as a mirror for the legal
reasoning of the legal traditions of both the Source language and the Target Language. As the
targeted text for translation in this study is a legal text for a Greek citizen who needs to present the
translated text before the Greek court, it is essential that the translated text must carry the exact
intended meaning expressed in the Source Language. The translation must consider if the

translated text is able to serve the communicative purpose while following the legal text translation
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process. In Babiniotis’ (1992) words, the translator needs to determine the communicative purpose
of the “syntactic and semantic information conveyed by punctuation” (cited Vlachopoulos, 2004).
Adverbial devices are used to make sense of paragraphs or sentences which have been translated
out of context, enabling them to retain “intratextual independence” (Vlachopoulos, 2004). The
study conducted in this chapter is related to my research in a number of important ways. The
analysis of cultural differences and discrepancies that has a defining impact in translating to the

target language.

A research paper by Paluszkiewicz-Misiaczek (2005) explores the problems that can be
encountered by a translator of cultural-specific expressions. Here, some methods and strategies
have also been discussed to deal with “cultural specific expressions" with the help of various
theoretical implications of the translation process. According to Bell (1991), the translator must
have enough “socio-linguistic competence” along with an excellent knowledge of both the source
and the target language, which comprises vocabulary and word formation, grammar, spelling and
pronunciation. The socio-linguistic competence will help the translator to understand the text
within its particular context and to determine its functions along with the prediction of its receiver.
It is indispensable to have the understanding of the “customs and culture” of the language in which
the text is being translated. There may be different distinctions between a situation that arose in
the culture of the source language and the meaning in the culture of the target language. The target
language may lack a more specific term or concept which is “Hyponym” or a more general one
which refers to “Superordinate.” The target language may also lack a literal translation of word for

word meaning which can be completely “undecodable” (cited in Paluszkiewicz-Misiaczek, 2005).

According to Korzeniowskaa and Kuhiwczak (1994), translators always need to remain under the

constant pressure to “reproduce the exact meaning of the original in the translated text.” They have
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to bear in mind that the meaning of their translated text can be constructed by its target readers
very often. The way they will construct the meaning depends on their understanding of the cultural
background addressing their “social position, nationality, political preferences and historical
context” to a large extent. Baker (1992) also adds that translators have to make adjustments through
some effective strategies to implement in order to overcome the various obstacles faced by them
due to the “lack of equivalence, cultural untranslatability and with loss in translation.” Here, one
of the most commonly applied strategies to deal with various problems faced in translation has
been discussed which is “Translation by generalization.” In this strategy, the translator usually
uses superordinate or a more general word in other words. The translator may also replace a whole
concept which is more specific with a more commonly known one. However, the replacement of
a problematic specific concept with a more general one may result in “excessive generalization”
and eventually in “oversimplification” in the translated text which may cause the loss of meaning.
The opposite strategy of “Generalization” is the use of “Hyponym” which refers to the use of a
more specific term while translating. However, this may bring out the possibility of
overinterpretation of the meaning conveyed in the source language. Another very important
strategy is translation by “cultural substitution”, which refers to the replacement of a “culture-
specific item or expression” in the source text with an item from the target language and this
replaced term will describe a similar concept in the target language. This strategy helps the readers
to connect a concept which they can relate to and which is easily “understandable, familiar and
appealing” to them. However, with certain texts, this strategy may not work as it may create
“simple misunderstandings” due to different historical backgrounds. The strategy of using “loan
word” helps in the case of understanding newly introduced concepts. Translation by paraphrasing

helps “to achieve a high level of precision in specifying the meaning of a word or concept that
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poses difficulties in translation.” The translation strategy by “omission” refers to the omitting of
the relatively less important phrase, word or expression while translating (Paluszkiewicz-
Misiaczek, 2005). The strategies discussed in this paper will be helpful for the translators to

overcome the problems they face while translating to a larger extent.

Niedzielski (1991) explores the cultural transfers in the translating of humor as “humorous
incongruities” vary from culture to culture. According to him, the “paramount importance” of the
cultural contents should appear very clearly in the translated humorous text. In order to translate
humor, the translators and the interpreters must overcome the “cross-cultural” obstacles created
by the differences in “norms, expectations and incongruities” existing in the cultures of both the
source language and the target language. The translators need to adapt some possible techniques
on the basis of some “equivalence between acts, expressions or visual representations” in both the
source and target communities. According to Niedzielski (1984), This refers to the findings of
some solutions to look for “although not the similar, will evoke the same concepts, feelings,
emotions or reactions”. Niedzielski (1991) shares his adapted techniques that he has been using
since many years of his teaching such as: “dissecting the source language text into SL translating
units (SLTU), analyzing etymology and target language of each SLTU, searching for basic target
language equivalent translating units, checking TL idioms and selecting among TL paraphrases or
cliches.” Another alternative approach in translating humor can be “semantic trees, creating
branches which account for the humor and the dual scripts, both the expected and the distorted
scripts” (Raphaelson-West, 1989). So, this chapter and the techniques discussed here will help the

translators while translating humor from the original text to the translated text.

Another study conducted by Guo (2012) is focused on the influence of culture on translation and

also provides the “semantic and pragmatic equivalence approaches” in translation. Words may
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contain some cultural connotations and also mirror the cultural characteristics as culture and
language are closely related to each other, therefore, it is very difficult to translate them correctly.
In order to serve the purpose of translation with better accuracy, it is important to know the
semantic equivalence and pragmatic equivalence of the words that are going to be translated.
Theoretically, “a good translation should give its reader the same conception as what a native
reader gets from the original” (cited in Guo, 2012). Eugene (2001) defines a good translation as
the response of the receivers to that translated piece of work and then the received message must
be compared with the expressed message in the original setting of that original piece of work.
Jakobson held the view that translation does not just mean the change of symbols into another
language, but it is a “process of information substitution” (cited in Guo, 2012). Catford explained
that in translation there is no “meaning equivalence”, but just the “signifier equivalence” (Guo,
2012). Due to the differences in historical backgrounds, geographic locations, local customs and
religious beliefs, there will be some obstacles in translation which may cause misinterpretation or
misunderstanding between the cultures of source language and target language. This refers to the
fact that translation not only involves the “linguistic competence” of the translator or the
interpreter, but also calls for the acquaintance with the “respective cultures” (Guo, 2012).
According to Eugene (2001), translation consists in “reproducing the receptor language, the closest
natural equivalent of the source language, first in terms of meaning and secondly in terms of style”
and in order to reproduce “the closest natural equivalent” in the target language is influenced by
the “cultural differences” between these two languages (cited in Guo, 2012). So, this study shows
us that without cultural knowledge, it is difficult to translate the original into target language
accurately. However, the approaches of semantic and pragmatic equivalence in translation can

help to get a new perspective of understanding culture and translation.
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Simms (1997), in his book, discusses the linguistic aspects of translating sensitive texts. A
translator’s most important attribute is to immerse in the phenomenology of culture rather than the
knowledge of semantics. In translation theory, “literal” translation and “free” translation have been
introduced. A literal translation conceives the intention of the source text to be its “extension’ and
it attempts to render this extension as faithfully as possible by “rendering each individual word of
the source text into an equivalent drawn from the lexicon of the target text” whereas a free
translation is on the side of the reader than the author in which there is “relatively little respect for
the author’s own form of words, so long as the underlying message remains intact” (Simms, 1997).
However, free translation can become the “cultural translation,” the translation of lexical items,
phrases and passages into the contemporary cultural equivalents rather than into the equivalent
meanings. A literal translation is particularly an interlinear one that makes everything visible even
if the target reader is completely unaware of the source language. Some translations may preserve
literality while helping the reader where the reader’s understanding might fail through cultural
ignorance. This would involve “textual interpolation” on “Jews” or “friars”. The lower case in the
Spanish indicates what would be accepted by the original readership, that these are not literal Jews
but characters which carry with them a complex set of symbolic values. Such characters, as quite
peculiar to the culture in which they are to be found, do not have a readily-accessible English
semantic equivalent for their name (Simms, 1997). The different approach-based translations

discussed here will help the translators while translating sensitive texts.

James (2002), in her article, discusses the importance of cultural implications for translations.
Toury(1978) defines translation as a kind of activity that inevitably involves “two languages and
two cultural traditions.” This definition implies how the translators struggle to find the “most

appropriate technique” of successfully conveying the implicit cultural aspects of the source text in
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the target language. According to Nida (1964), “these problems may vary in scope depending on
the cultural and linguistic gap between the two (or more) languages concerned.” Nida also confers
“equal importance to both linguistic and cultural differences between the SL and the TL while
discussing the problems of correspondence in translation” (cited in James, 2002) and concludes in
Nida’s (1964) words that “differences between cultures may cause more severe complications for
the translator than do differences in language structure” (cited in James, 2002). Thus, the
significance of cultural implications for translation is as important as the lexical concerns. Lotman
and Uspensky, both established linguists, states in their theory that “no language can exist unless
it is steeped in the context of culture; and no culture can exist which does not have at its center,
the structure of natural language” (Lotman,1978). This is the reason why the language of a certain
nation is what defines its culture and traditions. Susan Bassnett(1980), a renowned translation
theorist, underlines the importance of this double consideration when translating by stating that
language is “the heart within the body of culture,” the survival of both aspects being
interdependent. Linguistic notions of transferring meaning are seen as being only part of the
translation process; “a whole set of extra-linguistic criteria” must also be considered. As Bassnett
further points out, “the translator must tackle the SL text in such a way that the TL version will
correspond to the SL version in order to attempt to impose the value system of the SL culture onto
the TL culture is dangerous ground” (Bassnett, 1980). Thus, when translating, it is important to
consider not only the lexical impact on the TL reader, but also the manner in which cultural aspects
may be perceived and make translating decisions accordingly (James, 2002). The article by James
basically examines the importance of culture in translation. It also shows the importance of

providing the missing background of the original context by the translator and also to which extent.



Chowdhury 19

Translating texts of any form is a huge challenge for academics. Although it is quite a challenging
task to provide concrete solutions to the obstacles faced in translating, this thesis will focus on
some of the possible ways to make the translated texts as close to the source texts in terms of
intended meaning. All these aforementioned literatures are intricately linked to the research that
will be conducted in this paper. Cultural implications, importance of being well-acquainted with
both the source and target language and critical emphasis on context while translating remains a
key ingredient for quality translation. This particular study will focus primarily on how these
factors can be mitigated in order to find a solution to the obstacles faced while translating any

given text.
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Chapter Three: Methodology

This research includes one short story written by Sumon Rahman titled XTNT] J© oI,

ICIERISTD[ (Amar joto bhonita, Ziniake nie). This story is translated into English by the

author of this thesis, after which some aspects of the discrepancies between the source text and
the target text are analyzed. The focus is mainly on the problems faced while translating from
Bangla to English in terms of cultural difference. The nature of the impediments or obstacles
faced while trying to convey the core meaning of the story to the readers will be assessed and
identified for analysis. Emphasis will be put on the cultural impediments faced while translating
certain terms from source language to target language. Following the qualitative method, this
work of translation and analysis will use a timeframe of three and a half months. Special
attention will be drawn towards “untranslatable” words or phrases which, when translated into
the target language, will change the perception of the text as opposed to the readers of the source

text.
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Chapter Four: Analysis

This chapter presents an analysis of some of the highlighted obstacles faced while translating
“HING T© OfTol RGP T written by Prof. Din M. Sumon Rahman into English. The

problems faced, along with the “untranslatability” of some words and phrases will be assessed in

an effort to pinpoint the source of the issues.

To begin with, “Untranslatability” in translation refers to word(s) or phrase(s) of any given source
text that are not translatable into the target language, mainly due to an inability to find any
equivalent substitute. This paper will focus on the reasons some specific parts of the
aforementioned short story were untranslatable and what methods have been used to try and
minimize the difference in meaning from ST to TT. For this, the writer has approached this paper

from the perspective of a few major theories in translation studies.

The first approach is the sociolinguistic approach in translation studies. This approach focuses on
the social context and emphasizes how social contexts are an inseparable part in translation. This
particular approach puts stress on how a translator is unavoidably a part and parcel of the society
that he/she is brought up in, which inadvertently has an effect on the translations made by that
person. According to famous linguist Nida (1976), “only a sociolinguistic approach to translation

is ultimately valid” (p.77). Some of the sociolinguistic obstacles of the ST will be discussed in this

paper.

Let us start with the title of the short story which is narrative in nature rather than word-specific.
AW T© ©fol, [GR T (“Amar joto bhonita, Ziniake nie”) is the title of this story.

The title itself proved challenging to translate. The general meaning of the term “bhonita” is to act
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as a form of introduction or preamble, any unrequired introductory statement which indicates an
act of hiding or nullifying the main contents of any conversation or writing. Although the
dictionary does offer direct word meaning in the form of 'preamble’ and “colophon’, in this case
these direct substitutions for the word “bhonita” do not quite portray the core meaning of the title.
For the title to be translated, the reader needs to read the entire story to achieve a certain

perspective. The translator translated the title after translating the entire story as-

WK T Sfol G fNTF (Amar joto bhonita Ziniake nie)= All my preamble is about
Zinia
This translation may not be the exact meaning intended to be portrayed by the author of the story,

but it came as the closest according to the translator.

The second impediment arose in line 6 of the source text. «...NF O HAWIN0I, IAN OO

CRCEE. (Golpo joto shadamata, boyan toto bhonitamoy). This part of the text again needed a
rephrasing in such a way which did not directly compliment the actual word-meaning of the word
“STTMTNIOI” (Shadamata) and “Sf®1” (Bhonita). “SITATNIG (Shadamata) is a compound word
which gives the meaning of “simple” or “ordinary” in English. In this case, the author chose the
term “simpler” to denote “STRINIGT (shadamata). In the case of “Of oIy (Bhonitamoy),

however, the word "preamble™ could not be used as a substitute. In English language, the general

adjectives used to describe the narration of a story does not match with any meaning of the word
ORI (Bhonita) provided in the dictionary. To make the sentence more plausible and relative
to the readers, the author chose the word “dramatic” to denote “OfTOIN” (Bhonita). The

translation of this entire phrase became:
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S T© JMTNIGI, TN ©O© GO (Golpo joto shadamata, boyan toto bhonitamoy) = The

simpler the story, the more dramatic the narration.

The word “(®IG” (Chhoto) in Bangla language is used in a variety of ways, all depending on the
context. The next part of the translation where the translator faced an obstacle involved the use of

the word “(®IG” (Chhoto) in it. The sentence was:

WY (RGN, A G (BlO* TN 76 (GUF I (Aami chhoto manush, shoptodinga

televisioner front deske boshi).

“(QI5” (chhoto) in Bangla language refers to the position of lesser value when mentioned together
with the term “NToJ” (manush), a person holding lesser status. Although in literal word meaning

“(RIG” is shown as “small” and “petty” in the dictionary, in this case the literal meanings could

not be applied due to the cultural use of this word in specific contexts. In this case, the context is
of the writer trying to portray the narrator of the story as a person holding lesser value compared
to the more important people in the society. After much consideration, the translator decided to

use either of the two words “ordinary” or “insignificant” for the translation of the first phrase. The
word “ordinary”, however, had the drawback of meaning “YIIY” (shadharon) in Bangla.
Eventually the word “insignificant” was decided for translating the word “(QI6” (chhoto) | The

final translation read:

oI (|16 4T, ST (B Na 0 (OrF I (“Aami chhoto manush, Saptadinga

televisioner front desk e boshi”)= 1 am an insignificant person who sits at the front desk of

Saptadinga Television.
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An important point to be noted is the mixture of ‘dialogue-like’ narration in the main narration of

the story itself. This results in one key factor to become integrated with the source text itself: the
informal narration. For example, we can consider the word "WEL in Bangla. The dictionary

meaning defines the word as “restless. However, in everyday informal use of the word it is used in
quite a different sense altogether. According to the The Concise New Patridge Dictionary of Slang
and Unconventional English, it is used in the same sense as the word “sick’ used in informal spoken
English to denote the sense of ‘awesome’. This form of informal narrative story-telling played a
crucial role in determining the level of equivalency the translator could maintain while translating

the source text.

“POPINT (Futformash) was another term which the translator had a difficult time in translating.

This term, although not used in everyday conversation that often, is a compound word which
denotes the sense of running small errands, being sent on miscellaneous chores. Even then, the
sense that the writer is trying to convey with the words can only be related by someone living and
brought up in the same culture as the writer himself. For lack of a better substitute, and to keep the

core meaning as intact as possible, the translator used the term ‘running errands’ to translate

“POPINT (Futformash). The sentence then read:

o

“CATOTHHNN WIHHATEG (ATH ATSUTNT FOPIN, FLCNT IR TG, FLUCN T

(RIGYIG CATATTN SWICITF” (Production assistant theke protidiner futformash, kokhono bodli

receptionist, kokhono ba chhotokhato program arranger) = “It ranges from production assistance

to running errands, from acting as a substitute receptionist to a makeshift program arranger.”
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For the entirety of the translation, Dynamic Equivalence as suggested by Nida was used (Nida
1964a: 159). This form of equivalency results in the target text be fluent and easy for the readers
to understand, while keeping the spirit of the original text intact. Dynamic Equivalence also aims

to elicit a similar response from readers of the translations as that of the readers of the source text.

The next cultural barrier that the translator had to face was in the word “TRG’ (Jhari). The word

AN (jhari) is unique to the Bangladeshi culture in more ways than one, and there is no correct

equivalent for this word in the English language. No dictionary entry for this word is present in
the Bangla-Bangla or Bangla-English dictionary. Usually used in spoken language, this word

signifies the use of harsh language to express anger, to scold, rebuke, reproach or to criticize

strongly in a manner which is hurtful. Although closer in meaning to the words “J<®I” (boka) and

“YAF”(dhomok) in Bangla, the word “QIiG” (jhari) is used in colloquial language to give the

meaning of a somewhat stronger form of “scolding” and “chiding”. The sense being portrayed in
the Bangla language for this word does not have any proper or correct equivalent in the English
language to capture the emotion and imagination of the reader. Only one who is versed in the

Bangla language, culture and social norms can come close to understanding the true sense of the
word “MRS” (jhari) in its entirety. Eventually the translator decided on using the word ‘scolding’

as the translation, in an effort to minimize the gap in core meaning as much as possible.

One of the toughest words to translate was “PPI’ (kufa). This word is a well-known word used in
modern spoken Bangla, to denote a bad omen. It is used to define a person who is cursed, someone
whose mere presence is enough to bring bad luck. However, no equivalent word for “P3PI” (kufa)

can be found in the English language to bring out the same sense as in the Bangla word itself. As

it is used in the form of informal spoken language in Bangla, no dictionary meaning exists for it



Chowdhury 26

as well. The translator decided on using the words ‘bad omen’ to denote the meaning of “PJpI’

(kufa) in English. The cultural differences between the native speakers of the two languages plays

a big part in the outcome of the translation. The translated part of the sentence read:

..;FIROT OIS P B V1R, F! AT WNF ATHR QG Qeltq AfGES (.. live er

voice sync kora nai, kufa hishabe amar dikei angul tulbe editor) = I get pointed out as a bad omen

by the editor if the live-show voice is not synced.

Phrases such as ‘AN AN WG] INGAT 1919, (Prothom Prothom aula jhaula lagto) posed

a definitive obstacle. “SINGT MG (Aula jhaula) again gives the sense of being nonplussed,
puzzled, at a loss to comprehend the surroundings, dazed. Being a spoken term used in modern
Bangla, this term does not have any dictionary entries. In an effort to minimize the difference in
core meaning, the translator used the phrase ‘At first it seemed very confusing to me,...". In this
phrase the term ‘&N YN’ (Prothom prothom) also provided a choice to the translator, to choose

between ‘At first” and ‘In the beginning’. The finalized translation of the phrase read:

AN AN ANGA MG AN, .. (Prothom prothom aula jhaula lagto)=At first it seemed very

confusing to me,...

The essence of the meaning this phrase holds lies within the concept and context within which it
is used in the Bangladeshi culture. The translator, while trying to maintain Dynamic Equivalency,
also tried to maintain the theory of ‘Invisibility’ provided by famous linguist Venuti. According to
him, translators can remain invisible by translating the Source text fluently in the Target language,

providing an idiomatic translation which gives an “illusion of transparency”. The other way for
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the translator, according to Venuti to remain invisible, is to translate the Source text in accordance

with the culture of the target text. He wrote:

“A translated text, whether prose or poetry, fiction or non-fiction, is judged acceptable by most
publishers, reviewers and readers when it reads fluently, when the absence of any linguistic or
stylistic peculiarities makes it seem transparent, giving the appearance that it reflects the foreign
writer’s personality or intention or the essential meaning of the foreign text — the appearance, in

other words, that the translation is not in fact a translation, but the ‘original” (Venuti 1995: 1).

In accordance with this theory of Invisibility, the translator made a considerable effort in balancing
the core meaning of the Source text with the Target text, while simultaneously striving to achieve

the “Invisibility” theorized by Venuti.

The next step where the translator faced a considerable degree of difficulty was the idiom AN

T RCER DRI M2 R(S,..."(Apni dekhchen ak ticket e dui chobi,...). This idiom proved to be

more challenging for the translator, as the literal translation of this idiom is: ‘You are watching
two movies with one ticket’. Considering the context and culture of the native speakers of the
Target language, this literal translation could not be used in the Target text. The sense that this
idiomatic phrase provided was that the readers are getting the benefit of two things for the price of
one, how the readers are getting to know the story of the narrator along with the story of Zinia. In
accordance with this core meaning, the translator improvised and decided to use the sentence ‘You
get to hit two birds with one bullet,...”. Although there is a direct equivalent present in English
language for the Bangla idiom in question (kill two birds with one stone), in the translator’s opinion
the idiom in English strays too far from cultural sense intended by the author. However, the final

sentence used in the translation provided the core essence of the source text, while not straying too
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far from the exact meaning of the idiomatic phrase. The final translation of the given sentence read

as follows:

“THTe] NN (AR I3 {BIBB B2 BRI, *TF ST ST 35! (Phole apni dekhchen ak
ticket e dui chobi, shampoor shathe shaban free!) = You get to hit two birds with one bullet, free

soap with the purchase of shampoo!

The Bangla sentence that follows immediately after the aforementioned idiom reads “4% MY

W2 AN, NN (N (ei golpe ami e shaban, naam solman). This again required
improvisation on behalf of the translator, as the Bangla sentence in question needs to be interpreted
in context of the story itself. “& (Y WINR AR[ (ei golpe ami e shaban) cannot literally be
translated into “I am the soap in this story,” as this will lead to the readers of the target text getting
misguided. The author of this story is trying to portray that Solman is not the protagonist but rather
a side character of the story. Although the final translation might take the liberty of making the
intended meaning clearer as opposed to the original author’s intention of dramatization, it assists
the translator in staying loyal to the sense that the author was trying to portray. In this case, the
cultural portrayal of the phrase ‘& (Y WITNZ2 AR cannot be made in the English language.
The obvious limitations remain in the sense of remaining loyal to the source text, which would not
be possible if a cultural equivalent of the aforementioned phrase was searched for. The eventual

translation of the sentence read:

“ 2 5 WMNR ARQI, NN (AN (ei golpe ami e shaban, naam solman)= | am Solman,

the auxiliary in this story.



Chowdhury 29

There are some particular terms and expressions in both Bangla and English that capture the
emotion and imagination of the readers in their native language only. When translated however,
these terminologies lose the essence of that meaning and are “untranslatable”. At best a general
meaning can be established with a mixture of literal and figurative translation of these

‘untranslatable’ terms, which comes at the cost of losing cultural significance.

Another notable point in the narration of this story is the liberal use of English terms in Bangla
phonetics. A significant number of sentences contain English words in the narration. In some case

almost entire sentences are written in English using Bangla phonetics. One such example of this
is in the sentence ‘S NI AFGGHATY, WASTING; AT AGSHIS” (Once a producer, always a

producer) (line 37-38). This is noteworthy because of the mixed message it delivers to the readers.
In essence, the reader needs to be well-versed in both Bangla and English languages to be able to
grasp the core meaning of the story. A mixture of cultures of both languages can be found in the
narration of the story, which ultimately plays a deciding role in determining the response to the
final target text. For the purpose of remaining loyal to the Source text, the translator did not

paraphrase or change in any way the English expressions used in this story.

One of the most difficult sentences to translate in this story was WF@TW RUCACIEAGIRSIER|
‘%ﬁ?ﬂ (PTA!” (Joomchashider moto tara ghuria ghuria kopay!) (line 40). To begin with, the
translator tried to break down the sentence into smaller components to facilitate accurate
translation. The dictionary meaning of the word ~(BTATCNT” (kopano, noun form) is to ‘chop up;
cut to pieces; strike repeatedly with a weapon’. The term ﬂﬁ'ﬂT ﬂﬁl’?ﬂ’ (ghuria ghuria) has been

used in a figurative way. This repetition of words in Bangla is common in Bangla, and is used to

signify a continuous act of doing something. For example, ‘(1 Z72(© 27Z© YOI 3ofar
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PLCD (She hapaite hapaite ghotona bornona korlo) is translated as ‘he/she narrated the incident

while panting’. Similarly, *CT (HTGI2(@ (HIGIR{@ SN ATI® B (she douraite douraite

bhobone probesh korlo) is translated as ‘he/she entered the building running’. The final translation
had to be done keeping in mind the nature of “slash-and-burn” technique used by Jhum cultivators.
It provides the sense of utilizing a specific piece of land for cultivation and then moving on to the
next piece of arable land. In the context of this story, it provides the sense that the producers move

to one conquered land to the next. The final translation therefore read:

WW T© ORI YFI YA (PIAM!’ (Joomehashider moto tara ghuria ghuria kopay!)

= They slash-and-burn like Jhum cultivators.

Some terms used in this story can only be properly understood after reading the related passage

completely. For example, in line 65 of the Target text we find the sentence NI CRIC RGBT
B(F, OIM AT AR T (ST (Television e jara kaj kore, tader prae shobai baba

bholanath). This term “JI<T (ITNIY™ (baba bholanath) is not immediately comprehensible to

the reader in the most accurate sense unless the remainder of the passage is read through. It does
not contain any entries in dictionaries of either Bangla or English languages. In order to translate

this, a proper concept of the phrase needs to be obtained from the next two sentences that follows:

“STPICT FAT F]IPICE T AP NI | e W ORI TERIF A0S (Shokaler kotha bikale

mone thakena. Phole amar taader dorkar pore).

These two sentences that follows the sentence in question reveal the meaning of the word “<T<l

(OITINTY™” (baba bholanath). The core sense of this term indicates that the people working in
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television have a very weak memory and tend to forget things often. By afternoon they forget what

happened in the morning. In view of this elaboration, the translator decided to define the term

“QI]T (OIINIY” using the word “all-forgetful’. Point to be noted here is the pun intended in the

usage of this term “FIM (OIETINIY” (baba bholanath). “Bholanatch” refers to Lord Shiva in

Hinduism. In this case, the term “baba bholanath” implies that the bigshots who work in the
television channel are forgetful in nature. Therefore, it was a choice between changing the term
into a verb, or to translate the word as a noun the way it is written in the Source text. In the end
the translator decided on using the noun form in the target text. Although this term in question may
be understood by the speakers of Bangla language, the cultural difference will not allow native
speakers of English language to grasp the core sense of it. The finalized translation of this sentence

read:

(BTG T PG P, OICA AT SR 1T (SN (Television e jara kaj kore, tader

prae shobai baba bholanath) = Most of those who work in the Television sector are all-forgetful.

A more difficult prospect was to translate the word “°3J|\'>%1?1"’ (Sritidhor) (line 68). Although in

terms of core meaning it is the opposite of the term I (OIETINIY” (baba bholanath), the

integration of such a term in the Target language became a difficult prospect. In English, the word

‘eidetic’ is used as an adjective to define a person who can recall every visual image vividly.
However, the term “?JI\')%?I”’ (sritidhor) used in Bangla is not an equivalent to the English word

‘eidetic’. “Sritidhor” gives the core meaning of someone who has a very good memory and can

recall memories forgotten by most others. The context of the story leads the reader to believe in
the sarcastic use of both the terms “JI<T (OITINIY” (baba bholnath) and “ﬂl\')ﬁ?l”’ (sritidhor). ‘In

this case again we see how cultural difference plays a deciding part in the comprehension of the
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readers of the Target text. The translator decided to change the noun form of “’ﬂlwﬂ_ﬂ”’ (sritidhor)

into verb form in the target text, and reverted to using the term ‘eidetic’ for lack of a better term in

English.

AP oL WY, MG (onek sritidhor ache, bipodjonok)= There are many people

with eidetic memories who are dangerous.

A similar term “GIfOE” (Jatishor) has been used as an antonym to the term “COIATNIY”

(bholanath) in this story (line 74). The Bangla-to-Bangla dictionary defines “SIfo=g" (Jatishor)

as someone who remembers the incidents in his/her past life. This again is a cultural term inherent
to the native speakers of Bangla only. A similar evocation of sense and emotion cannot be achieved
by translating it into English, as the native speakers of English language do not possess the concept
of this word. The dominating religions in the cultures of the source language and target language
is also one of the key reasons for this term to remain “untranslatable”. For lack of a suitable

equivalent, the readers of the target text must remain content with the term “All-knowing” as the

translation of GO’ (Jatishor). The completed sentence in the Target text reads:

“ATAGHN GIfod, AN (O (Proyojone Jatishor, proyojone bholanath)= All-

knowing when required, amnesic at other times.

The concept of context being an integral part in translation is evident in the passage starting from

line 77 in the Source text. As the text proceeds to line 86, we find the phrase ‘..,ﬁﬁ g M9

BINOIC 0 (...,Lipi amar haath chapraye dhore). Now “BI\OIN” is a Bangla word which has

the dictionary meaning of ‘pat’ defining it in the verb form. However, the word ‘pat’ is used very
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differently in the English language. One usually ‘pats’ someone on the back, hand or knees as a

form of consolation or appreciation. The word ‘pat’ is used for both humans and pets or other
animals. However, In Bangla language the use of the word ‘BI"YOIN’ (chaprano) is quite different.

Yes, it is used in a Bangla sentence to show appreciation for someone’s work. For example:

“NFHI ALYV FN ATSATO WY O1F 95 SIS AN’ (Porikkhay prothom sthan paoate

ami taar pith chapre dilam)= I patted his back upon him achieving first place in the examination.

On the other hand, ‘BI™OIN’ (chaprano) is also used in Bangla language to express extreme grief,

sorrow or insanity. For example:

0T ATNCET] VO B BIAOICAT &8P FJCET (she pagoler moto buk chaprano shuru korlo)= he

started beating his chest like crazy.

However, in the Source text we see the term ‘YU’ (dhore) has been used alongside ‘BI*YOIN’

(chaprae). When these two words are used together, they give a different sense in line with the
context. Reading from line 78 of the Source text, it becomes clear that Lipi often confuses
intellectuals with other people, which landed her in deep trouble once. For this reason, she wanted
Solman to stay with her in the reception to aid her in recognizing the intellectuals arriving in the
TV station. Hence when the sun set, Lipi wanted to get close to Solman for his help. That is the
reason the final translation read “Lipi grips my hand” (line 87). In this case, the word ‘grip’ was
used instead of ‘pat’, keeping the context of the story in mind. The word ‘grip’ gives the meaning
of a firm hold on something or a body part of someone, whereas similar words such as “grab”,

“grasp” and “clutch” provide the meaning of seizing with sudden use of force. As the author’s
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intention here is to portray an intended show of intimacy by using the words “BIOI 41

(chaprae dhora), the word “grip” was used in the final translation. It read:
A [ S A Y R IEYCRY) B 1) (3 S s (Lipi amar haat chaprae dhore)= Lipi grips my hand

The liberal use of spoken terms in the source text is visible throughout, and one such example is
the term “MRIN NRJN” (Dohrom mohrom) (line 130). This term is used in spoken Bangla to
indicate physical intimacy or sexual relationship. It is an equivalent to another spoken Bangla term
“NTYTNIL” (makhamakhi). They both express the same sense, and the use of the aforementioned

terms indicate a form of sarcasm aimed the “would-be” and “ought-to-be” celebrities mentioned
in the story. However, in English language this sense of cynicism portrayed by the Bangla term
cannot be properly substituted with any words or term. The word “intimacy” does serve as a close
replacement for “dohrom mohrom”, but the cultural impact and the emotional response of reading
the Bangla term will not be the same as reading the English substitute of it. This is applicable not
only to the ones who are versed in both Bangla and English, but also to those who speak either of
the two languages. The reason is, once again, the different cultures that the native speakers of these
two languages grow up in. For lack of a better term however, the term “intimacy” was used in the

final translation. It read:

«..,(PN ANGCHTIR Y (I ©=IN N2IN Q... (kon producerer shathe beshi dohrom

mohrom jani)=1 know which producers they are most intimate with.

&

“HJIBIR” (Ghachang) is another such term used in the source text which does not have any

dictionary entry, since it is purely a spoken term used in very specific context. It can be considered

an onomatopoeic word in Bangla, referring to the sound made by scissors when something is being
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by it (paper etc.). However, the word Ghachang can be used in a much wider sense in Bangla than
just its onomatopoeic use. It can be used to denote the cutting down of budget or time. It can also
be used in the sense of elimination or axing. In English language, we find the use of onomatopoeic
words to denote similar meaning. For example, In English we say “it was a sizzling-hot day” or
“He slurped his ice-cream”. The limitation lies with the varied use. This again is a culture-specific
attribute of the source language which is absent in the target language. The core meaning of the
Bangla term Ghachang can be portrayed with the English word “removal” in this case, where the

sacrifice of the cultural value and evocation of response has to be made. The final translation read:

“. (T (P SFFS 5RAE WG @O (T (FI TNCT WKL FI (T I (Je kono

guruttopurno choritroke olpo notice e je kono shomoy ghachang kore deya jae)=...any important

character can be removed at any time with a few days’ notice.
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Chapter Five: Conclusion

This thesis aimed at providing an insight on the cultural and linguistic differences between
languages, based on my translation of “NINIJ Y\© ool G N (Amar joto bhonita,

Ziniake nie) written by Prof. Din M. Sumon Rahman. The cultural and linguistic diversity in
language in this literary text, in my opinion, was one | could utilize to compare with its
translation in English. The differences in intended meaning and the meaning understood by
readers of the target text have been portrayed in this thesis, as well as outlining the limitations of
the target language in terms of mirroring the source language culture. | tried to overcome the
obstacles faced while minimizing the differences in meaning, all the while trying not to stray too

far from the cultural essence of the source language.

This thesis can be utilized by other researchers to further their own research regarding cultural
difference in translation, as well as analysis of certain linguistic expressions. As far as the core
sense of certain terms are concerned in the source text, they have been portrayed by using near-
equivalent terms and phrases in the target text. However, in my opinion it still does not come
close to the author’s intended effect on its readers. This cultural and linguistic gap between the
source and target language is reflected through the various terminologies used for analysis.
Further analysis can be done on this subject in the future to expand on the knowledge of cultural

implications in translation studies.
Limitation:

This paper has one major limitation, and that is the subjectivity of it. Literary translation itself is a

subjective matter, where the translator’s perception and understanding of any given text will differ
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from the perception of the original author. The readers’ perception and understanding of the source
text or target text will also differ in many ways. For this reason, the scope for disagreement with
the translator is very large. The reasons shown for use of specific words and phrases in the target
text lies entirely with the translator himself. The cultural upbringing and localized traditions in
which the translator grew up also shaped the final translation of the source text. The interpretation
of the target text by readers will vary depending on them knowing either only the target language
or both the source and target languages. There is and perhaps never will be any definite form of

standardized translation of literary texts, given the aforementioned reasons.
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Appendix I: Source Text

Sy Eeieg 9o 99 WG (¥ TAe8 e e

SIS, WG] S@ 9% REed S e ¥ am 9919, 59 e
UTG], IS v of ey | aNF &SfamF sgg ST 79, A% 51
T3ER Y W 5 AN BfAE foaseg IS8 |
AT, Al FCOHF SI@AW IS, AP (T Fe= ©1F? FifS
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(v fSAIR TRGARE S AMF | 939 F7 77, fqoa Sl
JER2 IME e a6 A IF 91, 2 IRAA {3y oF
NIF fA® & M Fam @[T Fope? & F asuea
ey ey IFEG 3@ $9@?
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Appendix Il: Translation

All my preamble is about Zinia

The story of Zinia Parvin is so simple that it's narration itself requires courage.

You must be wondering why courage is a requirement for the narration of a simple story. Yes sir,
it is required indeed. The simpler the story, the more dramatic the narration. And the key
issue/main problem with Zinia's story is that all of its characters demand an important role, even
her boyfriend of three months. You might be confused as to who this story is about. Is it about
Zinia? Or is it about her boyfriend? Or maybe it is about producer Obaed Hasan, or the narrator
himself? .......... Zinia herself is left in the sidelines amidst this communist maze. The thing is,
someone who cannot be identified in her own biography, what are the chances of her finding solid

solid footing in this era of power-hungry media. Can Zinia actually turn into a celebrity?

| do not have the knowledge to answer this question in black and white. I am an insignificant
person who sits in the front desk of Shaptadinga television. My job is to do as | am told. It ranges
from production assistance to running errands, from acting as a substitute receptionist to a
makeshift program arranger. However, my actual job is to tolerate all the scolding and chiding
from my superiors. Be it the air-conditioning not functioning in the talk-show studio, the heroine
of a mega serial missing her shooting schedule, the news presenter not finding a matching tie, |
was sure to face the music. | had to be available for food. I got pointed at as a bad omen by the
editor when the live-show voice was not synced. If the payment-cheque for the script-writer is not
ready, the fault lies entirely with me! At first it seemed very confusing to me. Gradually I realized

that this was the entirety of my job in Shaptadinga television.
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You can tell that this story is not only about Zinia, but mine as well. You get to hit two birds with
one bullet, free soap with the purchase of shampoo! | am Solaiman, the auxiliary of this story.
Even if this story solely centered around Zinia, you would not have had any respite at all from this
long soap-filled drama.

| first realized that the earth was round after coming to work in the media-house here. | also got
proof of the perpetuity of power alongside this. However, power in this case means “producer’ in
the formula of constancy. Once a producer, always a producer. A producer is neither born, nor
destroyed. As to whether a producer undergoes metamorphosis, | cannot say with conviction. But
it does undergo circulation and | can feel it. They slash-and-burn like Jhum cultivators. They
circulate from this Tv channel to that, from studio to outdoors, from corridors directly to bedrooms!
Not only producers, the celebrities also follow the same circular path. The difference is, they come
here annoyed, typing on their large android phones. If they are acting in a drama today, tomorrow
it will be in a talk-show, a cooking program the day after, and a judge in a reality show the
following. They do not often get to see me, and when they do, they are surprised. With their glasses

already raised to their foreheads, only their eyebrows are raised to express their surprise.

-You are still here Solaiman?

-Yes sir, you are very kind.

I smile disarmingly. But their surprise is hardly resolved upon seeing my smiling face. They come
to their wit’s end trying to think what hitherto-unknown skills made a decrepit as myself survive
in a private television channel; A person whose head starts spinning upon holding a reflector for

five minutes, someone who disconnects the line ninety-nine times out of hundred while
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transferring phone calls to PABX, someone who spends half a day in hiring an autorickshaw. They

cannot begin to fathom how such a person can still work the same job for so many years.

But I think I have one important skill: memory-management This may have some connection with
me being able to stay in the same job. | can provide details for any incident without forgetting any
part of it, no matter how long ago it took place. Most of those who work in the television sector
are all forgetful. They say something in the morning and forget about it by evening; that is where
they require my assistance.

But a person can never be a living memoir all the time. He has to forget, sometimes consciously.
There are many people with eidetic memories who are dangerous. They might delve into the
deepest corners of our memory cells to bring up a certain memory which your and my subconscious
had decided to forget. I am not like them. I know how to unknow something which I already
know...Sometimes one has to navigate the memory lanes in pretension of remembering, something
which | am very good at and which makes me a skilled actor in this regard. This is my pretense.

All-knowing when required, amnesic at other times.

This is the reason | am very important. Consider the intellectuals sitting in talk-shows. They are
extremely sensitive. No matter who else recognizes them, the receptionist of the TV channel has
to recognize them. Otherwise, a direct complaint to the chairman ensues. What sort of people do
you employ in your channel? They have no manners. Our receptionist Lipi who sits in the evening
shift stutters all the time. Once she got into a lot of trouble assuming an off-track intellectual to be
an Air-conditioner mechanic. Her bonus got cancelled. Even her monthly salary was suspended

for a few months. Finally, things were resolved after apologizing to the said intellectual profusely.
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This is why as evening nears and lights begin to be switched on in the talk-show sets, Lipi grips
my hand. She calls me Salman instead of Solman, so as to make it sound smarter and pleases me.

She says, Salman bhai, please sit. Let us chit chat for some time.

The intellectuals sitting at the talk-shows can be lenient too. Their mood/temper is as unpredictable
as the rain in the month of Baishakh. They lose their temper quickly, and it does not take much
time for them to cool down too/as well. But they are pleased with so little. It suffices for them if
their name is spelled correctly on their payment envelopes, and one remembers the correct amount
of sugar they take with their tea. And if one can recall the name of any books authored by that

intellectual while handing over the envelope, then it would be beyond perfect.

It goes without saying that although | am responsible for all these activities, the praise lies with
Lipi. I am not one to complain for time spent in intimate company. Everyday Lipi sits very close
to my, often touching my hand with different excuses. Lipi is a pretty lady, and once was a very
youthful lady at that. She reached the top ten of a soap beauty-contest some ten years back, which
made this desk her destiny. | especially enjoy this beautiful lady touching my hand every now and

then.

If evening is my time to shine, then in the morning | am at my worst in remembering things. The
entire morning goes by watching the talk shows of the previous night, music program, serials,
cooking programs and cine magazines. Although the office of Shaptadinga is full of the hum and
buzz of music, talk-show, cine and drama celebrities, it’s a completely different picture in the

morning. Those who come in the morning are usually would-be and ought-to-be celebrities. One
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has to be careful in behaving with them, even when welcoming them in. These ought-to-be
celebrities are very dangerous indeed! Our managing director has declared a red alert when it
comes to handling them. Even a courteous smile offered in greeting can be used by them to reach

the head of Programs, even The Chairman himself!

Morning shift receptionist Shikha only half-concentrates on her job at hand: the other half of it
stays inside the pages of the BCS guide book kept beneath the desk. Often, she has trouble
managing all these calculative behaviour in the morning because of this. | am called immediately
if something goes wrong. | come only to find her completely surrounded with the would-be and
ought-to-be celebrities. The would-be celebrities are very meek in nature, although the ought-to
be ones are very loud. They lash out aggressively. They sit on the sofas criticizing and passing
harsh comments on the producers in a low voice, while glaring at the would-be celebrities. The
resentment bleeding in their lowered voices, however, reaches the reception desk. That is where |
have to step in to say something to tackle the rising tidal wave of critical voices. Sometimes, when
| am successful, the topic changes to something else. However, most of the time, the topic takes a
turn for the worst. They end up criticizing the producer and chairman instead, talking about their
wicked acts and affairs, the addiction of their children and so on. Then all I can do is count the

minutes till it ends.

It goes without saying that I recognise all these would-be and ought-to-be celebrities categorically:
| know their names, the name of their husbands and former lovers. | know which producer they
are most intimate with, have knowledge about all the scandals, bookmarking all the related

facebook pages. I even know what school their children from previous marriage studies in. Some
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are so versatile that they cannot properly remember who they are dating and whom they are living
with. But | can. | even have their cell phone number saved. But | pretend not to recognize them
over the phone, ever. In such circumstances | have to play the role of an amnesiac. This results in
me greeting these unsolicited celebrities with a respectful *Apa’ and 'Bhaiyya’. And the solicited
celebrities are addressed with ‘sir’ and ‘'madam’. But I never get the chance to address them as
such. All I can manage after standing up is a curt salute. The solicited celebrities do not pause at
the reception. They disappear like a streak of lightning, all the while typing on their android

phones.

Those who are stopped at the reception to be filtered, it is not like they are stuck there forever.
When their time comes, they reach the inner sanctums eventually. The inner sanctity of the media
IS a treasure trove, no way of returning empty handed from there. At least one can expect a piece
of sweetmeat in there, if not anything else! The would-be and ought-to-be celebrities continue to
give various auditions day in day out while clinging to that hope. I discovered Zinia at one such

meeting.

2.
We named the would-be celebrities as targets’, and the ought-to-be celebrities are labelled as
‘expired’. This vocabulary is between | and Lipi. I tease Lipi by saying that if one expires before

blossoming into a celebrity, they end up becoming a receptionist.

| often argue with Lipi regarding which category Lipi falls in. Lipi wants to prove herself as

‘expired’, whereas I think that there is still a possibility for her. Zinia wants a role in the serial of
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Obayed Hasan. These mega serials hold immense potential. A very important character can be
created at any time, for anyone. On the other hand, any important character can be removed at any
time with a few days' notice. Obayed sir is an expert at these things. He is a producer of our new
mega serial, "Asad Avenue’. Episodes are being broadcast on-air while the production continues.
The television rating points have skyrocketed amidst this. The advertising agencies have literally
started importuning. Therefore, | believe that there is still a twist waiting in the story between Zinia
and Obayed sir.

Obayed sir is a famous director. The serials that he has produced are shown in three to four
television channels at a time. He is the first one to import the concept of soap operas running upto
two hundred episodes in Bangladesh. Like the actresses in soap operas, he also does constant
facials, making it difficult to gage his actual age. It can be thirty-five, or sixty five: the possibility
exists. There is much hype about him in the media. He always receives regular coverage from a
few first-rate newspapers. As a result, his drama serials become a superhit in no time after the

shooting begins.

Zinia first came to Shaptadinga to audition for a role, with a boyfriend who looked like a "Chhoto
Bhai’: heavy glasses, a headful of curly hair, squinting eyes full of suspicion. He was conversing

with Zinia in a low voice all the while. It was the first day of auditions for *Asad Avenue’.

Obayed sir’s eyes fell on Zinia/noticed Zinia after a couple of hours. He gestured with his
finger/beckoned with his finger. Zinia stood up along with his boyfriend.
‘[ haven’t called you’, said Obayed sir when Zinia’s boyfriend came forward. The boy hesitated a

bit.
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*Oh...actually I came with her’.
'Sit here. Guardians are not allowed inside’. Obayed sir was smiling. Zinia became very
unsettled/flustered.

‘No no sir, he will sit right here. Why have you gotten up?’

Obayed sir looked at her boyfriend from the corner of his eyes, then turned his eyes to me. At that
time, | was working as a substitute in the reception desk. I understood clearly what his meaningful

glance meant. Zinia disappeared inside.

In effect, our combined hostile body-language was enough to unceremoniously throw him out of
the reception room. Later he could be seen pacing the road in front of our office and smoking.
Once | saw him in a fist-fight/fight with Zinia. After that Zinia used to come alone. Her boyfriend

disappeared.

Shaptadinga provided liberal facilities in Shaptadinga studios. If needed, he could use the empty
sets for indoor shooting, especially in the mornings. One day he exited the door to one such set
and saw me in front of him. He called, *Solaiman, come here’. I went. Perhaps the final rehearsal
was taking place. A camera was set on a tripod in a corner. Some ten or so actors and actresses

were sitting uncomfortably. Zinia was standing in a corner.

Obayed sir addressed her in a chiding tone, "you are still very stiff, unprofessional. So now we
will try an actor of a different class. Suppose Mr Solaiman is a famous businessman. He has a

family, children, and a huge business. You are his secretary. He had an extra-marital affair with
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you once: now he just avoids you. No one is in the office now. You will take this chance to give

him a sensational hug, wanting to return to your old relationship. This will all be on camera.”

| stood cheerfully waiting to be hugged. The hatred in Zinia's eyes pierces me. She came forward
and then stepped back. She thought about something then moved forward again, hugging me.

Obayed sir asked me whether the hug was sensational enough. | shook my head.

Obayed sir scolded her again. The shot had to be re-shot. This time around the hug was more than

satisfactorily sensational. *Son of a bitch’ was what Zinia whispered in my ear after hugging me

I remained unmoved. Looking at Zinia, | saw that her eyes were brimming at this insult. She rushed

to the washroom after letting go of me.

Obayed sir was happy. He winked at me and said, "Solaiman go and send some hot tea and

Shingaras’.

Zinia did not get any role in the slots of the first 26 episodes of Asad Avenue. For some unknown
reason, the character itself was cut off from the storyline. Obayed sir said, the scriptwriter himself
had done so, to balance the male-female ratio! Instead of this, Zinia got a two-minute role in one
Obayed sir’s single episode drama. At the end of the year, the main cast star received an award.

Obayed sir received the award for best producer. No one noticed Zinia and her two-minute role.
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This is how Zlnia faded away into the dusk amidst the glamorous evening of media world. She
could be seen in the morning slot where there was practically no work. Sometimes she catches my
eye. By that time her anger towards me had receded. Smiles at me in a familiar way. According to

the rules, I have to put up an "I don’t know you’ face.

-How are you doing? | wanted to meet with Obayed sir.

-What name should | say Apa?

Zinia looked at me once. She was put off by my immaculate pretension of not recognizing her.
She told her name. | picked up the phone and had a pretend conversation with Obayed sir on the
other end. After holding up, | said, “Sorry, sir does not have time right now, since post-production

is going on. He has asked you to jot down your name and phone number’.

Still Zinia kept standing for a long while. Then she asked for a pen and paper and jotted her phone
number down. In the process of picking the paper up, | said, "Sir said that if he forgets to call, you
should run by his office at Nayapaltan in the afternoon. Sir is free on the afternoons of Thursdays

and Fridays’.

Zinia understood the veiled offer in absolution, but did not accept it. She said, "I remain busy in

the afternoons. 1 will come in the mornings.

She started dropping by in the mornings like she said, and went back empty-handed everytime.

Sometimes | am at the reception, while at other times | peek at her while running errands to find
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her seated on the sofa, fiddling with her cellphone. She tries to chat with me when | am seated at

the front desk.

-You guys have to work a lot, don’t you?

| do not reply

-Since how long have you been working here?
-Around five years Apa.

-Is the salary package good enough?

-1t is sufficient | suppose.

-Who else is there in your family?

The chit-chat went this far one day when the reception area was empty. | look at Zinia. This girl
needs self-assurance; full of sympathy that she is waiting to show towards other people’s life-

story! Why not fabricate a story then!

I made up a story. A typical story of a lower middle-class family. Deceased father, old mother with

cataract and only one handicapped sister. A heart-wrenching sentimental story from the sixties

acting world. This caused a wave of sympathy to rise in the heart of Zinia. She sighed.

-Do you have lunch in the office? I will be having lunch at Boomers on the way back. By the way,

if you can come along, we can have lunch together!

The offer in Zinia’s eyes was all too familiar.



Chowdhury 66

-Your treat?

-Of course!

I became more intimate with Zinia during the course of lunch. Obayed sir’s drama comes up during
the conversation. Zinia brings up her boyfriend while talking. 'The boy is really immature’, says
Zinia in a very light tone. “"We broke up’.

"That was a good thing to do’, I had to interject in a low voice. “You could not have taken a better

decision for your future. Boyfriends are like cinder blocks: they will only weigh you down’.

-Not everyone is the same

Zinia looks at me with an intense look in her eyes, as if she was looking at her liberal boyfriend in

front of her!

There were many more days spent at Boomers. By this time Zinia began roaming around like a
possible character around an ill mother and handicapped sister. | keep stretching the story further
seeing the pain in her eyes. | realize when | look at her that this was not merely a inter-level
adventure for her: rather, she could relate her own peril/endangerment somewhere in the far-away
story. | become really pleased at my ability to select the correct story. "Apni’ comes down to
“Tumi’ on her part. As for me, I stay somewhere in-between Apni and Tumi. My job description

does not allow advancing further than this point.
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-1 am good for nothing Solaiman! My life is becoming meaningless.

One day Zinia said this to me. | knew she was going to say this: she would look at me deeply, hold
my hand. | could clearly guess/deduce the direction she wanted to make her life meaningful in.

Salute to you Obayed sir, your desired destination is almost within reach!

-You know, you should pursue Obayed sir a bit more sincerely. He is a very open-hearted person
at his Nayapaltan office. "Asad Avenue’ is really a hit show! If you can just grab a medium-sized

role in it, you won’t have to look back from there.

-You are telling me to go?

Zinia voice held a pained surprise

Yes, | am the one saying this, because this was my way out of all the pretension with Zinia. You
can clearly realize that this is not Zinia’s story, and most definitely not mine. This story can become
Zinia’s one day perhaps, but in reality, this has been the story of Obayed sir. His office at
Nayapaltan is almost an inevitable destiny of this story. Zinia will certainly reach there one day,
whereas my job in this project is only to fly around like an evening bat with all my fraudulent
ways. | do not have any independent body of existence, no history and certainly no libido outside

this periphery.

As long as Zinia remains in a state of confusion regarding visiting the office at Nayapaltan, my

dream lives on. The day she returns from Nayapaltan and steps boldly into Shaptadinga, she won’t
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even come close to me. She won’t even remember that she had been stupid enough to fall for a
sentimental story of the sixties one day while drowning in self-pity. Celebrities do need to have

such stupidity in their book of things-to-forget.

If you visit Shaptadinga one day after Zinia becomes Celebrity, you will find either Shikha or Lipi
at the reception. But if you look for someone named Solaiman, they will be surprised. Was there
anyone named Solaiman here? between a former beauty contestant and someone busy taking
guerilla-like preparation for her civil exam- their perilous monologue while being imprisoned in
the trap of an extremely busy television station- how will they give account to Bholanath regarding

this?

And if Zinia makes up her mind never to visit Nayapaltan- then maybe there will be a few who
remember that there was a character named Solaiman in the script of Obayed Hasan’s
"Agundanga’, which was aired last the previous year. For some reason the character was cut off at
the last moment. The cut-off characters do not have much to do at the television station. They roam
around from desk to desk, from one studio to the other. Sometimes alone, sometimes in a group.
When someone like Zinia gets stuck in the zone between going and not going, they spend their

time in harmless pretence with them.

Then one day they, along with their sixties’ sentimental story of a mother and sister, and a Zinia
Parvin who decided not to go to Nayapaltan, are recycled together: to some other place, some other

serial.
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