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Abstract 

 

This study aims to investigate the obstacles and hindrances faced by translators while translating 

from one language to another, along with some possible ways to minimize the differences between 

the intended meaning of the author in the source language and the meaning understood in the target 

language. This thesis will also focus on the importance of culture, context, and language structure 

in translation. A Bangla text will be translated into English, and that translation will be analyzed 

to serve the purpose of this study. Through this analysis, this paper will show how some phrases 

that have been translated in the target language to convey the intended meaning of the source text, 

express meaning in the target language with relation to both context and culture. The text I have 

used for this thesis is titled “আমার যত ভণিতা, জিণিয়াকে ণিকয়” (Amar joto bhonita, 

Jiniake nie) written by Sumon Rahman. In terms of translation theory, I have used the theory of 

“Dynamic Equivalence” throughout the translation, along with “Sociolinguistic approach” to 

translation. 
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Chapter One: Introduction 

This study aims to investigate the obstacles and hindrances faced by translators while translating 

from one language to another, along with some possible ways to minimize the differences between 

the intended meaning of the author in the source language and the meaning understood in the target 

language. This thesis will also focus on the importance of culture, context, and language structure 

in translation. A Bangla text will be translated into English, and that translation will be analyzed 

to serve the purpose of this study. Through this analysis, this paper will show how some phrases 

that have been translated in the target language to convey the intended meaning of the source text, 

express meaning in the target language with relation to both context and culture. The text I have 

used for this thesis is titled “আমার যত ভণিতা, জিণিয়াকে ণিকয়” (Amar joto bhonita, 

Jiniake nie) written by Sumon Rahman. In terms of translation theory, I have used the theory of 

“Dynamic Equivalence” throughout the translation, along with “Sociolinguistic approach” to 

translation.  

Language has always been the medium through which human beings have communicated with 

each other. In essence, this medium of communication is an intricate part of the culture of any 

given society. According to renowned linguists Abbasi, Zadeh, Janfaza, Assemi & Dehghan 

(2012), “Language is a phenomenon and a factor that links different cultures and a way of 

expressing feelings and ideas that people try to convey” (83). Translation plays an important role 

in connecting the different cultures of different contexts. According to a famous linguist named 

Ivir (2003), “Any act of translation represents an attempt to bridge the gap between two cultures”. 

Therefore, translation can be considered as an essential way of transferring culture from one 

language to the other. However, sometimes culture itself becomes a limitation for the translator as 
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culture varies from language to language and it is important for the translator to be able to convey 

the intended meaning of the original text in the target language. Abbasi, Zadeh, Janfaza, Assemi 

& Dehghan (2012) contend that “A good translator should simultaneously be aware of the cultural 

factors, views and tradition in order to consciously consider the chronological orders, explicit 

meaning, development of related disciplines, historical and religious background of the source 

text” (83). 

Newmark defined culture as “the way of life and its manifestations that are peculiar to a community 

that uses a particular language as its means of expression” and Vermeer stated that, “language is 

part of a culture” (Abbasi, Zadeh, Janfaza, Assemi & Dehghan, 2012,). The relationship among 

language, culture and translation is an important aspect considering the importance of human 

communication in the world. “The variety of languages with different cultures and necessity of 

communications in human life caused translation to be a very effective factor in communicating, 

exchanging cultures, and knowledge” (Abbasi, Zadeh, Janfaza, Assemi & Dehghan, 2012). 

Elaborating about the necessity of the translator to know about cultural usage of both source and 

target languages, Abbasi, Zadeh, Janfaza, Assemi & Dehghan (2012) said, “... two things are 

necessary for a good translation - an adequate understanding of the original language (source 

language) and an adequate command of the language into which one is translating (receptor 

language)” (84). Ivir, a renowned linguist (2003), defines a translator’s strategy as it is determined 

by his understanding of the “communicative function of the element of culture to be translated in 

that particular context of situation” and his knowledge of the “contrastive relations between the 

source and the target language”, and his awareness of the “translating traditions” in the target 

culture (117). 
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This discussion shows how it is essential to consider both language and culture in the process of 

translating and for this purpose, my study will focus on providing some solutions that will be 

helpful for the translators to minimize the differences of intended meaning and understood 

meaning respectively from the source language to the target language. 

 The objective of this study is to reduce the challenges faced by translators while translating due 

to the lack of cultural knowledge of the original context. Some solutions can be generated by 

analyzing the target text to show how some of the phrases have been translated, conveying the 

intended meaning from the source language into the target language. From this analysis, this 

thesis will provide some possible solutions to minimize the problems for translators. 

The research questions that will be answered in this study are, 

1.  How is context and culture a crucial part in translation from source language to target language? 

2.  What sort of difficulties arise when translating a text without any given context? 

3. What can be some possible solutions to minimize the loss in core meaning and intended meaning 

from the source language? 

This study covers one translated short story from Bangla to analyze the process of translation, 

considering the cultural differences. This investigation will follow a two-month long time-frame 

for the translation to be completed, followed by a month of analysis of the translated text. The 

analysis will focus more on cultural differences of phrases in the source text that is more prominent 

than the minor ones, which in turn will be a decisive factor in affecting the readers of the target 

text. 
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Chapter Two: Literature Review 

This study is focused on evaluating the differences between the intended meaning in the source 

text and the meaning understood by the target readers in the target text. It will focus on how being 

an insider and understanding the cultural implications of the source text while translating is a 

crucial factor in determining how the target readers will interpret the implicit meaning in the source 

text. Many researchers have conducted different studies to address the obstacles faced in 

translation due to lack of cultural understanding of the original context and they have tried to 

provide some effective techniques for the translators to minimize the differences. Al-Masri’s 

(2009) study, for instance, in which he talks about the “cultural inequivalences.” Vlachopoulos’ 

(2004) study addresses the cultural obstacles faced by a translator. Paluszkiewicz-Misiaczek’s 

(2005) research paper focuses on the lack of cultural-specific expressions in translation along with 

the findings of some strategies for translators. Niedzielski’s (1991) explores the cultural transfers 

in translating humor in the target language. Guo’s (2012) study focuses on the influence of the 

culture in translation. Simms’ (1997) book is based on the linguistic aspects of translating sensitive 

texts coming from different cultures and James’ (2002) article discusses the importance of cultural 

implications in translation along with the importance of providing the missing background of the 

original text by the translators. 

Al-Masri (2009) conducted a study on cultural translation in which he addresses the issue of 

“cultural inequivalences” or losses occurring in the translation of Arabic literary texts and also to 

explore the translation strategies that led to “cultural losses.” In his paper, Al-Masri argues on 

three aspects in which translations of Arabic texts may not be doing justice to the source text. 

Firstly, the omission of proverbial, idiomatic, and figurative translations results in the target text 

to be “unfair” to the readers when it comes to retaining the cultural meanings and contexts. 



Chowdhury 12 
 

Secondly, he argues that a translator needs to put in a considerable amount of effort to conserve 

the ‘emics of the source language.’ This retention enables the translator to keep the ‘cultural 

implications’ of the source author intact while translating. The third argument centers around 

translating out of context, which ultimately results in cultural losses and ‘losses of the unfamiliar 

to the target readers. This paper is directly related to my research, in terms of cultural importance 

in translations, and how it becomes a deciding factor in how the Target readers interpret the Target 

text with relevance to the Source Text. Towards the end of this paper, Al-Masri proposes ways in 

which the difference in source text and target text to be merged, or ‘graded continuum of these 

losses’ (Al-Masri, 2009). 

According to a study conducted by Stefanos Vlachopoulos (2004), the cultural obstacles faced 

during translation from English to Greek were analyzed to understand if the cultural conventions 

of the target language have been met by the translator in the translated text. Koller (1992) says that 

texts are not just the accumulation of words or phrases rather they should serve as “an organ of 

collective perception” linked to that culture (cited in Vlachopoulos, 2004). Moreover, the 

translated texts should convey the intended meaning in the context of the target language culture, 

so as not to lose any of the cultural norms associated intricately with specific words and 

phrases.  That is to say, the method and means used to translate a given text reflect on the reasoning 

of the producer of the original text. The translation of legal texts works as a mirror for the legal 

reasoning of the legal traditions of both the Source language and the Target Language. As the 

targeted text for translation in this study is a legal text for a Greek citizen who needs to present the 

translated text before the Greek court, it is essential that the translated text must carry the exact 

intended meaning expressed in the Source Language. The translation must consider if the 

translated text is able to serve the communicative purpose while following the legal text translation 
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process. In Babiniotis’ (1992) words, the translator needs to determine the communicative purpose 

of the “syntactic and semantic information conveyed by punctuation” (cited Vlachopoulos, 2004). 

Adverbial devices are used to make sense of paragraphs or sentences which have been translated 

out of context, enabling them to retain “intratextual independence” (Vlachopoulos, 2004). The 

study conducted in this chapter is related to my research in a number of important ways. The 

analysis of cultural differences and discrepancies that has a defining impact in translating to the 

target language.  

A research paper by Paluszkiewicz-Misiaczek (2005) explores the problems that can be 

encountered by a translator of cultural-specific expressions. Here, some methods and strategies 

have also been discussed to deal with “cultural specific expressions'' with the help of various 

theoretical implications of the translation process. According to Bell (1991), the translator must 

have enough “socio-linguistic competence” along with an excellent knowledge of both the source 

and the target language, which comprises vocabulary and word formation, grammar, spelling and 

pronunciation. The socio-linguistic competence will help the translator to understand the text 

within its particular context and to determine its functions along with the prediction of its receiver. 

It is indispensable to have the understanding of the “customs and culture” of the language in which 

the text is being translated. There may be different distinctions between a situation that arose in 

the culture of the source language and the meaning in the culture of the target language. The target 

language may lack a more specific term or concept which is “Hyponym” or a more general one 

which refers to “Superordinate.” The target language may also lack a literal translation of word for 

word meaning which can be completely “undecodable” (cited in Paluszkiewicz-Misiaczek, 2005).  

According to Korzeniowskaa and Kuhiwczak (1994), translators always need to remain under the 

constant pressure to “reproduce the exact meaning of the original in the translated text.” They have 



Chowdhury 14 
 

to bear in mind that the meaning of their translated text can be constructed by its target readers 

very often. The way they will construct the meaning depends on their understanding of the cultural 

background addressing their “social position, nationality, political preferences and historical 

context” to a large extent. Baker (1992) also adds that translators have to make adjustments through 

some effective strategies to implement in order to overcome the various obstacles faced by them 

due to the “lack of equivalence, cultural untranslatability and with loss in translation.” Here, one 

of the most commonly applied strategies to deal with various problems faced in translation has 

been discussed which is “Translation by generalization.” In this strategy, the translator usually 

uses superordinate or a more general word in other words. The translator may also replace a whole 

concept which is more specific with a more commonly known one. However, the replacement of 

a problematic specific concept with a more general one may result in “excessive generalization” 

and eventually in “oversimplification” in the translated text which may cause the loss of meaning. 

The opposite strategy of “Generalization” is the use of “Hyponym” which refers to the use of a 

more specific term while translating. However, this may bring out the possibility of 

overinterpretation of the meaning conveyed in the source language. Another very important 

strategy is translation by “cultural substitution”, which refers to the replacement of a “culture-

specific item or expression” in the source text with an item from the target language and this 

replaced term will describe a similar concept in the target language. This strategy helps the readers 

to connect a concept which they can relate to and which is easily “understandable, familiar and 

appealing” to them. However, with certain texts, this strategy may not work as it may create 

“simple misunderstandings” due to different historical backgrounds. The strategy of using “loan 

word” helps in the case of understanding newly introduced concepts. Translation by paraphrasing 

helps “to achieve a high level of precision in specifying the meaning of a word or concept that 
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poses difficulties in translation.” The translation strategy by “omission” refers to the omitting of 

the relatively less important phrase, word or expression while translating (Paluszkiewicz-

Misiaczek, 2005). The strategies discussed in this paper will be helpful for the translators to 

overcome the problems they face while translating to a larger extent. 

Niedzielski (1991) explores the cultural transfers in the translating of humor as “humorous 

incongruities” vary from culture to culture. According to him, the “paramount importance” of the 

cultural contents should appear very clearly in the translated humorous text. In order to translate 

humor, the translators and the interpreters must overcome the “cross-cultural” obstacles created 

by the differences in “norms, expectations and incongruities” existing in the cultures of both the 

source language and the target language. The translators need to adapt some possible techniques 

on the basis of some “equivalence between acts, expressions or visual representations” in both the 

source and target communities. According to Niedzielski (1984), This refers to the findings of 

some solutions to look for “although not the similar, will evoke the same concepts, feelings, 

emotions or reactions”. Niedzielski (1991) shares his adapted techniques that he has been using 

since many years of his teaching such as: “dissecting the source language text into SL translating 

units (SLTU), analyzing etymology and target language of each SLTU, searching for basic target 

language equivalent translating units, checking TL idioms and selecting among TL paraphrases or 

cliches.” Another alternative approach in translating humor can be “semantic trees, creating 

branches which account for the humor and the dual scripts, both the expected and the distorted 

scripts” (Raphaelson-West, 1989). So, this chapter and the techniques discussed here will help the 

translators while translating humor from the original text to the translated text. 

Another study conducted by Guo (2012) is focused on the influence of culture on translation and 

also provides the “semantic and pragmatic equivalence approaches” in translation. Words may 
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contain some cultural connotations and also mirror the cultural characteristics as culture and 

language are closely related to each other, therefore, it is very difficult to translate them correctly. 

In order to serve the purpose of translation with better accuracy, it is important to know the 

semantic equivalence and pragmatic equivalence of the words that are going to be translated. 

Theoretically, “a good translation should give its reader the same conception as what a native 

reader gets from the original” (cited in Guo, 2012). Eugene (2001) defines a good translation as 

the response of the receivers to that translated piece of work and then the received message must 

be compared with the expressed message in the original setting of that original piece of work. 

Jakobson held the view that translation does not just mean the change of symbols into another 

language, but it is a “process of information substitution” (cited in Guo, 2012). Catford explained 

that in translation there is no “meaning equivalence”, but just the “signifier equivalence” (Guo, 

2012). Due to the differences in historical backgrounds, geographic locations, local customs and 

religious beliefs, there will be some obstacles in translation which may cause misinterpretation or 

misunderstanding between the cultures of source language and target language. This refers to the 

fact that translation not only involves the “linguistic competence” of the translator or the 

interpreter, but also calls for the acquaintance with the “respective cultures” (Guo, 2012). 

According to Eugene (2001), translation consists in “reproducing the receptor language, the closest 

natural equivalent of the source language, first in terms of meaning and secondly in terms of style” 

and in order to reproduce “the closest natural equivalent” in the target language is influenced by 

the “cultural differences” between these two languages (cited in Guo, 2012). So, this study shows 

us that without cultural knowledge, it is difficult to translate the original into target language 

accurately. However, the approaches of semantic and pragmatic equivalence in translation can 

help to get a new perspective of understanding culture and translation.  
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Simms (1997), in his book, discusses the linguistic aspects of translating sensitive texts. A 

translator’s most important attribute is to immerse in the phenomenology of culture rather than the 

knowledge of semantics. In translation theory, “literal” translation and “free” translation have been 

introduced. A literal translation conceives the intention of the source text to be its “extension” and 

it attempts to render this extension as faithfully as possible by “rendering each individual word of 

the source text into an equivalent drawn from the lexicon of the target text” whereas a free 

translation is on the side of the reader than the author in which there is “relatively little respect for 

the author’s own form of words, so long as the underlying message remains intact” (Simms, 1997). 

However, free translation can become the “cultural translation,” the translation of lexical items, 

phrases and passages into the contemporary cultural equivalents rather than into the equivalent 

meanings. A literal translation is particularly an interlinear one that makes everything visible even 

if the target reader is completely unaware of the source language. Some translations may preserve 

literality while helping the reader where the reader’s understanding might fail through cultural 

ignorance. This would involve “textual interpolation” on “Jews” or “friars”. The lower case in the 

Spanish indicates what would be accepted by the original readership, that these are not literal Jews 

but characters which carry with them a complex set of symbolic values. Such characters, as quite 

peculiar to the culture in which they are to be found, do not have a readily-accessible English 

semantic equivalent for their name (Simms, 1997). The different approach-based translations 

discussed here will help the translators while translating sensitive texts.  

James (2002), in her article, discusses the importance of cultural implications for translations. 

Toury(1978) defines translation as a kind of activity that inevitably involves “two languages and 

two cultural traditions.” This definition implies how the translators struggle to find the “most 

appropriate technique” of successfully conveying the implicit cultural aspects of the source text in 
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the target language. According to Nida (1964), “these problems may vary in scope depending on 

the cultural and linguistic gap between the two (or more) languages concerned.” Nida also confers 

“equal importance to both linguistic and cultural differences between the SL and the TL while 

discussing the problems of correspondence in translation” (cited in James, 2002) and concludes in 

Nida’s (1964) words that “differences between cultures may cause more severe complications for 

the translator than do differences in language structure” (cited in James, 2002). Thus, the 

significance of cultural implications for translation is as important as the lexical concerns. Lotman 

and Uspensky, both established linguists, states in their theory that “no language can exist unless 

it is steeped in the context of culture; and no culture can exist which does not have at its center, 

the structure of natural language” (Lotman,1978). This is the reason why the language of a certain 

nation is what defines its culture and traditions. Susan Bassnett(1980), a renowned translation 

theorist, underlines the importance of this double consideration when translating by stating that 

language is “the heart within the body of culture,” the survival of both aspects being 

interdependent. Linguistic notions of transferring meaning are seen as being only part of the 

translation process; “a whole set of extra-linguistic criteria” must also be considered. As Bassnett 

further points out, “the translator must tackle the SL text in such a way that the TL version will 

correspond to the SL version in order to attempt to impose the value system of the SL culture onto 

the TL culture is dangerous ground” (Bassnett, 1980). Thus, when translating, it is important to 

consider not only the lexical impact on the TL reader, but also the manner in which cultural aspects 

may be perceived and make translating decisions accordingly (James, 2002). The article by James 

basically examines the importance of culture in translation. It also shows the importance of 

providing the missing background of the original context by the translator and also to which extent. 
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Translating texts of any form is a huge challenge for academics. Although it is quite a challenging 

task to provide concrete solutions to the obstacles faced in translating, this thesis will focus on 

some of the possible ways to make the translated texts as close to the source texts in terms of 

intended meaning. All these aforementioned literatures are intricately linked to the research that 

will be conducted in this paper. Cultural implications, importance of being well-acquainted with 

both the source and target language and critical emphasis on context while translating remains a 

key ingredient for quality translation. This particular study will focus primarily on how these 

factors can be mitigated in order to find a solution to the obstacles faced while translating any 

given text. 
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Chapter Three: Methodology 

This research includes one short story written by Sumon Rahman titled আমার যত ভনিতা, 

জিনিয়াকে নিকয় (Amar joto bhonita, Ziniake nie). This story is translated into English by the 

author of this thesis, after which some aspects of the discrepancies between the source text and 

the target text are analyzed. The focus is mainly on the problems faced while translating from 

Bangla to English in terms of cultural difference. The nature of the impediments or obstacles 

faced while trying to convey the core meaning of the story to the readers will be assessed and 

identified for analysis. Emphasis will be put on the cultural impediments faced while translating 

certain terms from source language to target language. Following the qualitative method, this 

work of translation and analysis will use a timeframe of three and a half months. Special 

attention will be drawn towards “untranslatable” words or phrases which, when translated into 

the target language, will change the perception of the text as opposed to the readers of the source 

text.  
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Chapter Four: Analysis 

This chapter presents an analysis of some of the highlighted obstacles faced while translating 

“আমার যত ভনিতা জিনিয়াকে নিকয়” written by Prof. Din M. Sumon Rahman into English. The 

problems faced, along with the “untranslatability” of some words and phrases will be assessed in 

an effort to pinpoint the source of the issues. 

To begin with, “Untranslatability” in translation refers to word(s) or phrase(s) of any given source 

text that are not translatable into the target language, mainly due to an inability to find any 

equivalent substitute. This paper will focus on the reasons some specific parts of the 

aforementioned short story were untranslatable and what methods have been used to try and 

minimize the difference in meaning from ST to TT. For this, the writer has approached this paper 

from the perspective of a few major theories in translation studies. 

The first approach is the sociolinguistic approach in translation studies. This approach focuses on 

the social context and emphasizes how social contexts are an inseparable part in translation. This 

particular approach puts stress on how a translator is unavoidably a part and parcel of the society 

that he/she is brought up in, which inadvertently has an effect on the translations made by that 

person. According to famous linguist Nida (1976), “only a sociolinguistic approach to translation 

is ultimately valid” (p.77). Some of the sociolinguistic obstacles of the ST will be discussed in this 

paper. 

Let us start with the title of the short story which is narrative in nature rather than word-specific. 

আমার যত ভনিতা, জিনিয়াকে নিকয় (“Amar joto bhonita, Ziniake nie”) is the title of this story. 

The title itself proved challenging to translate. The general meaning of the term “bhonita” is to act 
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as a form of introduction or preamble, any unrequired introductory statement which indicates an 

act of hiding or nullifying the main contents of any conversation or writing. Although the 

dictionary does offer direct word meaning in the form of 'preamble’ and `colophon’, in this case 

these direct substitutions for the word “bhonita” do not quite portray the core meaning of the title. 

For the title to be translated, the reader needs to read the entire story to achieve a certain 

perspective. The translator translated the title after translating the entire story as- 

আমার যত ভনিতা জিনিয়াকে নিকয় (Amar joto bhonita Ziniake nie)= All my preamble is about 

Zinia 

This translation may not be the exact meaning intended to be portrayed by the author of the story, 

but it came as the closest according to the translator. 

The second impediment arose in line 6 of the source text. “…গল্প যত সাদামাটা, বয়াি তত 

ভনিতাময়” (Golpo joto shadamata, boyan toto bhonitamoy). This part of the text again needed a 

rephrasing in such a way which did not directly compliment the actual word-meaning of the word 

“সাদামাটা” (Shadamata) and “ভনিতা” (Bhonita). “সাদামাটা” (Shadamata) is a compound word 

which gives the meaning of “simple” or “ordinary” in English. In this case, the author chose the 

term “simpler” to denote “সাদামাটা” (shadamata). In the case of “ভনিতাময়” (Bhonitamoy), 

however, the word "preamble" could not be used as a substitute. In English language, the general 

adjectives used to describe the narration of a story does not match with any meaning of the word 

“ভনিতা” (Bhonita) provided in the dictionary. To make the sentence more plausible and relative 

to the readers, the author chose the word “dramatic” to denote “ভনিতাময়” (Bhonita). The 

translation of this entire phrase became: 
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গল্প যত সাদামাটা, বয়াি তত ভনিতাময় (Golpo joto shadamata, boyan toto bhonitamoy) = The 

simpler the story, the more dramatic the narration.  

The word “ছ াট” (Chhoto) in Bangla language is used in a variety of ways, all depending on the 

context. The next part of the translation where the translator faced an obstacle involved the use of 

the word “ছ াট” (Chhoto) in it. The sentence was: 

আনম ছ াট মািুষ, সপ্তনিঙ্গা ছটনিনভশকির ফ্রন্ট ছিকে বনস (Aami chhoto manush, shoptodinga 

televisioner front deske boshi). 

“ছ াট” (chhoto) in Bangla language refers to the position of lesser value when mentioned together 

with the term “মািুষ” (manush), a person holding lesser status. Although in literal word meaning 

“ছ াট” is shown as “small” and “petty” in the dictionary, in this case the literal meanings could 

not be applied due to the cultural use of this word in specific contexts. In this case, the context is 

of the writer trying to portray the narrator of the story as a person holding lesser value compared 

to the more important people in the society. After much consideration, the translator decided to 

use either of the two words “ordinary” or “insignificant” for the translation of the first phrase. The 

word “ordinary”, however, had the drawback of meaning “সাধারি” (shadharon) in Bangla. 

Eventually the word “insignificant” was decided for translating the word “ছ াট” (chhoto)। The 

final translation read: 

আনম ছ াট মািুষ, সপ্তনিঙ্গা ছটনিনভশকির ফ্রন্ট ছিকে বনস (“Aami chhoto manush, Saptadinga 

televisioner front desk e boshi”)= I am an insignificant person who sits at the front desk of 

Saptadinga Television. 
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An important point to be noted is the mixture of ‘dialogue-like’ narration in the main narration of 

the story itself. This results in one key factor to become integrated with the source text itself: the 

informal narration. For example, we can consider the word `অনির’ in Bangla. The dictionary 

meaning defines the word as `restless. However, in everyday informal use of the word it is used in 

quite a different sense altogether. According to the The Concise New Patridge Dictionary of Slang 

and Unconventional English, it is used in the same sense as the word ̀ sick’ used in informal spoken 

English to denote the sense of `awesome’. This form of informal narrative story-telling played a 

crucial role in determining the level of equivalency the translator could maintain while translating 

the source text. 

`ফুটফরমাশ’(Futformash) was another term which the translator had a difficult time in translating. 

This term, although not used in everyday conversation that often, is a compound word which 

denotes the sense of running small errands, being sent on miscellaneous chores. Even then, the 

sense that the writer is trying to convey with the words can only be related by someone living and 

brought up in the same culture as the writer himself. For lack of a better substitute, and to keep the 

core meaning as intact as possible, the translator used the term ‘running errands’ to translate 

`ফুটফরমাশ’(Futformash). The sentence then read: 

“ছরািােশি অযানসসকটন্ট ছেকে রনতনদকির ফুটফরমাশ, েখকিা বদনি নরকসপশনিস্ট, েখকিা বা 

ছ াটখাট ছরাগ্রাকমর অযাকরঞ্জার” (Production assistant theke protidiner futformash, kokhono bodli 

receptionist, kokhono ba chhotokhato program arranger) = “It ranges from production assistance 

to running errands, from acting as a substitute receptionist to a makeshift program arranger.” 
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For the entirety of the translation, Dynamic Equivalence as suggested by Nida was used (Nida 

1964a: 159). This form of equivalency results in the target text be fluent and easy for the readers 

to understand, while keeping the spirit of the original text intact. Dynamic Equivalence also aims 

to elicit a similar response from readers of the translations as that of the readers of the source text. 

The next cultural barrier that the translator had to face was in the word `ঝানি’ (Jhari). The word 

`ঝানি’ (jhari) is unique to the Bangladeshi culture in more ways than one, and there is no correct 

equivalent for this word in the English language. No dictionary entry for this word is present in 

the Bangla-Bangla or Bangla-English dictionary. Usually used in spoken language, this word 

signifies the use of harsh language to express anger, to scold, rebuke, reproach or to criticize 

strongly in a manner which is hurtful. Although closer in meaning to the words “বো” (boka) and 

“ধমে”(dhomok) in Bangla, the word “ঝানি” (jhari) is used in colloquial language to give the 

meaning of a somewhat stronger form of “scolding” and “chiding”. The sense being portrayed in 

the Bangla language for this word does not have any proper or correct equivalent in the English 

language to capture the emotion and imagination of the reader. Only one who is versed in the 

Bangla language, culture and social norms can come close to understanding the true sense of the 

word `ঝানি’ (jhari) in its entirety. Eventually the translator decided on using the word ‘scolding’ 

as the translation, in an effort to minimize the gap in core meaning as much as possible.  

One of the toughest words to translate was ‘েুফা’ (kufa). This word is a well-known word used in 

modern spoken Bangla, to denote a bad omen. It is used to define a person who is cursed, someone 

whose mere presence is enough to bring bad luck. However, no equivalent word for ‘েুফা’ (kufa) 

can be found in the English language to bring out the same sense as in the Bangla word itself. As 

it is used in the form of informal spoken language in Bangla, no dictionary meaning exists for it 
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as well. The translator decided on using the words ‘bad omen’ to denote the meaning of ‘েুফা’ 

(kufa) in English. The cultural differences between the native speakers of the two languages plays 

a big part in the outcome of the translation.  The translated part of the sentence read: 

…;িাইকভর ভকয়স নসিংে েকর িাই, েুফা নিসাকব আমার নদকেই আঙুি তুিকব এনিটর (...live er 

voice sync kora nai, kufa hishabe amar dikei angul tulbe editor) = I get pointed out as a bad omen 

by the editor if the live-show voice is not synced.  

Phrases such as ‘রেম রেম আউিা ঝাউিা িাগত,...’ (Prothom Prothom aula jhaula lagto) posed 

a definitive obstacle. ‘আউিা ঝাউিা’ (Aula jhaula) again gives the sense of being nonplussed, 

puzzled, at a loss to comprehend the surroundings, dazed. Being a spoken term used in modern 

Bangla, this term does not have any dictionary entries. In an effort to minimize the difference in 

core meaning, the translator used the phrase ‘At first it seemed very confusing to me,...’. In this 

phrase the term ‘রেম রেম’ (Prothom prothom) also provided a choice to the translator, to choose 

between ‘At first’ and ‘In the beginning’. The finalized translation of the phrase read: 

রেম রেম আউিা ঝাউিা িাগত,... (Prothom prothom aula jhaula lagto)=At first it seemed very 

confusing to me,... 

The essence of the meaning this phrase holds lies within the concept and context within which it 

is used in the Bangladeshi culture. The translator, while trying to maintain Dynamic Equivalency, 

also tried to maintain the theory of ‘Invisibility’ provided by famous linguist Venuti. According to 

him, translators can remain invisible by translating the Source text fluently in the Target language, 

providing an idiomatic translation which gives an “illusion of transparency”. The other way for 
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the translator, according to Venuti to remain invisible, is to translate the Source text in accordance 

with the culture of the target text. He wrote: 

“A translated text, whether prose or poetry, fiction or non-fiction, is judged acceptable by most 

publishers, reviewers and readers when it reads fluently, when the absence of any linguistic or 

stylistic peculiarities makes it seem transparent, giving the appearance that it reflects the foreign 

writer’s personality or intention or the essential meaning of the foreign text – the appearance, in 

other words, that the translation is not in fact a translation, but the ‘original’ (Venuti 1995: 1). 

In accordance with this theory of Invisibility, the translator made a considerable effort in balancing 

the core meaning of the Source text with the Target text, while simultaneously striving to achieve 

the “Invisibility” theorized by Venuti.  

The next step where the translator faced a considerable degree of difficulty was the idiom ‘আপনি 

ছদখক ি এে টটনেকট দুই  নব,...’(Apni dekhchen ak ticket e dui chobi,...). This idiom proved to be 

more challenging for the translator, as the literal translation of this idiom is: ‘You are watching 

two movies with one ticket’. Considering the context and culture of the native speakers of the 

Target language, this literal translation could not be used in the Target text. The sense that this 

idiomatic phrase provided was that the readers are getting the benefit of two things for the price of 

one, how the readers are getting to know the story of the narrator along with the story of Zinia. In 

accordance with this core meaning, the translator improvised and decided to use the sentence ‘You 

get to hit two birds with one bullet,...’. Although there is a direct equivalent present in English 

language for the Bangla idiom in question (kill two birds with one stone), in the translator’s opinion 

the idiom in English strays too far from cultural sense intended by the author. However, the final 

sentence used in the translation provided the core essence of the source text, while not straying too 
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far from the exact meaning of the idiomatic phrase. The final translation of the given sentence read 

as follows: 

“ফকি আপনি ছদখক ি এে টটনেকট দুই  নব, শযামু্পর সাকে সাবাি নফ্র!” (Phole apni dekhchen ak 

ticket e dui chobi, shampoor shathe shaban free!) = You get to hit two birds with one bullet, free 

soap with the purchase of shampoo! 

The Bangla sentence that follows immediately after the aforementioned idiom reads “এই গকল্প 

আনমই সাবাি, িাম ছসািমাি” (ei golpe ami e shaban, naam solman). This again required 

improvisation on behalf of the translator, as the Bangla sentence in question needs to be interpreted 

in context of the story itself. “এ গকল্প আনমই সাবাি” (ei golpe ami e shaban) cannot literally be 

translated into “I am the soap in this story,” as this will lead to the readers of the target text getting 

misguided. The author of this story is trying to portray that Solman is not the protagonist but rather 

a side character of the story.  Although the final translation might take the liberty of making the 

intended meaning clearer as opposed to the original author’s intention of dramatization, it assists 

the translator in staying loyal to the sense that the author was trying to portray. In this case, the 

cultural portrayal of the phrase ‘এ গকল্প আনমই সাবাি’ cannot be made in the English language. 

The obvious limitations remain in the sense of remaining loyal to the source text, which would not 

be possible if a cultural equivalent of the aforementioned phrase was searched for. The eventual 

translation of the sentence read:  

“এই গকল্প আনমই সাবাি, িাম ছসািমাি” (ei golpe ami e shaban, naam solman)= I am Solman, 

the auxiliary in this story. 
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There are some particular terms and expressions in both Bangla and English that capture the 

emotion and imagination of the readers in their native language only. When translated however, 

these terminologies lose the essence of that meaning and are “untranslatable”. At best a general 

meaning can be established with a mixture of literal and figurative translation of these 

‘untranslatable’ terms, which comes at the cost of losing cultural significance. 

Another notable point in the narration of this story is the liberal use of English terms in Bangla 

phonetics. A significant number of sentences contain English words in the narration. In some case 

almost entire sentences are written in English using Bangla phonetics. One such example of this 

is in the sentence ‘ওয়ান্স অযা রনিউসার, অিওকয়ি অযা রনিউসার’ (Once a producer, always a 

producer) (line 37-38). This is noteworthy because of the mixed message it delivers to the readers. 

In essence, the reader needs to be well-versed in both Bangla and English languages to be able to 

grasp the core meaning of the story. A mixture of cultures of both languages can be found in the 

narration of the story, which ultimately plays a deciding role in determining the response to the 

final target text. For the purpose of remaining loyal to the Source text, the translator did not 

paraphrase or change in any way the English expressions used in this story.  

One of the most difficult sentences to translate in this story was `িমুচাষীকদর মত তািারা ঘুনরয়া 

ঘুনরয়া ছোপায়!’ (Joomchashider moto tara ghuria ghuria kopay!) (line 40). To begin with, the 

translator tried to break down the sentence into smaller components to facilitate accurate 

translation. The dictionary meaning of the word `ছোপাকিা’ (kopano, noun form) is to ‘chop up; 

cut to pieces; strike repeatedly with a weapon’. The term `ঘুনরয়া ঘুনরয়া’ (ghuria ghuria) has been 

used in a figurative way. This repetition of words in Bangla is common in Bangla, and is used to 

signify a continuous act of doing something. For example, ‘ছস িাপাইকত িাপাইকত ঘটিা বি ণিা 
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েরকিা’ (She hapaite hapaite ghotona bornona korlo) is translated as ‘he/she narrated the incident 

while panting’. Similarly, `ছস ছদৌিাইকত ছদৌিাইকত ভবকি রকবশ েরকিা’ (she douraite douraite 

bhobone probesh korlo) is translated as ‘he/she entered the building running’. The final translation 

had to be done keeping in mind the nature of “slash-and-burn” technique used by Jhum cultivators. 

It provides the sense of utilizing a specific piece of land for cultivation and then moving on to the 

next piece of arable land. In the context of this story, it provides the sense that the producers move 

to one conquered land to the next. The final translation therefore read: 

`িমুচাষীকদর মত তািারা ঘুনরয়া ঘুনরয়া ছোপায়!’ (Joomchashider moto tara ghuria ghuria kopay!) 

= They slash-and-burn like Jhum cultivators. 

Some terms used in this story can only be properly understood after reading the related passage 

completely. For example, in line 65 of the Target text we find the sentence `ছটনিনভশকি যারা োি 

েকর, তাকদর রায় সবাই বাবা ছভািািাে’ (Television e jara kaj kore, tader prae shobai baba 

bholanath). This term “বাবা ছভািািাে” (baba bholanath) is not immediately comprehensible to 

the reader in the most accurate sense unless the remainder of the passage is read through. It does 

not contain any entries in dictionaries of either Bangla or English languages. In order to translate 

this, a proper concept of the phrase needs to be obtained from the next two sentences that follows:  

“সোকির েো নবোকি মকি োকে িা। ফকি আমার তাকদর দরোর পকি” (Shokaler kotha bikale 

mone thakena. Phole amar taader dorkar pore).  

These two sentences that follows the sentence in question reveal the meaning of the word “বাবা 

ছভািািাে” (baba bholanath). The core sense of this term indicates that the people working in 
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television have a very weak memory and tend to forget things often. By afternoon they forget what 

happened in the morning. In view of this elaboration, the translator decided to define the term 

“বাবা ছভািািাে” using the word ‘all-forgetful’. Point to be noted here is the pun intended in the 

usage of this term “বাবা ছভািািাে” (baba bholanath). “Bholanatch” refers to Lord Shiva in 

Hinduism. In this case, the term “baba bholanath” implies that the bigshots who work in the 

television channel are forgetful in nature. Therefore, it was a choice between changing the term 

into a verb, or to translate the word as a noun the way it is written in the Source text. In the end 

the translator decided on using the noun form in the target text. Although this term in question may 

be understood by the speakers of Bangla language, the cultural difference will not allow native 

speakers of English language to grasp the core sense of it. The finalized translation of this sentence 

read: 

“ছটনিনভশকি যারা োি েকর, তাকদর রায় সবাই বাবা ছভািািাে” (Television e jara kaj kore, tader 

prae shobai baba bholanath) = Most of those who work in the Television sector are all-forgetful. 

A more difficult prospect was to translate the word “স্মনৃতধর” (Sritidhor) (line 68). Although in 

terms of core meaning it is the opposite of the term “বাবা ছভািািাে” (baba bholanath), the 

integration of such a term in the Target language became a difficult prospect. In English, the word 

‘eidetic’ is used as an adjective to define a person who can recall every visual image vividly. 

However, the term “স্মনৃতধর” (sritidhor) used in Bangla is not an equivalent to the English word 

‘eidetic’. “Sritidhor” gives the core meaning of someone who has a very good memory and can 

recall memories forgotten by most others. The context of the story leads the reader to believe in 

the sarcastic use of both the terms “বাবা ছভািািাে” (baba bholnath) and “স্মনৃতধর” (sritidhor). ‘In 

this case again we see how cultural difference plays a deciding part in the comprehension of the 
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readers of the Target text. The translator decided to change the noun form of “স্মনৃতধর” (sritidhor) 

into verb form in the target text, and reverted to using the term ‘eidetic’ for lack of a better term in 

English. 

“অকিে স্মনৃতধর আক , নবপদিিে” (onek sritidhor ache, bipodjonok)= There are many people 

with eidetic memories who are dangerous. 

A similar term “িানতস্মর” (Jatishor) has been used as an antonym to the term “ছভািািাে” 

(bholanath) in this story (line 74). The Bangla-to-Bangla dictionary defines “িানতস্মর” (Jatishor) 

as someone who remembers the incidents in his/her past life. This again is a cultural term inherent 

to the native speakers of Bangla only. A similar evocation of sense and emotion cannot be achieved 

by translating it into English, as the native speakers of English language do not possess the concept 

of this word. The dominating religions in the cultures of the source language and target language 

is also one of the key reasons for this term to remain “untranslatable”. For lack of a suitable 

equivalent, the readers of the target text must remain content with the term “All-knowing” as the 

translation of িানতস্মর’ (Jatishor). The completed sentence in the Target text reads: 

`রকয়ািকি িানতস্মর, রকয়ািকি ছভািািাে’ (Proyojone Jatishor, proyojone bholanath)= All-

knowing when required, amnesic at other times. 

The concept of context being an integral part in translation is evident in the passage starting from 

line 77 in the Source text. As the text proceeds to line 86, we find the phrase ‘..,নিনপ আমার িাত 

চাপিাকয় ধকর’ (...,Lipi amar haath chapraye dhore). Now “চাপিাি” is a Bangla word which has 

the dictionary meaning of ‘pat’ defining it in the verb form. However, the word ‘pat’ is used very 
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differently in the English language. One usually ‘pats’ someone on the back, hand or knees as a 

form of consolation or appreciation. The word ‘pat’ is used for both humans and pets or other 

animals. However, In Bangla language the use of the word ‘চাপিাি’ (chaprano) is quite different. 

Yes, it is used in a Bangla sentence to show appreciation for someone’s work. For example: 

‘পনরক্ষায় রেম িাি পাওয়াকত আনম তার নপঠ চাপকি নদিাম’ (Porikkhay prothom sthan paoate 

ami taar pith chapre dilam)= I patted his back upon him achieving first place in the examination. 

On the other hand, ‘চাপিাি’ (chaprano) is also used in Bangla language to express extreme grief, 

sorrow or insanity. For example: 

`ছস পাগকির মত বুে চাপিাকিা শুরু েরকিা’ (she pagoler moto buk chaprano shuru korlo)= he 

started beating his chest like crazy. 

However, in the Source text we see the term ‘ধকর’ (dhore) has been used alongside ‘চাপিায়’ 

(chaprae). When these two words are used together, they give a different sense in line with the 

context. Reading from line 78 of the Source text, it becomes clear that Lipi often confuses 

intellectuals with other people, which landed her in deep trouble once. For this reason, she wanted 

Solman to stay with her in the reception to aid her in recognizing the intellectuals arriving in the 

TV station. Hence when the sun set, Lipi wanted to get close to Solman for his help. That is the 

reason the final translation read “Lipi grips my hand” (line 87). In this case, the word ‘grip’ was 

used instead of ‘pat’, keeping the context of the story in mind. The word ‘grip’ gives the meaning 

of a firm hold on something or a body part of someone, whereas similar words such as “grab”, 

“grasp” and “clutch” provide the meaning of seizing with sudden use of force. As the author’s 
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intention here is to portray an intended show of intimacy by using the words “চাপিাকয় ধরা” 

(chaprae dhora), the word “grip” was used in the final translation. It read: 

“...নিনপ আমার িাত চাপিাকয় ধকর” (Lipi amar haat chaprae dhore)= Lipi grips my hand 

The liberal use of spoken terms in the source text is visible throughout, and one such example is 

the term “দিরম মিরম” (Dohrom mohrom) (line 130). This term is used in spoken Bangla to 

indicate physical intimacy or sexual relationship. It is an equivalent to another spoken Bangla term 

“মাখামানখ” (makhamakhi). They both express the same sense, and the use of the aforementioned 

terms indicate a form of sarcasm aimed the “would-be” and “ought-to-be” celebrities mentioned 

in the story. However, in English language this sense of cynicism portrayed by the Bangla term 

cannot be properly substituted with any words or term. The word “intimacy” does serve as a close 

replacement for “dohrom mohrom”, but the cultural impact and the emotional response of reading 

the Bangla term will not be the same as reading the English substitute of it. This is applicable not 

only to the ones who are versed in both Bangla and English, but also to those who speak either of 

the two languages. The reason is, once again, the different cultures that the native speakers of these 

two languages grow up in. For lack of a better term however, the term “intimacy” was used in the 

final translation. It read: 

“...,ছোি রনিউসাকরর সাকে ছবনশ দিরম মিরম িানি,...” (kon producerer shathe beshi dohrom 

mohrom jani)=I know which producers they are most intimate with. 

“ঘযা াঁচািং” (Ghachang) is another such term used in the source text which does not have any 

dictionary entry, since it is purely a spoken term used in very specific context. It can be considered 

an onomatopoeic word in Bangla, referring to the sound made by scissors when something is being 
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by it (paper etc.). However, the word Ghachang can be used in a much wider sense in Bangla than 

just its onomatopoeic use. It can be used to denote the cutting down of budget or time. It can also 

be used in the sense of elimination or axing. In English language, we find the use of onomatopoeic 

words to denote similar meaning. For example, In English we say “it was a sizzling-hot day” or 

“He slurped his ice-cream”. The limitation lies with the varied use. This again is a culture-specific 

attribute of the source language which is absent in the target language. The core meaning of the 

Bangla term Ghachang can be portrayed with the English word “removal” in this case, where the 

sacrifice of the cultural value and evocation of response has to be made. The final translation read: 

“...,ছয ছোি গুরুত্বপূি ণ চনরত্রকে অল্প ছিাটটকশ ছয ছোি সমকয় ঘযা াঁচািং েকর ছদয়া যায়” (Je kono 

guruttopurno choritroke olpo notice e je kono shomoy ghachang kore deya jae)=...any important 

character can be removed at any time with a few days’ notice. 
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Chapter Five: Conclusion 

This thesis aimed at providing an insight on the cultural and linguistic differences between 

languages, based on my translation of “আমার যত ভনিতা,জিনিয়াকে নিকয়” (Amar joto bhonita, 

Ziniake nie) written by Prof. Din M. Sumon Rahman. The cultural and linguistic diversity in 

language in this literary text, in my opinion, was one I could utilize to compare with its 

translation in English. The differences in intended meaning and the meaning understood by 

readers of the target text have been portrayed in this thesis, as well as outlining the limitations of 

the target language in terms of mirroring the source language culture. I tried to overcome the 

obstacles faced while minimizing the differences in meaning, all the while trying not to stray too 

far from the cultural essence of the source language.  

This thesis can be utilized by other researchers to further their own research regarding cultural 

difference in translation, as well as analysis of certain linguistic expressions. As far as the core 

sense of certain terms are concerned in the source text, they have been portrayed by using near-

equivalent terms and phrases in the target text. However, in my opinion it still does not come 

close to the author’s intended effect on its readers. This cultural and linguistic gap between the 

source and target language is reflected through the various terminologies used for analysis. 

Further analysis can be done on this subject in the future to expand on the knowledge of cultural 

implications in translation studies. 

Limitation: 

This paper has one major limitation, and that is the subjectivity of it. Literary translation itself is a 

subjective matter, where the translator’s perception and understanding of any given text will differ 
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from the perception of the original author. The readers’ perception and understanding of the source 

text or target text will also differ in many ways. For this reason, the scope for disagreement with 

the translator is very large. The reasons shown for use of specific words and phrases in the target 

text lies entirely with the translator himself. The cultural upbringing and localized traditions in 

which the translator grew up also shaped the final translation of the source text. The interpretation 

of the target text by readers will vary depending on them knowing either only the target language 

or both the source and target languages. There is and perhaps never will be any definite form of 

standardized translation of literary texts, given the aforementioned reasons. 
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Appendix I: Source Text 

 
আমার যত ভণিতা, ণিণিয়াকে ণিকয় 

 

জিজিয়া পারভীনির গল্পটি এত শাদামাটা যে বলনতও জিম্মত লানগ। 

  

ভাবনেি, শাদামাটা গনল্প এত জিম্মনতর কী আনে? জি আনে িিাব, গল্প েত 
শাদামাটা, বয়াি তত ভজিতাময়। আর জিজিয়ার গনল্পর সমসযা িল, এই গনল্প 
সকনলই গুরুত্বপূিণ জিসযা চায়। এমিজক জিজিয়ার জতিমানসর বয়নেন্ডও! 
কানিই আপিার মনিই িনত পানর, গল্পটি আশনল কার? জিজিয়ার, িাজক তার 
বয়নেনন্ডর, িাজক প্রজিউসার ওবানয়দ িাসানির, িাজক যে বলনে তার? িাজক 
এটি িনরদনর সপ্তজিঙা যটজলজভশনির গল্প? এই সামযবাদী  চক্কনর জিনির গনল্প 
য াদ জিজিয়াই সাইিলাইনি পনে থানক। এ ি কথা িল, জিনির িীবিীর 
মনযযই োনক শক্ত দানগ শিাক্ত করা োয় িা, এই মাাংসাশী জমজিয়ায় তার 
পানয়র জিনচ শক্ত মাটি জমলবার সম্ভাবিা কতটুকু? জিজিয়া জক একজদি 
সজতয সজতয যসজলজিটি িনয় উঠনব? 

  

এই প্রনের ব্ল্যাক এন্ড যিায়াইট িবাব জদবার মত এনলম আমার িাই। আজম 
যোট মািষু, সপ্তজিঙা যটজলজভশনির েন্ট যিনে বজস। ে ি ো করনত বলা 
িয়, তাইই আমার চাকজর। যপ্রািাকশি অ্যাজসসনটন্ট যথনক প্রজতজদনির 
ফুটফরমাশ, ক নিা বদজল জরনসপশজিস্ট, ক নিা বা যোট াট যপ্রাগ্রানমর 
অ্যানরঞ্জার। তনব আমার মূল চাকজর িইল কতণ াবযজক্তনদর ঝাজে িিম করা। 
টক যশা-র যসনট এজস কাি করনে িা, প্রজিউসার ঝাজে জদনব আমানর; 

যমগাজসজরয়ানলর িাজয়কা শ্যযটিাং জশজিউল জমস করনে, ঝাজে আমারই প্রাপয; 
যমক-আপ রুনম জিউি-নপ্রনিন্টার মযাচ-করা টাই  ুুঁনি পানে িা, ঝাজে 
 াবার িিয আমার অ্যাভাইনলবল থাকা লাগনব; লাইনভর ভনয়স জসাংক কনর 
িাই, কুফা জিসানব আমার জদনকই আঙুল তুলনব এজিটর; জিপ্ট রাইটানরর 
যপনমনন্টর যচক যরজি িয় িাই, অ্পরায একান্ত আমার! প্রথম প্রথম আউলা 
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ঝাউলা লাগত, আনে আনে বুঝলাম এই জিজ ল সপ্তজিঙা যটজলজভশনি ইিাই 
আমার চাকজর। 

  

বঝুনতই পারনেি, যে গল্পটি বলজে যসটি একা জিজিয়ার িয়। আমারও গল্প। 
ফনল আপজি যদ নেি এক টিজকনট দইু েজব, শযামু্পর সানথ সাবাি জে! এই 
গনল্প আজমই সাবাি, িাম যসালমাি। এটা েজদ একা জিজিয়ার গল্পও িত, 

তনব এই সাবািমা া লম্বা ভজিতা যথনক আপিার জিষৃ্কজত যকানিাভানবই 
জমলত িা। 

  

পৃজথবী যে যগাল, আজম যসটা প্রথম যটর পাই জমজিয়া িাউনি চাকজর করনত 
আসার পর। শজক্তর জিতযতার সূনেরও প্রমাি পাই একই সানথ। তনব এই 
জিতযতার ফমুণলায় ‘শজক্ত’ মানি ‘প্রজিউসার’। ওয়ান্স অ্যা প্রজিউসার, 

অ্লওনয়ি অ্যা প্রজিউসার। প্রজিউসার িন্মও যিয় িা, ধ্বাংসও িয় িা। 
রূপান্তর িয় জকিা. তা অ্বশয পজরষ্কার বলনত পারব িা। তনব সাকুণ নলশি 
িয়, যটর পাই। িমুচাষীনদর মত তািারা ঘুজরয়া ঘুজরয়া যকাপায়! এই 
চযানিল যথনক ঐ চযানিনল, সু্টজিও যথনক আউটনিানর, কজরনিার যথনক 
বাহুনিানর! শ্যযু প্রজিউসার যকি, যসজলজিটিরাও ঘুজরয়া ঘুজরয়া আনস। তনব 
তারা আনস জবরজক্তসনমত, জবশালাকার অ্যািড্রনয়ি যফানি আঙুল বলুানত 
বলুানত। আি িাটনক, যতা কাল টকনশা-য়, পরশ্য যরজসজপ অ্িষু্ঠানি, পরজদি 
জরনয়জলটি যশা’যত জবচারক িনয়। আমানর সচরাচর যদন  িা তারা, েজদ 
যদন , জবজিত িয়। সািগ্লাস কপানল যতালাই থানক, এ োো শ্যযু ভুরুনিাো 
কপানল ওনঠ: 
  

-    আনর যসালমাি, তুজম এ নিা আনো? 

-    জি সযার আপিানদর যদায়ায়। 

  

আমার অ্িাজবল িাজস। জকন্তু যসই িাজসনত তানদর জবিনয়র মীমাাংসা িয় 
িা। তারা যভনবই পায় িা, একটা প্রাইনভট টিজভ চযানিনল এরকম একটা 
অ্থবণ যকান্ গন্ধবণ-প্রজতভায় বেনরর পর বের টিনক আনে! পাুঁচ জমজিট 
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একটা জরনেকটর যনর রা নলই োর মাথা ঘুরায়, জপএজবএক্স-এ যফাি কল 
ট্রান্সফার করনত জগনয় যে একশ-নত জিরািব্বই বারই লাইি জিসকানিক্ট 
কনর যফনল, একটা জসএিজি দাুঁে করানত বলনল োর আযানবলা  রচ করা 
লানগ -- তার চাকজর জকভানব বেনরর পর বের বিাল থানক যসটা তারা 
বঝুনত পানর িা। 

  

তনব আমার যারিা. আমার গুরুত্বপূিণ যোগযতা আনে। তার সানথ আমার 
চাকজর বিাল থাকার সম্পকণ  থাকনতও পানর। যসটি িল আমার যমনমাজর 
মযানিিনমন্ট। যকানিাজকেুই ভুজল িা আজম, যে যকানিা ঘটিার জিনটইল জদনত 
পাজর। েত আনগরই যিাক। যটজলজভশনি োরা কাি কনর, তানদর প্রায় সবাই 
বাবা যভালািাথ। সকানলর কথা জবকানল মনি থানক িা। ফনল আমানর 
তানদর দরকার পনে। 

  

জকন্তু মািষু যে সবণদা িরজিকা িনব তা যতা িয়। তানক ভুলনতও 
িইনবক। ক নিা ক নিা সজ্ঞানি। অ্নিক িৃজতযর আনে, জবপদিিক। তারা 
জসনু্ধ যসুঁইচা িৃজতসাগনরর তলা যথনক এমি একটা পজরজিজত উদাম কনর 
জদনব, যেটা িয়ত আপনির আমার সমজিগত অ্বনচতিা ভুলবার জসদ্ধান্ত 
জিনয়জেল। আজম যসইরকম িা। আজম িাজি, ক ি িাজিয়াও িা-িাজিনত 
িয়। আবার ক ি জবিৃজতর সনরাবনর িরনির মায়ানিৌকা জমোজমজে বাইয়া 
োইনত িয়। এই একটা তৎপরতায় আজম পাক্কা অ্জভনিতা। ইিাই আমার 
ভজিতা।  প্রনয়ািনি  িাজতির, প্রনয়ািনি যভালািাথ। 

  

ফনল আজম অ্তযন্ত গুরুত্বপূিণ। টক যশা বজুদ্ধিীবীনদর কথাই যনরি, 

সাাংঘাজতক রকনমর যসিজসটিভ এিারা। তানদরনক পাোর যদাকািদার জচিনত 
পারুক জক িা পারুক, টিজভ চযানিনলর জরনসপশজিস্টনক জচিনত পারনতই 
িনব। িইনল যসািা যচয়ারমযাি। কী সব যলাক রা নো, আদব কায়দা িানি 
িা! আমানদর ইভজিাং জশফনটর জরনশপসজিস্ট জলজপ যতা ভনয়  াজল 
যতাতলায়! কনব যস যকান্ অ্ফ-ট্রযাক বজুদ্ধিীবীনর এজস যমকাজিক ঠাউরানয় 
জবরাট পযাো  াইজেল। যবািাস কযািনসল িইজেল তার, সযালাজরও িযাাং িনয় 
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জেল কনয়ক মাস। যশনষ ঐ বজুদ্ধিীবীর িাত-পা যনর উদ্ধার! কানিই 
সন্ধযা সমাগত িইনল, ে ি টকনশা যসটগুজলনত আনলা িলনত আরম্ভ কনর, 

জলজপ আমার িাত চাপোনয় যনর। যসালমাি িা যিনক সালমাি িানক, োনত 
িাটণ  যশািায়, আজম  ুজশ িই। বনল, সালমাি ভাই একটু বনসি িা এ ানি, 

গল্প কজর। 

  

টকনশা-বজুদ্ধিীবীনদর আবার দয়ার শরীর।  তানদর যমিাি ববশা  মানসর 
বজৃির মত। চট কনর রানগি, আবার চট কনর ঠাণ্ডা। জকন্তু অ্নল্পই  ুজশ 
তারা। চানয় কয় চামচ জচজি  াি যসটা ঠিকঠাক িরনি রা নত পারনল, 

আর োবার কানল যরানয় যদয়া  ানম িানমর বািািটা ঠিকঠাক জল নত 
পারনলই চনল।  াম প্রদানির কানল েজদ যকানিাক্রনম ঐ বজুদ্ধিীবীর যল া 
যকানিা বইনয়র িাম িরি করনত পানরি, তািনল যতা কথাই িাই! 

  

বলাবাহুলয, সপ্তজিঙায় এইসব কৃতকনমণর দায় আমার িনলও প্রশাংসা জলজপনত 
বতণ ায়। েথানোগয কমনপিনসশি সানপনে জিভৃজতচাজরতায় আমার অ্রূজচ 
িাই। প্রজতদানি জলজপ আমার সানথ গা যঘুঁষানঘুঁজষ কনর বনস। মানঝমানঝই এ 
কথায় ও কথায় িাত চাপোনয় যনর। জলজপ সুন্দরী িারী, জকজিৎ 
জবগতনেৌবিা। বের দনশক আনগ যকানিা এক সাবািসুন্দরী প্রজতনোজগতায় 
টপ-নটি পেণন্ত উনঠজেল, তানত এই যিে তার ভজবতবয িনয় দাুঁোনয়নে। 
এনিি জবগতসুন্দরীর এই িাত চাপোনয় যরাটানর আজম জবনশষ প্রীজতর 
যচান ই যদজ । 

  

জবকানল যে ানি আজম িাজতির, সকানল জদজবয যভালািাথ। সকালটা িনুে 
টিজভর পদণ ায় রানতর বাজস টকনশা, গানির অ্িষু্ঠাি, জসজরয়াল, রান্নাবান্না আর 
জসনি মযাগাজিি। সন্ধযায় যে ানি জসনি, জমউজিক, টকনশা আর ড্রামা 
যসজলজিটিনত যমৌ যমৌ কনর সপ্তজিঙার অ্জফস, সকানল অ্বিা অ্িয। সকানল 
োরা আনসি, তারা মলূত উি-জব আর অ্ট-টু-জব যসজলজিটি।   ুব জিসাব 
কনর জচিনত িয় এইসব এিানদর। অ্ভযথণিাও িািানত িয় জবনশষ 
জিসাবজিকাশ কনর। অ্ট-টু-জব যসজলজিটিরা  ুব মারাত্মক! তানদর বযাপানর 
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মযানিজিাং জিনরক্টনরর তরফ যথনক যরি এলাটণ  িাজর করা আনে। আপিার 
একটু পজরজচজতমূলক িাজসর আশকারানর জভসা বািানয় তারা যপ্রাগ্রাম যিি 
এমিজক স্বয়াং যচয়ারমযানির যমাকাম পেণন্ত যপৌুঁনে োওয়ার মত প্রজতভা 
রান ি। 

  

মজিণাং জশফনটর জরনসপশজিস্ট জশ ার মনিানোনগর অ্নযণকটাই পনে থানক 
যিনের জিনচ সাবণেজিক রা া জবজসএস গাইনির পাতায়। ফনল সকানলর এই 
জিসাবজিকাশ সামাল যদয়া তার পনে মানঝমানঝই কঠিি িনয় দাুঁোয়। 
গযাঞ্জাম লাগনলই জচকি গলায় আমানর িাক পানে। জগনয় যদজ  উি-জব 
আর অ্ট-টু-জব যসজলজিটিরা তানর ভীমরুনলর মত জঘনর রা নে। উি-জব 
যসজলজিটিনদর ভজি  ুব জমজি, জকন্তু অ্ট-টু-জব’যদর অ্নিক লাউি। কো 
কো ঝাজে যদয় তারা। যসাফায় বনস বনস এই প্রজিউসার ওই প্রজিউসার 
সম্পনকণ  বানি বানি মন্তবয কনর। উি-জব’যদর জদনক কো িিনর তাকানয় 
থানক। জিচু গলায় সমানলাচিা কনর। জকন্তু যসই জিচুগলার ঝাুঁি জরনসপশি 
যিনেও যপৌুঁোয়। যসই ধ্বজিঝে সামাল জদনত আমানর ত ি জকেু একটা 
বলনত টলনত িয়।  ক নিা উনেশয সফল িয়, প্রসি পাল্টায়। জকন্তু অ্নিক 
সময় প্রসি পানল্ট আনরা বানি রাোয় যাজবত িয়। উি-জব যসজলজিটি 
যথনক যসটা জগনয় যপৌুঁোয় প্রজিউসার, যচয়ারমযাি, তানদর কুকীজতণ , তানদর স্ত্রীর 
পরকীয়া, সন্তানির ইয়াবাসজক্ত ইতযাজদনত। প্রমাদ যগািা োো আর উপায় 
থানক িা। 

  

বলাবাহুলয, এই উি-জব আর অ্ট-টু-জব’যদর প্রনতযকনকই আজম 
কযাটাগজরকযাজল জচজি। িাম িাজি, স্বামীর িাম িাজি, প্রাক্তি যপ্রজমনকর িাম 
িাজি, যকান্ প্রজিউসানরর সানথ যবজশ দিরম মিরম িাজি, সব কয়টা 
েযান্ডানলর য াুঁি বর রাজ , যসইগুলার যফসবুক জলাংক বকুমাকণ  কনর রাজ , 

এমি জক আনগর তরনফর সন্তাি যকান্ েুনল যল াপো কনর তাও িাজি। 
যকউ যকউ এত ভানসণটাইল যে কার সানথ যিট করনে আর কার সানথ 
জলভ টুনগদার করনে জিনিরাই পজরষ্কার বলনত পানর িা। জকন্তু আজম ঠিক 
ঠিক পাজর। তানদর যসলনফাি িম্বরও যসভ করা আনে। জকন্তু যফানি 
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ক নিা উিানদর জরকগিাইি কজর িা। সামিাসামজিও িা। এই িনল 
আমানর যভালািানথর যরাল যে করনত িয়। ফনল, অ্তীব সম্মানির সানথ 
“আপা” আর “ভাইয়া” িাজক এইসব অ্োজচত যসজলজিটিনদর। আর োজচত 
যসজলজিটিরা িনলি “সযার” আর “মযািাম”। তনব িাকার সুনোগ িয় িা। 
যকবল উনঠ দাুঁোনয় একটা যসলাম পেণন্ত ঠুকনত পাজর। োজচত-রা 
সাযারিত জরনসপশনি যকানিা প’ি যদি িা। অ্যান্ড্রনয়নি যটাকা জদনত জদনত 
ইন্টারজসটি যট্রনির মত জবদযুৎগজতনত জভতনর অ্দশৃয িনয় োি। 

  

জরনসপশনির জফল্টানর োরা আটকাি, তারা যে জচরকাল আটকানয় থানকি 
তাও যতা িা। তানদরও সময় আনস, তারা অ্ন্তমণিনল প্রজবি িি। জমজিয়ার 
অ্ন্তণমিল িনলা  ািার দরবার,   াজল িানত জফরবার উপায় িাই। জকেু িা 
পাি, একটুকরা জমজি আশ্বাস যতা পানেিই! যসই বাতণ াটুকু সম্বল কনর 
জদনির পর জদি িািারকনমর অ্জিশি জদনত থানকি আমানদর উি-জব আর 
অ্ট-টু-জব যসজলজিটিরা। জিজিয়ানক প্রথম আজম যসই সমানবনশই আজবষ্কার 
কজর। 

  

  

২. 
  

উি-জব যসজলনিটিনদর আমরা িাজক “টানগণট”। আর অ্ট-টু-জবনদর 
“এক্সপায়ািণ ”। এইটা আমার আর জলজপর যভাকানবালাজর। যসজলজিটি ফুটিবার 
আনগই এক্সপায়ার করনল জরনসপশজিস্ট িয়। এই কথা বনল জলজপনর যেপাই। 

  

জিজিয়া পারভীি ঠিক যকান্ কযাটাগজরনত পেনব, এ জিয়া জলজপর সানথ 
প্রায়ই তকণ  িয় আমার। জলজপ তানর ‘এক্সপায়ািণ ’ সাবযে কনর, জকন্তু আজম 
মনি কজর সম্ভাবিা এ নিা ফুরানয় োয় িাই। জিজিয়া ওবানয়দ িাসানির 
জসজরয়ানল যরাল চায়। এইসব যমগাজসজরয়ানলর অ্সীম সম্ভাবিা। যে যকানিা 
সমনয় যে কানরা িিয অ্তযন্ত গুরুত্বপূিণ চজরে বাজিনয় যফলা োয়। আবার, 

যে যকানিা গুরুত্বপূিণ চজরেনক অ্ল্প যিাটিনশ যে যকানিা সমনয় ঘযাচাাং কনর 
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যদয়া োয়। ওবানয়দ সযার এ জবষনয় ওোদ মািষু। জতজি আমানদর িতুি 
যমগাজসজরয়াল “আসাদ এজভজিউ”র পজরচালক। একজদনক বতজর িনে, আর 
গরমাগরম অ্ি-এয়ার িনে। এর মনযযই সাাংঘাজতক িাই টিআরজপ। 
জবজ্ঞাপি এনিজন্সগুনলা রীজতমত যিণা যদয়া শ্যরু কনরনে। ফনল, আমার দঢ়ৃ 
জবশ্বাস, জিজিয়ার সানথ ওবানয়দ সযানরর গনল্প এ নিা আনরকটা টুইস্ট বাজক। 

  

ওবানয়দ সযার িামকরা জিনদণশক। তার বািানিা জসজরয়াল জতিচারটা 
যটজলজভশি চযানিনল সবসময় চলমাি থানক। একশ’ দইুশ’ পনবণর যসাপ 
অ্নপরার যারিা বাাংলানদনশ ইজিই প্রথম আমদাজি কনরি। যসাপ অ্নপরার 
িাজয়কানদর মত জতজিও সবসময় যফজসয়াল কনর থানকি, ফনল তার বয়স 
যবাঝা মশুজকল। পুঁয়জেশও িনত পানর, আবার পয়ষজি িওয়াও অ্সম্ভব 
িা।  তানক জিনয় যবশ একটা জমজিয়া িাইপ আনে। দু’জতিটা প্রথম সাজরর 
পজেকা যথনক সবসময় কাভানরি পাি জতজি। ফনল, শ্যযটিাং শ্যরু করনত িা 
করনতই তার িাটক সুপারজিট িনত শ্যরু কনর। 

  

জিজিয়া প্রথম সপ্তজিঙায় এনসজেল অ্জিশি জদনত, যোটভাইনয়র মত একটা 
বয়নেন্ড সানথ জেল তার। ভাজর চশমা বয়নেনন্ডর, মাথাভজতণ  যকাুঁকোনিা 
চুল। কুতকুনত যচান  দজুিয়ার সনন্দি। সারােি জিচুগলায় কথা বলজেল 
জিজিয়ার সানথ। জদিটা জেল “আসাদ এজভজিউ”র অ্জিশনির প্রথম জদি। 

  

ঘণ্টাদইু পর ওবানয়দ সযানরর যচা  পেল জিজিয়ার জদনক। আঙুল জদনয় 
ইশারা করনলি জতজি। জিজিয়া উনঠ দাুঁোল। সানথ তার বয়নেন্ডও। 

-    আপিানক যতা িাজক জি। 

জিজিয়ার বয়নেন্ড আগানয় আসনল ওবানয়দ সযার তার জদনক একপলক যচনয় 
বলনলি। যেনলটি উশ ুশ করনত করনত িবাব জদল - 

-    ওি... আজম ওর সনি এনসজে। 

-    এ ানিই বনসি। যভতনর গাজিণ য়াি এলাউি িা। 

ওবানয়দ সযানরর িাজস। জিজিয়ানক  ুব অ্প্রতুত ত যদ াজেল। 

-    িা িা সযার, ও এ ানিই বসনব। তুজম উনঠ এনসে যকি? 
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বয়নেনন্ডর জদনক অ্পানি তাকানলি ওবানয়দ সযার। তারপর আমার জদনক 
তাকানলি। আজম ত ি জরনসপশনি বদজল জিউটি কজর। ওবানয়দ সযানরর 
তাকানিার অ্থণ পজরষ্কার বঝুলাম। জিজিয়া যভতনর অ্দশৃয িনয় যগল। 

  

বতুত ত, আমানদর বজি লযািনুয়নির সমনবত গলাযাক্কায় জিজিয়ার যসই 
বয়নেন্ডনক অ্ল্পজদনিই জরনসপশি রুম যথনক  াজরি কনর যদয়া যগল। 
তারপর তানক যদ তাম, আমানদর অ্জফনসর সামনির রাোয় পায়চাজর কনর 
আর জসগানরট  ায়। একজদি জিজিয়ার সানথ িাতািাজত িনতও যদ লাম। 
তারপর জিজিয়া একা একাই আসনত থাকল। বয়নেন্ড িাই িনয় যগল। 

  

ওবানয়দ সযানরর িিয সপ্তজিঙায় দরাি বযবিা থানক। প্রনয়ািনি সু্টজিওর 
 াজল যসটগুজল জতজি ইিনিার সুযটিাং-এর কানি বযবিার করনত পানরি, 

জবনশষত সকালনবলায়। যতমজি একজদি যকানিা এক যসট যথনক দরিা  ুনল 
ওবানয়দ সযার সামনি আমানক যপনলি। িাকনলি, এই যসালমাি এজদনক 
আস। যগলাম। সম্ভবত ফাইিাল জরিাসণাল চলনে। এক যকািায় ট্রাইপনি 
বসানিা কযানমরা। িিাদনশক িতুি অ্জভনিতা অ্জভনিেী িনোসনো ভজিনত 
বনস আনে। জিজিয়া এক যকািায় দাুঁজেনয়। 

  

ওবানয়দ সযার তানক যমনকর সুনর বলনলি, তুজম এ নিা অ্নিক জস্টফ। 
আিপ্রনফশিাল। এিিয এ ি জিফনরন্ট ক্লানশর যকা-অ্যাকটর ট্রাই করব । 
সানপাি, জমিঃ যসালমাি একিি িামিাদা বযবসায়ী। পজরবার আনে, জবরাট 
বযবসা আনে, সন্তাি-সন্তজত আনে। তুজম তার যসনক্রটাজর। যতামার সানথ 
তার পরকীয়ার সম্পকণ  জেল, এ ি এভনয়ি কনর। এ মুিূনতণ  অ্জফনস যকউ 
িাই। এই সুনোনগ তুজম তানক একটা যসিনসশিাল িাগ করনব। পুরনিা 
সম্পনকণ  যফরত োওয়ার িিয। অ্ি কযানমরা। 

  

িাগি িওয়ার িিয আজম অ্ম্লাি বদনি দাুঁোলাম। জিজিয়ার যচান র ঘৃিা 
জবুঁযনে আমার গায়। এজগনয় এল যস। আবার জপজেনয় যগল। কী যেি 
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ভাবল। তারপর আবার এজগনয় এনস আমানক িজেনয় যরল। ওবানয়দ সযার 
আমানক জিনজ্ঞস করনলি িাগটি েনথষ্ঠ যসিনসশিাল িনয়নে জকিা। আজম 
িানি বাুঁনয় মাথা িােলাম। 

  

ওবানয়দ সযার আবার যমকানলি। শট জরনটক করা লাগনব। এবার েনথষ্ঠই 
যসিনসশিাল িল। িোনয় যরার পর, জিজিয়া আমার কানি কানি বলল, 

কুত্তার বাচ্চা! 

  

আমার ভাবান্তর িাই। জিজিয়ার জদনক যচা  পেনতই যদজ , অ্পমানি যচান  
পাজি এনস যগনে তার। আমানক যেনে জদনয় ওয়াশরুনমর জদনক েুটল। 

  

ওবানয়দ সযার  ুজশ। আমার জদনক যচা  টিনপ বলনলি, যসালমাি োও। 
গরমাগরম চা আর জসিারা পাঠাও। 

  

আসাদ এজভজিউর প্রথম োজব্বশ এজপনসানির স্লনট জিজিয়ার যকানিা যরাল 
িল িা। যকানিা অ্জ্ঞাত কারনি কাজিজি যথনকই ঐ কযানরক্টারটা  াজরি 
িনয় যগল। ওবানয়দ সযার জিজিয়ানক বলনলি, জিপ্টরাইটারই িাজক যেুঁ নট 
জদনয়নে! যমল-জফনমল যরজশও বযালান্স করনত জগনয়। তার বদনল ওবানয়দ 
সযানররই আনরকটা জসনিল িাটনক দইু জমজিনটর  অ্যাজপয়ানরন্স িটুল 
জিজিয়ার। বের ঘুরনল যসই জসনিল িাটনকর যমইি কাস্ট তারকা পুরোর 
যপল। ওবানয়দ সযার যপনলি যসরা পজরচালনকর পুরোর। দইু জমজিনটর 
জিজিয়ানক যকউ যিাটিশই করল িা। 

  

এভানবই জমজিয়াসন্ধযার লাজলমায় জিজিয়া জমলানয় যগল। তার যদ া জমলনত 
থাকল মাজে-মারা সকানলর স্লনট। ক নিা ক নিা যচা ানচাজ  িয় আমার 
সানথ। ততজদনি যকাপ ঝনর যগনে তার মি যথনক। পজরজচত ভজিনত িানস। 
আজম জিয়ম যমাতানবক অ্পজরজচনতর মু ভজি কজর। 

  

- যকমি আনেি? একটু ওবানয়দ সযানরর সানথ যদ া করনত চাজেলাম। 
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- কী িাম বলব, আপা? 

  

জিজিয়া আমার জদনক তাকাল একিির। আমার িা যচিার অ্জভবযজক্ত এত 
জি ুুঁত যে ভেনক যগল। জিনির িাম বলল। আজম  ানমা াই যফাি 
তুললাম। অ্পরপ্রানন্ত কজল্পত ওবানয়দ িাসানির সানথ কথা বললাম। তারপর 
যফাি যরন  বললাম, সযজর, সযার সময় জদনত পারনেি িা। যপাস্ট-প্রিাকশি 
চলনে যতা। িাম আর যফাি িম্বর যরন  যেনত বনলনেি। 

  

জিজিয়া তবু দাুঁোনয় থাকল। অ্নিকেি। তারপর কাগি যচনয় জিনয় যফাি 
িম্বর জল ল। যসটা িানত জিনত জিনত আজম বললাম, সযার বনলজেনলি েজদ 
জতজি যফাি করনত ভুনল োি, তনব োনত আপজি জবনকনলর জদনক িয়াপল্টনি 
সযানরর অ্জফনস ঢুুঁ  মানরি। বিৃস্পজত আর শ্যক্রবার জতজি জবনকনলর জদনক 
জে থানকি। 

  

প্রোবটা জিজিয়া পুরাপুজরই বঝুল। জকন্তু জিল িা।  বলল, জবনকনল আজম 
জবজি থাজক যে। সকানলর জদনকই আসব। 

  

জিজিয়া সকানলর জদনকই আসনত লাগল। এবাং েথারীজত জফনর যেনতও 
লাগল। ক নিা আজম জরনসপশনি থাজক, ক নিা যভতর বাইর করার সময় 
উুঁজক জদনয় যদজ , যসাফার এক যকািায় বনস বনস যসলনফাি িাোচাো 
করনে। আজম যিনে বসা থাকনল সামনি দাুঁোনয় আমার সানথ গল্প করার 
যচিা কনর। 

  

- আপিানদর অ্নিক বযে থাকনত িয়, তাই িা। 

আজম িবাব জদই িা। 

- কতজদি আনেি সপ্তজিঙায়? 

- পাুঁচ বের িনব, আপা। 

- সযালাজর পযানকি ভাল? 

- চনল োয় আর জক। 
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- ফযাজমজলনত যক যক আনে? 

  

জরনসপশি ফাুঁকা জেল, ফনল একজদি আলাপ এতদরূ পেণন্ত আগানয় যগল। 
জিজিয়ার জদনক তাকাই। আত্মপ্রবিিা দরকার যমনয়টির, সিািভূুজতর পসরা 
জিনয় বনস আনে অ্নিযর কাজিজিনত েোনব বনল! ভজিতাই যিাক, তনব! 

  

বাজিনয় গল্প বজল একটা। টিজপকযাল জিম্নযযজবত্ত পজরবানরর গল্প। প্রয়াত 
বাবা, বদৃ্ধা এবাং যচান  োজি-পো মা, আর প্রজতবন্ধী একমাে যবাি 
অ্জভিীত ষাট দশনকর একটি টািটাি যসজন্টনমন্টাল গল্প। জিজিয়ার হৃদনয় 
প্রচুর সমবযথার উৎস েোয় যসই কাজিজি। দীঘণশ্বাস যফনল যস। 

  

- আপজি জক অ্জফনস লাি কনরি? আজম োওয়ার পনথ বমুারস-এ য নয় 
োব। বাই দয ওনয়, আসনবি িাজক, একসানথ লাি করা োনব! 

  

জিজিয়ার যচান র ভাষা  ুব যচিা। 

  

-    আপজি  াওয়ানেি? 

-    অ্বশযই! 

  

য নত য নত জিজিয়ার সানথ আনরা ঘজিষ্ঠতা িয়। ওবানয়দ সযানরর িাটনকর 
প্রসি জদনয় আলাপ ওনঠ। জিজিয়া তার বয়নেনন্ডর কথা তুনল একসময়। 
যবশ িালকা গলায় বনল,  ুব ইমমযাজচউরি যেনলটা। যিক-আপ িনয় যগনে। 
আমানকও জিচু গলায় বলনত িয়, ভাল কনরনেি। কযাজরয়ানরর িিয এরনচ 
ভাল জিজসশি আর িয় িা। বয়নেন্ড িনলা বাট ারার মত। জিনচর জদনক 
টানি। 

  

-    সবাই যতা আর একরকম িা। 

  

জিজিয়া গভীর যচান  তাকায়। যেি তার যচান র সামনি যসই জচরায়ত 
জলবারাল বয়নেন্ড! 
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তারপর আনরা আনরা বমুারস িয়। এ পেণানয় অ্সুি মা আর প্রজতবন্ধী 
যবানির সাংসানরর আশপানশ একটা সম্ভাবয কযানরক্টার িনয় ঘুরঘুর করনত 
শ্যরু কনর জিজিয়া। ওর যবদিাজবযূর যচান র সামনি কাজিজিটানক যটনি 
যটনি আনরা আনরা লম্বা কজর আজম। ওর জদনক যচনয় বজুঝ, এ শ্যযু তার 
আন্তিঃনেজি অ্যািনভিার িয় -- যসই দরূতম গনল্পর যকাথাও িয়ত যস 
জিনির জবপন্নতাটুকুনক শিাক্ত করনত যপনরনে। সঠিক গল্প জিবণাচনির কৃজতনত্ব 
আজম মনি মনি আট ািা িই। আপজি যথনক তুজমনত যিনম আনস যস। 
আজম অ্বশয আপজি তুজম-র মাঝামাজঝ একটা িায়গায় ঝুনল থাজক। এরনচ 
যবজশ দরূ োওয়ার অ্পশি আমার িব যিসজক্রপশনি িাই। 

  

- যুর, আমানর জদয়া জকে ুিনব িা যসালমাি! িীবিটাই জমজিাংনলস িনয় 
োনে। 

  

একজদি জিজিয়া এভানব বনল। িািতাম, এভানবই বলনব যস। বলনত বলনত 
গভীরভানব তাকানব আমার জদনক। িাত যরনব। িীবনির জমজিাং যস যকান্ 
 ানত উৎপাদি করনত চাইনতনে, যসটা আজম পজরষ্কারই আন্দাি করনত 
পারজেলাম। সালাম ওবানয়দ সযার, দয়ুানর প্রতুত ত গাজে! 

  

- বজল জক, ওবানয়দ সযারনক আনরকটু ভাল কনর পারসুয করনল ভাল িয়। 
িয়াপল্টনির অ্জফনস জকন্তু ইজি বযাপক জদলদজরয়া মািষু। “আসাদ 
এজভজিউ” যতা জিট! এ ি একটা  মাঝাজর সাইনির যরাল যপনলও আর 
যপেনি তাকানত িনব িা। 

  

- তুজম বলনো যেনত? 

জিজিয়ার বযজথত জবিয়। 

  

িযাুঁ, আজম বলজে। কারি এটাই এজক্সট, জিজিয়ানক জিনয় আমার োবতীয় 
ভজিতা যথনক। বুঝনতই পারনেি এটা জিজিয়ার গল্প িয়, আমার যতা িয়ই। 
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যকানিাজদি তা জিজিয়ার িনয় উঠনত পানর িয়ত, তনব এ ি পেণন্ত এটি 
আশনল ওবানয়দ িাসানির গল্পই। তার িয়াপল্টনির অ্জফসই এই গনল্পর 
প্রায়-অ্জিবােণ ভজবতবয। জিজিয়া একজদি জিশ্চয়ই যস ানি যপৌুঁোনব, এই 
প্রকল্পিার ওপর আজম োবতীয় প্রবিিাসনমত সান্ধযকালীি চামজচকার মত 
ওোওজে কজর মাে। এর বাইনর আমার স্বতন্ত্র যকানিা কায়া িাই, ইজতিাস 
িাই, জলজবনিা যতা িাইই। 

  

এই যে জিজিয়া িয়াপল্টি োওয়া িা-োওয়া জিনয় একটা জিযার মনযয 
ঝুনল আনে -- েতজদি যস এরকম ঝুনল থাকনব, ততজদিই আমার পরমায়ু। 
িয়াপল্টি যথনক যেজদি যস সদনপণ সপ্তজিঙায় জফরনব, আমার োয়াটিও 
যদ নব িা আর। তার মনিও থাকনব িা, আত্মকরুিার যাওয়া য নয় 
যবকুনবর মত যস একটা ষাট-দশকী যসজন্টনমন্টাল গনল্পর ফাুঁনদ পনে 
জগনয়জেল একজদি। যসজলজিটিনদর জবিরনির  াতায় এমি অ্নিক যবকুজবপিা 
থাকা লানগ। 

  

জিজিয়া যসজলজিটি িনয় ওঠার পর যকানিাজদি আপজি েজদ সপ্তজিঙায় োি, 

জরনসপশনি িয়ত জশ া জকাংবা জলজপনকই যদ নবি। জকন্তু যসালমাি িানম 
কাউনক  ুুঁিনল অ্বাক িনব ওরা। যসালমাি িানম যকউ জক যকািজদি জেল? 

একিি জবগতসুন্দরী, আর যগজরলার মত জসজভল সাজভণ স পরীোর প্রতুত জত 
জিনত-থাকা অ্িযিি -- একটি সাাংঘাজতক বযে যটজলজভশি জরনসপশনির 
যঘরানটানপ বন্দী থাকা অ্বিায় তানদর োবতীয় জবপন্ন মনিালনগর মনযয 
যকাথায় যে আমার িন্ম িনয়জেল -- যসই জিসাব যভালািানথর দরবানর 
তারা জকভানব রা নব? 

  

আর েজদ জিজিয়া যকানিাজদিই িয়াপল্টি িা-নেনত মিি কনর -- তনব 
যকউ যকউ িয়ত মনি করনত পারনব যে, ওবানয়দ িাসানির গতবেনরর 
যমগাজসজরয়াল “আগুিিাঙা”র জিনপ্ট যসালমাি িানম একটা কযানরক্টার 
জেল। কী কারনি যেি যশষ মিূুনতণ  যকনট বাদ যদয়া িয় তানক। কাটা-পো 
কযানরক্টারগুনলার যটজলজভশি অ্জফনস যতমি জকেু করার থানক িা। এই 
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যিে ঐ যিে এই যসট ঐ সু্টজিও উনে উনে ঘুনর যবোয় তারা। ক নিা 
একা, ক নিা দল-নবুঁনয। ে ি জিজিয়ার মত যকউ োওয়া এবাং িা-
োওয়ার মাঝ ানি আটনক োয়, ত ি তার সানথ এরা জিনদণ াষ ভজিতা কনর 
সময় কাটায়।   

  

তারপর একজদি এরা, এনদর বািানিা যকানিা এক ষাট-দশকী যসজন্টনমন্টাল 
মা ও যবানির গল্প, আর িয়াপল্টি িা-নেনত মিি করা যকানিা এক 
জিজিয়া পারভীি একসনিই জরসাইকল িনয় োয়। অ্িয যকাথা, অ্িয 
জসজরয়ানল। 
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Appendix II: Translation 

All my preamble is about Zinia 

The story of Zinia Parvin is so simple that it's narration itself requires courage. 

You must be wondering why courage is a requirement for the narration of a simple story. Yes sir, 

it is required indeed. The simpler the story, the more dramatic the narration. And the key 

issue/main problem with Zinia's story is that all of its characters demand an important role, even 

her boyfriend of three months. You might be confused as to who this story is about. Is it about 

Zinia? Or is it about her boyfriend? Or maybe it is about producer Obaed Hasan, or the narrator 

himself? ………. Zinia herself is left in the sidelines amidst this communist maze. The thing is, 

someone who cannot be identified in her own biography, what are the chances of her finding solid 

solid footing in this era of power-hungry media. Can Zinia actually turn into a celebrity? 

 

I do not have the knowledge to answer this question in black and white. I am an insignificant 

person who sits in the front desk of Shaptadinga television. My job is to do as I am told. It ranges 

from production assistance to running errands, from acting as a substitute receptionist to a 

makeshift program arranger. However, my actual job is to tolerate all the scolding and chiding 

from my superiors. Be it the air-conditioning not functioning in the talk-show studio, the heroine 

of a mega serial missing her shooting schedule, the news presenter not finding a matching tie, I 

was sure to face the music. I had to be available for food. I got pointed at as a bad omen by the 

editor when the live-show voice was not synced. If the payment-cheque for the script-writer is not 

ready, the fault lies entirely with me! At first it seemed very confusing to me. Gradually I realized 

that this was the entirety of my job in Shaptadinga television. 
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You can tell that this story is not only about Zinia, but mine as well. You get to hit two birds with 

one bullet, free soap with the purchase of shampoo! I am Solaiman, the auxiliary of this story. 

Even if this story solely centered around Zinia, you would not have had any respite at all from this 

long soap-filled drama. 

I first realized that the earth was round after coming to work in the media-house here. I also got 

proof of the perpetuity of power alongside this. However, power in this case means `producer’ in 

the formula of constancy. Once a producer, always a producer. A producer is neither born, nor 

destroyed. As to whether a producer undergoes metamorphosis, I cannot say with conviction. But 

it does undergo circulation and I can feel it. They slash-and-burn like Jhum cultivators. They 

circulate from this Tv channel to that, from studio to outdoors, from corridors directly to bedrooms! 

Not only producers, the celebrities also follow the same circular path. The difference is, they come 

here annoyed, typing on their large android phones. If they are acting in a drama today, tomorrow 

it will be in a talk-show, a cooking program the day after, and a judge in a reality show the 

following. They do not often get to see me, and when they do, they are surprised. With their glasses 

already raised to their foreheads, only their eyebrows are raised to express their surprise. 

 

-You are still here Solaiman? 

-Yes sir, you are very kind. 

 

I smile disarmingly. But their surprise is hardly resolved upon seeing my smiling face. They come 

to their wit’s end trying to think what hitherto-unknown skills made a decrepit as myself survive 

in a private television channel; A person whose head starts spinning upon holding a reflector for 

five minutes, someone who disconnects the line ninety-nine times out of hundred while 
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transferring phone calls to PABX, someone who spends half a day in hiring an autorickshaw. They 

cannot begin to fathom how such a person can still work the same job for so many years. 

 

But I think I have one important skill: memory-management This may have some connection with 

me being able to stay in the same job. I can provide details for any incident without forgetting any 

part of it, no matter how long ago it took place. Most of those who work in the television sector 

are all forgetful. They say something in the morning and forget about it by evening; that is where 

they require my assistance. 

But a person can never be a living memoir all the time. He has to forget, sometimes consciously. 

There are many people with eidetic memories who are dangerous. They might delve into the 

deepest corners of our memory cells to bring up a certain memory which your and my subconscious 

had decided to forget. I am not like them. I know how to unknow something which I already 

know...Sometimes one has to navigate the memory lanes in pretension of remembering, something 

which I am very good at and which makes me a skilled actor in this regard. This is my pretense. 

All-knowing when required, amnesic at other times. 

 

This is the reason I am very important. Consider the intellectuals sitting in talk-shows. They are 

extremely sensitive. No matter who else recognizes them, the receptionist of the TV channel has 

to recognize them. Otherwise, a direct complaint to the chairman ensues. What sort of people do 

you employ in your channel? They have no manners. Our receptionist Lipi who sits in the evening 

shift stutters all the time. Once she got into a lot of trouble assuming an off-track intellectual to be 

an Air-conditioner mechanic. Her bonus got cancelled. Even her monthly salary was suspended 

for a few months. Finally, things were resolved after apologizing to the said intellectual profusely. 
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This is why as evening nears and lights begin to be switched on in the talk-show sets, Lipi grips 

my hand. She calls me Salman instead of Solman, so as to make it sound smarter and pleases me. 

She says, Salman bhai, please sit. Let us chit chat for some time. 

 

The intellectuals sitting at the talk-shows can be lenient too. Their mood/temper is as unpredictable 

as the rain in the month of Baishakh. They lose their temper quickly, and it does not take much 

time for them to cool down too/as well. But they are pleased with so little. It suffices for them if 

their name is spelled correctly on their payment envelopes, and one remembers the correct amount 

of sugar they take with their tea. And if one can recall the name of any books authored by that 

intellectual while handing over the envelope, then it would be beyond perfect. 

 

It goes without saying that although I am responsible for all these activities, the praise lies with 

Lipi. I am not one to complain for time spent in intimate company. Everyday Lipi sits very close 

to my, often touching my hand with different excuses. Lipi is a pretty lady, and once was a very 

youthful lady at that. She reached the top ten of a soap beauty-contest some ten years back, which 

made this desk her destiny. I especially enjoy this beautiful lady touching my hand every now and 

then. 

 

If evening is my time to shine, then in the morning I am at my worst in remembering things. The 

entire morning goes by watching the talk shows of the previous night, music program, serials, 

cooking programs and cine magazines. Although the office of Shaptadinga is full of the hum and 

buzz of music, talk-show, cine and drama celebrities, it’s a completely different picture in the 

morning. Those who come in the morning are usually would-be and ought-to-be celebrities. One 
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has to be careful in behaving with them, even when welcoming them in. These ought-to-be 

celebrities are very dangerous indeed! Our managing director has declared a red alert when it 

comes to handling them. Even a courteous smile offered in greeting can be used by them to reach 

the head of Programs, even The Chairman himself! 

 

Morning shift receptionist Shikha only half-concentrates on her job at hand: the other half of it 

stays inside the pages of the BCS guide book kept beneath the desk. Often, she has trouble 

managing all these calculative behaviour in the morning because of this. I am called immediately 

if something goes wrong. I come only to find her completely surrounded with the would-be and 

ought-to-be celebrities. The would-be celebrities are very meek in nature, although the ought-to 

be ones are very loud. They lash out aggressively. They sit on the sofas criticizing and passing 

harsh comments on the producers in a low voice, while glaring at the would-be celebrities. The 

resentment bleeding in their lowered voices, however, reaches the reception desk. That is where I 

have to step in to say something to tackle the rising tidal wave of critical voices. Sometimes, when 

I am successful, the topic changes to something else. However, most of the time, the topic takes a 

turn for the worst. They end up criticizing the producer and chairman instead, talking about their 

wicked acts and affairs, the addiction of their children and so on. Then all I can do is count the 

minutes till it ends. 

 

It goes without saying that I recognise all these would-be and ought-to-be celebrities categorically: 

I know their names, the name of their husbands and former lovers. I know which producer they 

are most intimate with, have knowledge about all the scandals, bookmarking all the related 

facebook pages. I even know what school their children from previous marriage studies in. Some 
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are so versatile that they cannot properly remember who they are dating and whom they are living 

with. But I can. I even have their cell phone number saved. But I pretend not to recognize them 

over the phone, ever. In such circumstances I have to play the role of an amnesiac. This results in 

me greeting these unsolicited celebrities with a respectful `Apa’ and `Bhaiyya’. And the solicited 

celebrities are addressed with `sir’ and `madam’. But I never get the chance to address them as 

such. All I can manage after standing up is a curt salute. The solicited celebrities do not pause at 

the reception. They disappear like a streak of lightning, all the while typing on their android 

phones.  

 

Those who are stopped at the reception to be filtered, it is not like they are stuck there forever. 

When their time comes, they reach the inner sanctums eventually. The inner sanctity of the media 

is a treasure trove, no way of returning empty handed from there. At least one can expect a piece 

of sweetmeat in there, if not anything else! The would-be and ought-to-be celebrities continue to 

give various auditions day in day out while clinging to that hope. I discovered Zinia at one such 

meeting. 

 

2. 

We named the would-be celebrities as targets’, and the ought-to-be celebrities are labelled as 

`expired’. This vocabulary is between I and Lipi. I tease Lipi by saying that if one expires before 

blossoming into a celebrity, they end up becoming a receptionist. 

 

I often argue with Lipi regarding which category Lipi falls in. Lipi wants to prove herself as 

`expired’, whereas I think that there is still a possibility for her. Zinia wants a role in the serial of 
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Obayed Hasan. These mega serials hold immense potential. A very important character can be 

created at any time, for anyone. On the other hand, any important character can be removed at any 

time with a few days' notice. Obayed sir is an expert at these things. He is a producer of our new 

mega serial, `Asad Avenue’. Episodes are being broadcast on-air while the production continues. 

The television rating points have skyrocketed amidst this. The advertising agencies have literally 

started importuning. Therefore, I believe that there is still a twist waiting in the story between Zinia 

and Obayed sir. 

Obayed sir is a famous director. The serials that he has produced are shown in three to four 

television channels at a time. He is the first one to import the concept of soap operas running upto 

two hundred episodes in Bangladesh. Like the actresses in soap operas, he also does constant 

facials, making it difficult to gage his actual age. It can be thirty-five, or sixty five: the possibility 

exists. There is much hype about him in the media. He always receives regular coverage from a 

few first-rate newspapers. As a result, his drama serials become a superhit in no time after the 

shooting begins. 

 

Zinia first came to Shaptadinga to audition for a role, with a boyfriend who looked like a `Chhoto 

Bhai’: heavy glasses, a headful of curly hair, squinting eyes full of suspicion. He was conversing 

with Zinia in a low voice all the while. It was the first day of auditions for `Asad Avenue’. 

 

Obayed sir’s eyes fell on Zinia/noticed Zinia after a couple of hours. He gestured with his 

finger/beckoned with his finger. Zinia stood up along with his boyfriend.  

`I haven’t called you’, said Obayed sir when Zinia’s boyfriend came forward. The boy hesitated a 

bit. 



Chowdhury 62 
 

`Oh...actually I came with her’. 

`Sit here. Guardians are not allowed inside’. Obayed sir was smiling. Zinia became very 

unsettled/flustered.  

‘No no sir, he will sit right here. Why have you gotten up?’ 

 

Obayed sir looked at her boyfriend from the corner of his eyes, then turned his eyes to me. At that 

time, I was working as a substitute in the reception desk. I understood clearly what his meaningful 

glance meant. Zinia disappeared inside. 

 

In effect, our combined hostile body-language was enough to unceremoniously throw him out of 

the reception room. Later he could be seen pacing the road in front of our office and smoking. 

Once I saw him in a fist-fight/fight with Zinia. After that Zinia used to come alone. Her boyfriend 

disappeared. 

 

Shaptadinga provided liberal facilities in Shaptadinga studios. If needed, he could use the empty 

sets for indoor shooting, especially in the mornings. One day he exited the door to one such set 

and saw me in front of him. He called, `Solaiman, come here’. I went. Perhaps the final rehearsal 

was taking place. A camera was set on a tripod in a corner. Some ten or so actors and actresses 

were sitting uncomfortably. Zinia was standing in a corner. 

 

Obayed sir addressed her in a chiding tone, "you are still very stiff, unprofessional. So now we 

will try an actor of a different class. Suppose Mr Solaiman is a famous businessman. He has a 

family, children, and a huge business. You are his secretary. He had an extra-marital affair with 
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you once: now he just avoids you. No one is in the office now. You will take this chance to give 

him a sensational hug, wanting to return to your old relationship. This will all be on camera.” 

 

I stood cheerfully waiting to be hugged. The hatred in Zinia's eyes pierces me. She came forward 

and then stepped back. She thought about something then moved forward again, hugging me. 

Obayed sir asked me whether the hug was sensational enough. I shook my head. 

 

Obayed sir scolded her again. The shot had to be re-shot. This time around the hug was more than 

satisfactorily sensational. `Son of a bitch’ was what Zinia whispered in my ear after hugging me 

 

I remained unmoved. Looking at Zinia, I saw that her eyes were brimming at this insult. She rushed 

to the washroom after letting go of me. 

 

Obayed sir was happy. He winked at me and said, `Solaiman go and send some hot tea and 

Shingaras’. 

 

Zinia did not get any role in the slots of the first 26 episodes of Asad Avenue. For some unknown 

reason, the character itself was cut off from the storyline. Obayed sir said, the scriptwriter himself 

had done so, to balance the male-female ratio! Instead of this, Zinia got a two-minute role in one 

Obayed sir’s single episode drama. At the end of the year, the main cast star received an award. 

Obayed sir received the award for best producer. No one noticed Zinia and her two-minute role. 
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This is how ZInia faded away into the dusk amidst the glamorous evening of media world. She 

could be seen in the morning slot where there was practically no work. Sometimes she catches my 

eye. By that time her anger towards me had receded. Smiles at me in a familiar way. According to 

the rules, I have to put up an `I don’t know you’ face. 

 

-How are you doing? I wanted to meet with Obayed sir. 

-What name should I say Apa? 

 

Zinia looked at me once. She was put off by my immaculate pretension of not recognizing her. 

She told her name. I picked up the phone and had a pretend conversation with Obayed sir on the 

other end. After holding up, I said, `Sorry, sir does not have time right now, since post-production 

is going on. He has asked you to jot down your name and phone number’. 

 

Still Zinia kept standing for a long while. Then she asked for a pen and paper and jotted her phone 

number down. In the process of picking the paper up, I said, `Sir said that if he forgets to call, you 

should run by his office at Nayapaltan in the afternoon. Sir is free on the afternoons of Thursdays 

and Fridays’. 

 

Zinia understood the veiled offer in absolution, but did not accept it. She said, `I remain busy in 

the afternoons. I will come in the mornings. 

 

She started dropping by in the mornings like she said, and went back empty-handed everytime. 

Sometimes I am at the reception, while at other times I peek at her while running errands to find 



Chowdhury 65 
 

her seated on the sofa, fiddling with her cellphone. She tries to chat with me when I am seated at 

the front desk. 

 

-You guys have to work a lot, don’t you? 

I do not reply 

-Since how long have you been working here? 

-Around five years Apa. 

-Is the salary package good enough? 

-It is sufficient I suppose. 

-Who else is there in your family? 

 

The chit-chat went this far one day when the reception area was empty. I look at Zinia. This girl 

needs self-assurance; full of sympathy that she is waiting to show towards other people’s life-

story! Why not fabricate a story then! 

 

I made up a story. A typical story of a lower middle-class family. Deceased father, old mother with 

cataract and only one handicapped sister. A heart-wrenching sentimental story from the sixties 

acting world. This caused a wave of sympathy to rise in the heart of Zinia. She sighed. 

 

-Do you have lunch in the office? I will be having lunch at Boomers on the way back. By the way, 

if you can come along, we can have lunch together! 

 

The offer in Zinia’s eyes was all too familiar. 
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-Your treat? 

-Of course! 

 

I became more intimate with Zinia during the course of lunch. Obayed sir’s drama comes up during 

the conversation. Zinia brings up her boyfriend while talking. `The boy is really immature’, says 

Zinia in a very light tone. `We broke up’.  

`That was a good thing to do’, I had to interject in a low voice. `You could not have taken a better 

decision for your future. Boyfriends are like cinder blocks: they will only weigh you down’. 

 

-Not everyone is the same 

 

Zinia looks at me with an intense look in her eyes, as if she was looking at her liberal boyfriend in 

front of her! 

 

There were many more days spent at Boomers. By this time Zinia began roaming around like a 

possible character around an ill mother and handicapped sister. I keep stretching the story further 

seeing the pain in her eyes. I realize when I look at her that this was not merely a inter-level 

adventure for her: rather, she could relate her own peril/endangerment somewhere in the far-away 

story. I become really pleased at my ability to select the correct story. `Apni’ comes down to 

`Tumi’ on her part. As for me, I stay somewhere in-between Apni and Tumi. My job description 

does not allow advancing further than this point.  
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-I am good for nothing Solaiman! My life is becoming meaningless. 

 

One day Zinia said this to me. I knew she was going to say this: she would look at me deeply, hold 

my hand. I could clearly guess/deduce the direction she wanted to make her life meaningful in. 

Salute to you Obayed sir, your desired destination is almost within reach! 

 

-You know, you should pursue Obayed sir a bit more sincerely. He is a very open-hearted person 

at his Nayapaltan office. `Asad Avenue’ is really a hit show! If you can just grab a medium-sized 

role in it, you won’t have to look back from there. 

 

-You are telling me to go? 

Zinia voice held a pained surprise 

 

Yes, I am the one saying this, because this was my way out of all the pretension with Zinia. You 

can clearly realize that this is not Zinia’s story, and most definitely not mine. This story can become 

Zinia’s one day perhaps, but in reality, this has been the story of Obayed sir. His office at 

Nayapaltan is almost an inevitable destiny of this story. Zinia will certainly reach there one day, 

whereas my job in this project is only to fly around like an evening bat with all my fraudulent 

ways. I do not have any independent body of existence, no history and certainly no libido outside 

this periphery. 

 

As long as Zinia remains in a state of confusion regarding visiting the office at Nayapaltan, my 

dream lives on. The day she returns from Nayapaltan and steps boldly into Shaptadinga, she won’t 
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even come close to me. She won’t even remember that she had been stupid enough to fall for a 

sentimental story of the sixties one day while drowning in self-pity. Celebrities do need to have 

such stupidity in their book of things-to-forget. 

 

If you visit Shaptadinga one day after Zinia becomes Celebrity, you will find either Shikha or Lipi 

at the reception. But if you look for someone named Solaiman, they will be surprised. Was there 

anyone named Solaiman here? between a former beauty contestant and someone busy taking 

guerilla-like preparation for her civil exam- their perilous monologue while being imprisoned in 

the trap of an extremely busy television station- how will they give account to Bholanath regarding 

this? 

 

And if Zinia makes up her mind never to visit Nayapaltan- then maybe there will be a few who 

remember that there was a character named Solaiman in the script of Obayed Hasan’s 

`Agundanga’, which was aired last the previous year. For some reason the character was cut off at 

the last moment. The cut-off characters do not have much to do at the television station. They roam 

around from desk to desk, from one studio to the other. Sometimes alone, sometimes in a group. 

When someone like Zinia gets stuck in the zone between going and not going, they spend their 

time in harmless pretence with them.  

 

Then one day they, along with their sixties’ sentimental story of a mother and sister, and a Zinia 

Parvin who decided not to go to Nayapaltan, are recycled together: to some other place, some other 

serial. 
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