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Introduction
I am fortunate that I could obtain a 3 months internship period at Runout Films, one of the
leading production companies in Dhaka, Bangladesh. Runout Films carries excellence for
their amazing screen works with many leading brands of bangladesh and renowned directors.
My elder brother's connections and support helped my entry into this renowned company.
I was eager to learn about the work environment process of creating a masterpiece on screen
from a creative concept idea. From pre-production to post-production, my willingness to
understand storytelling methods on screen and desire to comprehend the mechanics behind
the scenes of a complete production has been my major practical experience during my
internship journey.
One of the most memorable moments of my internship is my creation of behind-the-scenes
(BTS) videos for the Redmi phone and GP gaming TV commercials. These projects allowed
me to witness the entire production cycle, from filming to editing. Additionally, I had the
privilege of serving as an assistant director for several projects, including Himalayan Rose
Face Wash, Polar Ice Cream, Robi, and Ghari Detergent Powder.
During my internship at Runout Films, I had the opportunity to develop my skills in
coordination, direction, and management. Throughout my time there, I gained invaluable
experiences, such as casting the right talent and scouting locations, which taught me the
importance of paying attention to detail and making precise decisions. Managing time during
shoots also highlighted the need for seamless coordination among team members to ensure
that every moment on set is used efficiently. As I deepened my knowledge, I also learned
about framing shots to convey emotions and narratives, as well as the role of lighting in
setting the right tone for a scene.
I have developed effective communication and presentation skills when dealing with clients. |
now understand better how the professional cycle works before and after production. This
report aims to document the experiences, observations, and insights that I gained throughout
my internship at the company.
The internship journey has brought about a significant change in my personal and
professional development. It has made me more ambitious for filmmaking and provided me

with professional competences that I am eager to apply in my future pursuits.



My academic courses with fundamental knowledge and practical project works have given
me basic working expertise in my concentration field. Now I expect to complete my

internship where 1 can actually use my learnings and get working experience and

Expectations and Objectives

understanding on how different sectors work in different processes.

I am looking forward to understanding different tasks and responsibilities followed in the

directorial part by being an assistant director(Intern).

Runout Films is one of the leading production houses of Bangladesh. Working here would

give me immense opportunity in learning and flourish my skills to be successful in my future

endeavors.

Moreover I look forward to:

Gain knowledge of responsibilities of an assistant director.

Gain knowledge to handle clients and agencies in a professional manner.
Present concept ideas to team members.

Choose proper location, audio based on the requirements.

Brief cinematographer about expected shot.

Make decisions under pressure in shooting locations.

Understand process from client dealing to final delivery of the production.



Host Organization

RUNOUT FILMS is a renowned film production company located in Dhaka, Bangladesh.

Image A: Logo of RUNOUT FILMS

In 2012, Runout Films started its journey. It was founded by Director Adnan Al Rajeev. He
previously worked in Chabial under renowned director Mostofa Sarwar Farooki as an
assistant director and also as a post-production supervisor. He worked there till 2010 and then
started his own production house which is Runout Films.

The producer of Runout Films is Md. Habibur Rahman Tareq. Adnan Al Rajeev is famous for
his television commercials and it exceeds more than hundred in number. He has worked with
big companies like GrameenPhone, Banglalink, Robi, Airtel, Ispahani Mirzapore and many

more.

Image B: Adnan Al Rajeev Image C: Md Habibur Rahman Tareq
Runout Films is best known for its television commercials besides that they do make online
video content, corporate audio and video. They have also made some famous dramas like:
Bikel Belar Pakhi. Adnan Al Rajeev was creative producer of the recent famous web series

Mohanogor which got immense love from the audience. Moreover famous creations like



Networker Baire, YouTumor, Adhakhana Bhalo Chele Adha Mastaan were produced by
Adnan Al Rajeev.

Runout Films is one of the leading and active production houses in the country. Besides
Adnan Al Rajeev, Runout Films also has other talented directors who are Anway Patwari and
Subrina Irnie. They have also worked with big names like: Pizza Hut, Lux, Airtel,
FoodPanda.

Another plus point of Runout Films is that it has its own in-house CG artist Monoar Rahman
Rony who is also a talented and determined person. Besides that, Prodip Bepari, chief editor
is one of the best in the country for advertisements. Runout Films has received several awards

for their works.
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Organogram of the Organization

11

ADNAN AL RAJEEV
(FOUNDER, DIRECTOR)
SUBRINA IRINE ANAY PATWARI
(DIRECTOR) (DIRECTOR)
CASTING CHIEF ASSISTANT ASSISTANT
CORELE ERAA (1 DIRECTOR DIRECTOR DIRECTOR: My
Position
POST PRODUCTION
POSTPRODUCTION
CHIEFEDITOR SUPERVISOR
| | | |
SOUND
MUSIC DIRECTOR COLOR GRADER ENGINEER CG ARTIST

Image: Working Team Structure




Tasks

During my internship period I have completed many responsibilities as an assistant director.
However, in some projects I also got the opportunity to work with pre and post production
team members.. My responsibilities were assigned based on different projects by the team
lead..

My tasks were as follows:

e Referencing audio, visual, location, costume, props, action etc and making a playlist
based on the script of every project and before shooting.
Visiting different locations and sending photographs to the pre production teams.
Managing different props based on requirements.
Transporting HDD to different studios.
Calling artists on shoot day.
Communicating with the makeup artist about the time limit to make the artist ready on
time.

e (learing shooting zones and blocking when required.

12
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Project 1

Project Title : Redmi Note 12: Behind the Scene

Project Description : In this ‘behind the scene (BTS)’ I tried to capture everyone's tireless
passion on the day of the shoot. Also I tried to portray how many people work behind the
camera to make a TV commercial successful. This BTS video is captured from the launch of
the new Redmi Note 12 phone TVC shooting. This was my first major responsibility given
by my supervisor. Only I was allowed to roam around and take different shots while the

shooting was going. No one else was permitted to capture any shot or carry camera

My Responsibility : I was responsible for capturing the whole BTS shooting process of
Redmi Note 12. Moreover, after shooting I had one week to complete full editing and submit

BTS.

Image 1.2: Nazifa Tushi posing with the Redmi Note 12 phone

14
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Image 1.5: Premiere Pro Editing Timeline before Correction
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Link: https://fb.watch/mx-xIQJ9eM/?mibextid=ZbWKwL

Runout Films
. Jul27-Q
The highly anticipated and stylized Behind The
Scenes of Redmi Note 12 Launching OVC is now
here.
Executive Producer: MD Habibur Rahman Tareq
Director: Anway Patwari

DOP: Tahsin Rahman
BTS camera and Edit;: Shaion Ahmed

OO0 o1 2 comments * 3 shares * 1K views

Image 1.6: Runout Films posted the Behind the Scene on Facebook


https://fb.watch/mx-xIQJ9eM/?mibextid=ZbWKwL

My Mistakes:

e [ did not have a battery backup because of which I missed capturing many important
moments as my camera was kept on charge on spot.

e [ was curious about different on spot shooting activities and camera operations which
made me slow and inattentive taking BTS scenes.

e While editing the BTS my music selection was not syncing with my supervisor's
expectation.

e My slow cut editing was not expressing the full rhythm of the BTS scenes.

e Different transitions which I used while editing were lost when I took the premiere
pro file on my office laptop.

My Learnings:

e Taking proper shots without disturbing anyone's work.

e Editing and music patterns syncing according to the product.

e Applying transition effects in the proper place.

e Finding out the key scenes for audience attraction.

e Operating a more functional way.

e Communicating with the supervisor and understanding his requirements.

e Maintaining proper timing with the shooting time and day.

e C(reating a BTS of TVC.

17



Project 2

Project Title : Grameenphone Gaming TVC: Behind the Scene.

Project Description : This is Grameenphone's new gaming TVC behind the scenes. This
TVC shooting was held in Chattagram. The TVC has 4 protagonists and they have 4 types of
power. To represent different types of characters and their power one of the major differences
was different kinds of aerial shots and usage of props. To capture the proper magic of the
theme many difficult shot techniques were followed. I have tried to show in this BTS the
unique style of this TVC and focusing the suspense and rock rhythms of power of different
characters. Moreover, the shoot was of 3 days so many important shooting moments were

there.

My Responsibility : I was responsible for capturing the whole BTS of grameenphone
gaming TVC. Apart from this, my responsibility was to edit the entire behind the scenes.

P

Image 2.1: Protagonist I action scene
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Image 2.3: Protagonist 3 action scene
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Image 2.5: DOP Tasin taking 360 shots of protagonist 1
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Image 2.6: The director is playing carrom board at break time

(B Adobe Premiere Pro 2021 - EADrive\Gp gaming TVC.0\Project\Gp gaming TVC_1* - a X

File Edit Clip Sequence Marker hics View Window _Help
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Image 2.7: Editing before correction
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GP Gaming TVC (BTS)

Image 2.8: Editing after correction

My Mistakes:

GP shooting was 3 days but I lost all the footage of the 3rd day. Because my memory
card got corrupted.

I did a lot of fast cut editing, as a result of which the story behind the scene was not
understood.

Too many transitone effects are used in this behind the scene.

My edited video duration exceeded the asked duration on which i used repetitive
music and that was very mismatched with the visuals.

I could not complete the final update submission on time.

During the shooting I was coming inside the frame to capture the moment. Due to

which that shot had to be taken 2 more times.

My Learnings:

22

Footage from the memory card should be backed up all the time.
How to combine audio and visuals without going to a fast beat.
Multiple transition effects cannot be used.

How to tell the story behind the scenes.

Learned how to attract the audience with the visual effect.



Project 3

Project Title : Spot editing in CocaCola shooting.

Project Description : This is the shooting of a Coca-Cola TVC. This TVC has been shot in
FDC. This shooting was done on the set. The celebrity of this TV commercial was Animesh

Roy, singer of ‘NASEK NASEK’ from Coke Studio Bangla Season 1.

My Responsibility: My role for this project was assistance with spot editors. It was my first
time seeing how spot edit works so I was only allowed to make very basic edits. My job was
to observe the shots and which shots are mostly being edited on spot and later assist the post
supervisor in all the post work in this project while selecting footage. One more task of mine
is to update all the information to the post supervisor about what has changed and what has

been updated in the offline edit.

Image 3.1: Checking the light to start the shooting
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Image 3.3: Set design for Coca Cola shooting
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Image 3.5: Spot editing setup and the shooting area setup
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Image 3.6: Me and Animesh Roy after shooting

Image 3.7: Prodim Dada doing offline edit



My Mistakes:

e My biggest mistake was starting to edit in the main sequence instead of editing in the
copy sequence.

e [ kept forgetting to capture during the shot and having to watch the playback to
capture later which was very painful for others.

e During offline editing, there were some updates that I didn't note down, for that
reason I could not explain the updates properly to my post supervisor.

My Learnings:

e How to connect a laptop to a camera monitor with a capture card.

e [ learn how to capture the video during the shot and also from the playback.

e One of the most important things I have learned is first capture the shot then edit the
shot in the copy version. After that, if the director says it is okay, then I have to paste
the clip on main editing.

o | have learned many things in offline editing. The first thing I learned in offline
editing is to select the proper footage.

e In the spot editing we used the last take but when it came to offline editing we used

27

the footage that looks natural and well composed.

Lastly, I learned how to match the audio with the visual.



Project 4

Project Title : Himalayan Rose Face Wash TVC.

Project Description : This is a TV commercial for a face wash brand. This TV commercial
tells the story of a musician girl. It will be her first song recording. The journey from home to
studio to recording the song. Malaika Chowdhury and Animesh Roy acted as protagonists in
this TV commercial. Tagline of the project was ‘You are Amazing’. If you use Himalayan

Rose face wash you will look amazing everyday.

My Responsibility : This is my first work as an Assistant Director. As my first work as an
Assistant Director so that I was not given much complicated work. In this project it was my
responsibility to get the cast on set on time, inform the director on which set after which the
shooting will be done, check continuity, play music and also check the main props which is
Himalaya face wash tube. In this project there were some outdoor shots. One of my

responsibilities there is to lock the zone.

Image 4.1: Malaika Chowdhury ready for the home shot

28



29
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Image 4.3: Ready for the music studio entrance shot
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Image 4.4: Malaika Chowdhury is taking a touchup for the shot

Image 4.5: Malaika Chowdhury ready for the music recording shot
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Image 4.6: Malaika Chowdhury on the camera monitor while taking corridor shot

My Mistakes:

I was not able to lock the zone properly in outdoor shooting for that reason we had to

take a shot 5 to 6 times.

e [ was unable to keep timely communication with the makeup artist regarding the time
constraint, thus he did not complete makeup on time, causing the music studio shoot
to be delayed.

e Some time director Adnan Al Rajeev asked me which shot we will take now, I could
not remember.

My Learnings:

e [ learned to have a complete idea about the storyboard. So that I can tell which shot
we will take on when and also which sequence we will be followed while shooting.

e [ learned to lock the zone properly in outdoor shooting.

e There should be good understanding with all the crew members including makeup
artists and costume designers so that shooting time will not be delayed. If they
prepared the artist on time then we can roll the camera on time.

e In product TVC the product shot is very important. The product must be in perfect

31
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Project 5

Project Title : Polar Ice Cream TVC.

Project Description : The shooting time of Polar Ice Cream was 2 days. Polar Robasto Ice
Cream was shot on the first day and second day we shot Polar Mini Chocobar. I did not go to
the shoot on the first day because we have another project from Robi and I was working on
that project. I went on the second day shooting for Mini Chocobar as an assistant director
because our casting director Rasel got sick. The main story of Polar Mini Chocobar was
about two friends. A friend likes to make video content but no one watches his videos so he
felt upset. On the other hand his best friend always encourages and motivates him because
she knows how to motivate him. Polar Mini Chocobar has been shot at two spots. First it was
done in real location Bangladesh Handball Stadium which is in Gulistan and the other one

was Nine & Half studio.

My Responsibility : In this project my responsibility was to keep all the players together
in the field. During the shot what their activity and positioning will be. My responsibilities
also included monitoring the background artist's setting, where they would stand, where they
would pass, and what their actions would be. It also involved bringing artists onto set at times

that are instructed.

Image 5.1: Shooting in Bangladesh Handball Stadium
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Image 5.2: Handball players were getting ready

Image 5.3: Cafeteria shot in Nine & Half Studio
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Image 5.5: Background artist were on their position
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Image 5.6: After ending the shooting me with the background artist

CAMPAIGN: ROBUSTO | REAL CHOCOLATE MATTERS Client: Dhaka Ice Cream
Industries Ltd. Brand: Polar Ice Cream Marketing Head: Abdullah Al Mamun...

Ub Like [:] Comment d} Share OO'.‘ 84 - 5 comments - 1.7K view:

Image 5.7: Robusto Ice-Cream
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CAMPAIGN: ROBUSTO | REAL CHOCOLATE MATTERS

Client: Dhaka lce Cream Industries Ltd.
Brand: Polar lce Cream

Marketing Head: Abdullzh Al Mamun
Marketing Manager: Quazi Almach Hasan
Brand Manager: Joynal Abedin

Brand Manager: Saiful Abedin Safi

Agency: Anonymea Pyvi. Lid.

Chief Creative Officer: Asif Akbar Khan

Creative Director: Nafis Ahmed

Junior Copywriter: 5. M. Masud Ur Rahman
Visualizer: Solaiman Ripon

Studic Manager: Hasan Abdur Rahim

Head of Strategy: M.M. Araful Islam Chowdhury
Senior Account Director: Shahnawaz Ahmed
Senior Account Manager: Shihab Islam Mithun

Production House: Runout Films
Director: Adnan Al Rajeav

DOP: Tahsin Rahman

Producer: MD Habibur Rahman Tareg

Product shoot

Dop: 5anket Satam

Product styling: Joel Fonseca

Line producer: Gemma Fonseca

Camera phantom flex: Prasad equipment
Lighting equipment: Mad studios
Catering: Aura caterers

Acrylic Dummies: Viju Naik

Grips: Mirage communication

Costume and Styling by: Goutom Saha
In house Costume: Tamannah Enam Kabeer
Costume Assistant: Kamal Hossain

On Spot Tailor: Joshim

Protagonists: Miim Mantasha , Hasinur Hasin

Producer's Assistant: Asad Ripon
Line Producer: Nikita Ahamed
Office In-charge: Tausif-Ul Alam Zulfiquer

Production Manager: Md. Shabuj Ali
Assistant Production Manager: Jewel, Anwar, Raju, Mohsin, Mizan,
Shaju

Offline Edit: SR Jitu
Post Supenvisor: Md Dipu

Spot Edit Abuzar Mohammad Abdul Wadud

Collorist: hvan Narozhryi

5r Progucer ; Sandesh Shetty
Producer : Shrkant Monde & Aagib Chunawala

Booking Coordinator : Sha

mmi Shetty

Confioernist : Muzamemil, Akash, Vivel, Azyush
Data : Roshan, Aryan G, Gautam, Akshay, Aryan 5

s Director. Emon Chowdhury

Voice: Claris Prethela
Music Studio: M Records
Lymics : Foez

Scund Design: Ripon Nath
Scund Design Asst. : Rony

Sarrad

Seund Studic: Soundbox Studio
Woice-Over Artist: Ayesha Farzana

Gl Firedrums Studios

In Hause CGl: Reaz Mohammad, Wali Hasan

Project Lead: Miraj Hossain
Assistant Directors: Maimur Rahman Naim, Sadia kdam Roza, Sniegdho

ShahriarW
Casting: Sheh b

Art Director, Shahidul tslam

Art Assistant: Mninal Hazra

Shimul Ahmed

Props Boy: Johir, Md Ali, Shorf

Set: Khorshed Set Makers

Make-up Artist: Tarek Ahmed

Jr Make-up Artist: Sk Shofi

k

Makeup Assistant: Saiful, Bijoy

Hair Stylist: Sheuily

Light Graffer: Monir Shetty

Focus Puller; Md Rubsl
Light : Light house
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CGl: Firedrums Studios
In House CGl: Reaz Mohammad, Wali Hasan

Project Lead: Miraj Hossain

Assistant Directors: Naimur Rahman Naim, Sadia Islam Roza,
Sniegdho Shahriar, Shaion Ahmed {Inter
Casting: Sheikh Rasel

Art Director: Shahidul Islam

Art Assistant: Mrinal Hazra, Shimul Ahmed
Props Boy: Johir, Md Ali, Shorif

Set: Khorshed Set Makers

Make-up Artist: Tarek Ahmed

Ir Make-up Artist: Sk Shofik

Makeup Assistant: Saiful, Bijoy

See less

Image 5.8: Facebook Post with Details of Different Members
Link: https://fb.watch/mEIMWNA7sr/

& Follow [
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https://fb.watch/mEIMWNA7sr/

My Mistakes:
e [ was not able to give the positioning of the players properly, so that in frames that
could not be understood whether the game was going on or not.
e In two shots I missed the continuity of the background artists. After watching the spot

edit, I fixed it again.

My Learnings:

e The biggest thing I learned from this project was the positioning and passing of the
background artist by looking at the frame.

e Background artists cannot be allowed to move out of position if there is a short break
between shots. Because if they move once then there is a possibility of continuous
break.

e If for some reason it seems that the continuity may be broken, then the continuity

should be matched by looking at the previous shot on spot edit.
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Project 6

Project Title : Robi Network TVC.

Project Description : The shooting time of Robi TVC was 3 days. The story of our project
was about the 5 students of a village school and Shirin madam. They were competing with
the Dhaka schools. Safa Kabir played the role of Shireen madam. This project was shot in
Chittagong. Tag line of this project was “ITHE gﬁe”.

My Responsibility : In this project I worked as an assistant director. I picked up all the
artists from the hotel and took them to the location according to their call time. I also check
whether the set of the locations is properly prepared or not. At the time of the science fair
shooting, my responsibility was to check all the students' costumes. At the time of taking the

shot, if there is any empty space I need to file it with props.

Image 6.2: Dialogue Delivery Moments
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Image 6.4: Safa Kabir with the Student Artists
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Image 6.5: Director Adnan Al Rajeev Waiting for the Shot
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Image 6.6: Cinematographer Khosru with the Chief AD

Image 6.7: Me and my Colleagues



Runout Films vee
July 28 at 2:01 PM - @

Director: Adnan Al Rajeev =
DOP: Kamrul H Khosru

Producer: MD Habibur Rahman Tareq
Producer’s Assistant: Asad Ripon

Line Producer: Ahmed Omi

Office In-charge: Tausif-Ul Alam Zulfiquer

Project Lead: Naimur Rahman Naim

Assistant Directors: Miraj Hossain, Sadia Islam
Roza , Sniegdho Shahriar, Shaion Ahmed

(Intern

Casting: Sheikh Rasel

Production Manager: Md. Shabuj Ali

Assistant Production Manager: Jewel, Anwar,
Raju, Mohsin, Mizan, Shaju .
See less

Q0% 153 90 1MK®

Image 6.8: Post About the TVC on Facebook Page
Link: https:/fb. watch/mEBqC84CTr/
My Mistakes:
e My first and major mistake in this project was I missed my call time. Because I
reached Chittagong at 2 am and my call time was 5.30 am.
e Due to shortage of costumes I was late by 2.30 hours to get the background artists

ready on the set.

My Learnings:
e [ have learned about the pre-production procedure before going to a shoot which is
held outside Dhaka.
e [ have also learned about selecting proper locations based on the script requirements.
e [ also learned to manage a large number of background artists, approximately 55-60
people.
e | also learned how to instruct about positioning to the background artist and gap

filling using background artists.
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Project 7

Project title : Ghari Detergent Powder TVC

Project Description : The shooting time of Ghari Detergent Powder TVC was 2 days. The
story of our project was about the daily life of Mosharraf Karmi. This project we have shown
costs a lot for everything but one thing that is affordable which is Ghari detergent powder.
This project was shot in Nine & Half studio. In this project our main cast was Mosharraf

Karmi and his wife.

My Responsibility : I worked as an assistant director on this production. It was my duty to
decide on camera positions and shot angles and to communicate with the chief director and
cinematographer about this before the start of each shoot. I was also in charge of
double-checking prop positions before shots, such as salad bowls, aquarium, and shirts etc. I
was in charge of maintaining the shot sequence based on the storyboard and informing the
crew about it before each shot, which specified which zone would follow next. I was in
charge of communicating with Mosharraf Karim about his lines and informing him of which

dialogue is going to be used when filming different scenes.

Camera: BMCC 15/07/2023 9:53:30 pm
f=24mm [ HDTV (16:9) Orientation: ¢ 2° & 3°

Image 7.1: Setting Camera Angle for drawing room
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Camera: BMCC 15/07/2023 10:41:36 pm
f=17mm EHDTV (16:9) Orientation: #3° & 4°

Image 7.2: Setting Camera Angle for Bedroom Scene

Camera: BMCC 15/07/2023 10:05:55 pm
f=18 mm @ HDTV (16:9) Orientation: ¢ 3° & 2°

Image 7.3: Setting Camera Angle for Drawing Room Scene
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Image 7.4: Dining Room and Drawing Room Set Design

Image 7.5: Bedroom Shot of the Kid

45



46

Image 7.7: Look of Lead Artists



My Mistakes:

I ordered pastries of different flavors: chocolate, vanilla, blackforest. The shot
included vanilla flavored pastry but due to numerous retakes we were out of pastries
so I had to send someone again to bring pastries so my mistake was to order less
amount of food in different flavors rather ordering the same food in huge amounts.

I forgot to remind dialogues to the artist on time which made the crew wait before

taking shots.

My Learnings:
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The scene that includes food in such a case, I need to bring enough food to avoid food
shortage because I might need retakes so can not use already used food.

I learned to take shots where the scene depth will be captured properly.

I also learned to take high shutter speed shots of kids as they are very playful and do
not stay in the same position for a long time.

It was a complete indoor shooting which helped me to learn about different sets,

scene, position, lighting within the same location.



Project 8

Project title : Moodboard of Foodpanda x Pau Pau

Project Description : Basically we send the moodboard to the client. Everything about the
project in the mood board is said in detail. Moodboard gives a complete idea and
visualization about the project. A moodboard contains script, story telling, director's vision,
objective, set reference, location, camera treatment, artist, sound, color etc everything in
detail.

My Responsibility : In this project my job was to write the moodboard. A dawat night and
game night script was given to me which included the whole idea of the advertisement

concept. I used the idea of script and prepared the moodboard.

Dawat night {30 Seconds) |
Thee wideo ppens with CC picking up a video cafl, showing a very busy Tamily home, Chanchal Chowdhury and hin famisy are hosting a dawat
tamighl and 1's sbsslute chaosl EC shnwers the call, distreised, spoahing 1o Pau-Pau,

wapw gy s, o f ad ey ool o e [l ol finip pleoae

In the beckground, o tense wife s running around,
Wit TN T ST T WA e TR T, WS Coke- Sprite W] VO SO SN S ST SO WP B AALISTT

Mgy Pow Take i easy, ¢ oam helg suef
Pau-Pau resppear on screen and grins misshisvousty, he nods = he grabs his phane, tagping on screen, (App dema)

Suddenty; the dearbell rngs and all eyes are on the door,
OO sofution W9 OF BT
Wie see the wile and the children un packing the food snd seitng the table |cole, sprive, mdshitl, beef curry, potao. )

Whils the guests S1er aniving, we ses CC sneak a call with PP
LT Thanks 58 TIE, (TN OV WS Wy (i o 7o

Pou Pou: Hoppy ta Reln!

Pau Pal slyly makes & | gat you guys move while looking at the scoesn

Image 8.1: Dawat Night Concept Script
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Tha widen apant whh Pas-Pau pcking up o wides cul, o
spirft of the gema, wearing tesm ey and chy

ring for tha

j Chamchal Chovsdhury and e fasdy n fonn of 3 TV, fuly ssgeosssd n the gams. &3 o1 thase s in the
sm. CT mrorsees Pas-Paul, distrassed

CC's sun wrisrs the icaling RupEr

P Sau Ieapp

% GN SETEEn waRing 8 wpsrts [eesey and gring meschi

¥, his rada. s his gralm He ph

i, TIpEANG S RFEan. (ApR dem)
Susdidwnty, tha deartall g w CC sschsdly shosas

T g ok

s L

1\ A @ Dk o fried chivkes, ahiis s sk dellveted. e b
Wi nfcsw the delicious fsed snd snscks haturs panning up io svenyons sl tucking in meseea

©C' son seckEly shauts,
& o T e T

® Sapett nlimi

Fass Pay shyly sk 8 colsiaaien moes ref hing 3 sve sih 5 cricken Bat, whis ooking 52 1he scrses, This grees iimas i
and src tee call

= laughiar as Pau-Pau shuckbes, winks

Image 8.2: Game Night Concept Script

P
e |

Eoft grumits from the bockgrouno

1 pTAT

Image 8.3: Different Scenes

in the bockgrownd, o tense wite i running arowumnd.

Pai=Pau reappoars an screen and geins misehigvoushy,

k-5 prite 7] S

Image 8.4: Different Scenes




Based on the previous script and concept scenes I wrote the moodboard.

’,

w

-y

.m.f - w

A RUNOUT FIEMS

PRESENTATIEN n

Image: 8.5: Front page of the moodboard

FOOOPANDOA

Foodpanda is more of a brand that focuses on the pecples need when
they are craving for food or daily necessary things. FOODPANDA has
become an inseparable part of pecple's daily lives. Foodpanda
assists us by making our lives easier in every occasion and season,
from ordering meals to fulfilling everyday grocery needs. The film
illustrates FOODPANDA's service and aid in our daily lives in a
highly wisible way, complying with their wision "Tasty Food in a Few
Taps.” The new character Pau Pau, who is reflective of foodpanda’s
fun, warm, and vibrant personality, also cares about empowerment and
the environment. The script is all along wery much realistic. The

£ilm overall must possess the energy and storytelling must be wvivid

enough. Foodpanda X Pau Pau the unconditional adviser of foodpanda

is what we want to portray.

Image 8.6: My writing about Foodpanda

50



The storytelling is guite entertaining, showcasing family time as a single drama
event: whether it's a homely dawat or a game night, 'Pau-Pau' is there to be a solver.
Two distinct stories involve Pau Pau's timely assistance in a highly difficult and |
' vital circumstance.

Image 8.7: My writing about the storytelling

The main characters are in an awkward situation when they need food for themselves

or guests also where they require immediate assistance. Then 'Pau-Pau' swiftly aids,

demonstrating FOODPANDA's performance in addressing every desire of people when it
comes to different types of meals.

Image 8.8: My writing about the storytelling
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Beli dengan
bijak...
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PIRASIS

THIS IS NOT A USUAL COMMERCIAL; IT WILL DEPICT REAL-LIFE SITUATIONS, WHICH WILL BE THE

KEY POINT OF CONNECTION WITH THE AUDIENCE. A VIEWER WILL IMMEDIATELY RELATE THE STORY

OF PAU PAU AND CHANCHAL CHAUDHARY WITH THE TALE, WHICH IS ESSENTIAL TO ENGAGING THEM

WITH FOODPANDA'S SERVICES. IT WILL FEATURE A MOBILE SHOT PORTRAIT RATHER THAN A FULL
SET AND OTHER ESSENTIAL SHOOTING MATERIALS. VISUAL RATIO WILL BE 9:16.

Image 8.9: My writing about the storytelling

FOOD IS AN ESSENTIAL COMPONENT OF ANY SORT OF EVENT SINCE WE LIKE DIFFERENT
TYPES OF FOOD FOR DIFFERENT OCCASIONS. WE WILL DEMONSTRATE HOW FOODPANDA IS AN
ON-DEMAND SOLUTION FOR OUR FOOD NECESSITIES. THE STORY SHOWS A DAWAT AND GAME
NIGHT DURING WHICH THE TIME CONSTRAINT, AS WELL AS THE LAZINESS TO GO QUTSIDE
TO GET FOOD, IS AN OBSTACLE, WHICH IS OVERCOME BY 'PAU-PAU,' FOODPANDA'S RID.
I'LL ALSO GET ALONG WELL WITH CHANCHAL CHOWDHURY AND PAU PAU HERE. WE WILL SEE

REAL-LIFE CHALLENGES AND SOLUTIONS IN THIS COMMERCIAL. IT'LL APPEAR MORE
LIFELIKE. PAU PAU'S CG WILL ALSO BE DONE APPROPRIATELY SO0 THAT HIS BODY
GESTURE WILL TAKE THIS COMMERCIAL ON A LEVEL. IN ORDER TO ENTICE THE AUDIENCE,
I WILL ALSO EMPLOY A CALMING AND APPEALING SOUND FOR THE PAU PAU. EVERYONE
WILL BE ABLE CONNECT WITH THIS ADVERTISEMENT.

AL ER—— 2V

Image 8.10: My writing about the Director s vision



OBJECTIVES

* Portraying events that ocecur in our
life.

« Pau Pau is our Savior and
Counselor.

* Chemistry between Pau Pau and
Chanchal Chowdhury.

Image 8.11: My writing about this TVC objective

¢
"

A S

THE BACKGROUND OF THE SET WILL BE SIMPLE, REALISTIC AND
- SOPHISTICATED WITH THE COLOR SCHEME AND THE FURNITURE'’S
WE WILL USE.

i ¢
e .
!

Image 8.12: My writing about the set reference
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WE WILL TAKE A REAL HOUSE AND MAKE IT LOOK AS NEAT AND TASTEFUL BUT
LIVED IN AND REALISTIC (ABOVE PICTURES ARE REAL HOUSE).

Image 8.13: My writing about the location

CHARACTERS (CC)

Chanchal Chowdhury is a r d and £ actor in Bangladesh. His innate urge for art and

culture drove him to become an actor. He works in films, television, theater, and web series. he
is a family-type person. This perscnality of Chanchal Chowdhury makes our commercial more
connective and realistic with his oblem-solvi action.

Image 8.14: My writing about the main cast
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ALKING ON THE PHONE TO BRING THAT REALISTIC FEEL, WE WILL SHOOT ON IFHONE
THAT CREATE A NEW VISUAL LANGUAGE. ACCORDING TO LANSING, IF WE SHOOT WITH
A PHONE, IT WILL ALLOW THE AUDIENCE TO RELATE TO NEW VISUAL APPROACH.

Image 8.15: My writing about the shot technique

OV

Frgeiee p———— .

Feestoran wnda

Bagaimanakat
pesanan anda?

WE WILL BE DOING OUR COLOR GRADING AND POST WORK FROM THAILAD AS THEY ALREADY DID A
LOT OF WORK FOR FOODPANDA.THEY WILL MAKE THIS COMMERCIAL MORE ATTRACTIVE AND
BRIGHT.

SINCE THE SCRIPT HAS QUITE A FEW CG WORKS ASSOCIATED DURING THE PAU PAU PART; THEY
SHOULD LOOK INTERESTINGLY DIFFERENT AND VERY MUCH SEAMLESS.

Image 8.16: My writing about the color grading

55



THE BACKGROUND SOUND WILL BE ENVIRONMENTAL. IN THE MEANTIME, CHANCHAL
CHOWDHURY AND PAU PAU WILL CONTINUE THE CONVERSATION WHICH WILL BE
HEARD CLEARLY. THE VOICE OF PAU PAU WILL BE CHARMING AND ENGAGING FOR
THE AUDIENCE. NO EXTRA BACKGROUND MUSIC OR INSTRUMENTAL NOISE WILL BE
USED TO KEEP IT REAL.

Image 8.17: My writing about the sound

WE ARE LOOKING FORWARD TO CHOOSE A DOP WHO HAS EXPERTISE ON PRESENTING NATURAL
ELEMENTS IN UTMOST SIMPLICITY AND REALISTIC WAY WITH HIS CAMERA OPERATIONAL

. SKILL. HE SHOULD ALSO BE ABLE TO PERFORM ANY KIND OF SHOOTING WITH MOBILE

'CAMERA AS WE ARE GOING TO USE IPHONE 14 PRO MAX FOR THIS COMMERCIAL SHOOTING.

Image 8.18: My writing about the cinematographer

My Mistakes:
e My first mistake was I simply described it without connecting to the reader.
e My anther big mistake was that I wrote the mood board as regular description rather

than mentioning the connectivity.
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My Learnings:
e This is the first time | have written a moodboard. So I learned the writing style of a
moodboard. In Mood Board writing should have a dramatic feel.
e [ also learned that moodboard should also be written according to the thoughts and
visualization of the director.
e [ also learned that mood boards must use some word's beautiful sennames to make the

sentences more interesting and dramatic.
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Internship Outcome

Benefits
e [ have got the experience to work with professionals of the media industry.
e [ have understood different procedural works of client vs agency meetings, artist
selections, location selection, shooting environment.
e [ have worked as a team member with other assistant directors and followed different
instructions of the director
e | have become more career-oriented and also this internship phase has helped me to
identify which specific role I would like to ace in my future.
Drawbacks
e The office time (11.00 AM to 8.00 PM) was a bit off for me as it was tough to balance
my academic workload after office.
e Sometimes the workload became too tough for me to manage.
e Sometimes there was no weekend holiday.
e [t became tough for me to communicate back and forth with different team members

sometimes as everyone remains busy with their task on shooting day.
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The Workplace Log
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Professional Competencies

I have successfully completed my 3 months internship period from Runout Films as an

assistant director (Intern). It has been a great opportunity for me to be able to work in a

renowned company with many professionals and many leading brands.

Knowledge

I have gained knowledge of the working process of an assistant director from

handling meetings to going to shooting.

e [ have gathered proper knowledge on referencing.
e | have learned briefing to different personnel while the shoot is ongoing.
e [ have learned to prepare a moodboard to present to clients.
Skills
e [ have learned to make behind the scene videos of real time shooting.
e | have gathered sound knowledge over audio selection for particular videos.
e [ have improved my skill of editing videos
e | have improved my communication skills with professional persons.
e [ have learned how to deal with clients and agencies and also prepare before meeting
and present different key note in the meeting
Attitude
e [ have become more disciplined and punctual about dealing with professional work.
e [ have gained strengths to work under pressure.
e [ have gained confidence in myself as a professional.
e [ have adapted professional manners and learned how to behave and work in the
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‘b‘m " UNIVERSITY OF LIBERAL ARTS

et BANGLADESH

MSJo043
SELF-ASSESSMENT FORM
The purpose of this survey is to obtain students input on how they think they have performed.
Name of Intern : Shaion Ahmed
University ID : 173012056
Name of the Institute/Organization: Runout Films
Corporate Office Address: Block-D, House#2 Rd No. 5, Dhaka 1212
Email: nout.film h m Web: | runout-films-Itd.business.site

1. During a typical week, approximately how many hours did you dedicate to your internship?

| 54 Hours

2. Was your internship paid? If yes, how much?

[ Yes. 5000 BDT Per Month

3. Was your site supervisor available to meet when needed? Tick any one of the following.

[INot at all [ISlightly [IModerately [IQuite a bit

A great deal

4. Next, we would like to know how you were affected by your internship. Using the scale below, please
indicate the degree to which participation in your internship experience increased or strengthened your

abilities, attitudes, awareness or understanding in each of the areas identified:

1=Not at all 2=Slightly 3=Moderately 4=Quite a bit

5=A great deal

Z
o

CRITERIA (Personal)

RATING

I have a sense of satisfaction in doing something worthwhile.

5

I believe in my ability to make a difference.

I am open to new experiences.

I have gained the capacity to be more productive.

I can recognize my personal strengths.

I can recognize my personal weaknesses.

I have a sense of personal achievement.

(ool RN No ¥ IO, BNy [ROS ] I \O R B

I have the ability to persevere in difficult tasks

EENN RO, RV, ) O RSN O, ) BV,

Z
o

CRITERIA (Social/Interpersonal Impact)

O

I demonstrate concern for the welfare of others

—_
(==

I can be understanding and appreciative of people with diverse backgrounds

—_—
—_—

I have the ability to work cooperatively with others

—_
N

I have the ability to communicate effectively

—_
w

I have increased my ability to be a leader

—
N

I feel more connected to my community

BN EEY BN B0 % A%
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mailto:runout.films@yahoo.com
https://runout-films-ltd.business.site/

NO | CRITERIA (Academic learning impact)

15 I have acquired knowledge from the job duties I performed 5
16 | I have broadened my critical thinking skills (reasoning, problem solving) 3
17 I have learnt the ability to work independently 3
18 I feel my classroom learning was enriched 4
19 | I have the ability to connect academic subject matter to the real world. 4
NO | CRITERIA (EMPLOYMENT/JOB SPECIFIC IMPACT)

20 I developed specialized technical skills for a specific job function 4
21 I broadened my future employment possibilities 4
22 | I'received an opportunity to explore a specific career 3
23 I developed realistic ideas about the work world 5
24 I narrowed my future possible career choices. 5
25 What is your average score from this test? 4.38
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5. General Comments

I experienced the work process of a production house. I learned how to work with team members. My
communication skill developed a lot while briefing in the meeting about stories narrated by directors.

Signature of Intern
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Search

> Playlists Recently added v

Appendices

3videos
Burger glamour Bashundhora music ref
Unlisted - Playlist Unlisted - Playlist
Updated today Updated today
2 Unlisted © Unlisted
View full playlist View full playlist

My favorite Phone tve
Unlisted - Playlist Unlisted - Playlist
Unlisted

nlisted

View full playlist View full playlist

Ready for the
cutest

FrenchKi

18 videos ) 12 videos i 7 videos

New set Ref Dan Cake 2nd story set Ref
Unlisted - Playlist Unlisted - Playlist

&5 Unlisted ©> Unlisted

View full playlist View full playlist

Image 10.1

Search

STAND BV HER

6 videos

DAN cake product shot dan cake eating
Unlisted - Playlist Unlisted - Playlist
©> Unlisted &5 Unlisted
View full playlist View full playlist

: My Referencing Playlist

Gharl Detergent Art reference Robl Music Ref
Unlisted - Playlist Unlisted - Playlist
Unlisted

nlisted

View full playlist View full playlist

zoom class ‘Ware connection
Unlisted - Playlist Unlisted - Playlist

Unlisted Unlisted

View full playlist View full playlist

Pr . ANIMATED

3 videos
lab camera movement hyperlaps transition
Unlisted - Playlist Unlisted - Playlist
> Unlisted nlisted

View full playlist View full playlist

Robi editing Treatment Split screen and transition
Unlisted - Playlist Unlisted - Playlist

& Unlisted > Unlisted

View full playlist View full playlist

Image 10.2: Set Idea References
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More Wow than Ever

11 videos Svideos
Robi Prize giving ceremony Beam power TV ads CG based phone TVC
student and teacher standing Unlisted - Playlist Unlisted - Playlist Unlisted - Playlist
Unlisted - Playlist 5 Unlisted &> Unlisted =5 Unlisted
<> Unlisted View full playlist View full playlist View full playlist

View full playlist

! - P PLAY ALL

n’

20 videos
Shampoo TVC Telco commercial Emotion and special day ads : Action music
Unlisted - Playlist Unlisted - Playlist Unlisted - Playlist Unlisted - Playlist
> Unlisted > Unlisted & Unlisted &3 Unlisted
View full playlist View full playlist View full playlist View full playlist

Image 10.3: Action Ideas
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Image 10.4: Wrap Up of Polar Shoot

10 videos
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Image 10.4: Break Time while Shooting of Robi
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3:05 W

(—ﬁ# Nowshin Apu Costu...

Wait koro .57 py

11:31 PM j 11:31 PM

Image 10.5: Costume Trial of Safa Kabir
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3:04 W i -d @

(—(,ﬂ» Nowshin Apu Costu.. @« %

ok apu thank you .55 oy

apu nayem bhaia ask korse r koto time
lagbe 10:58 PM W/

Aro 30 minutes .03 pu

ektu fast diyen apu .05 pv

«

© Message > O o

Image 10.6: Different Costume Update from Costume Designer
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310 M A @

P o Adnan Bhai Director |

online

Adnan Bhai Director
Eitay client er kono footage ase ??

Bhaia ache alpo kichu 5545
Adnan Bhai Director
Eita final lagbe

Bhaia Ami ajk Anway bhaia k dekhai final
Kore fechi bhaia 531 PM &/

Bhaia Redmi BTS a apnar kono
correction or kono change thakle bolben

bhaia 5:42 PM W/
Nai 5.4 pum
Room e asho -, p
jibhaia 5460y
July 18, 2023

Ektu pore tmr sathe meeti ng amar
2:11 PM

Jibhaia ,1gpy

Ekhon asbo bhaia? ,,; o

Asho 55 py

July 25, 2023

b o
-~

M. Gp aamina TVC BTS
Message > @ o

Image 10.7: Snippet of Conversation with Adnan Al Rajeev
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3310 W

< (}=% Adnan Bhai Director

online

August 3, 2023
83 MB - MP4

522 PM W/

Bhaia Ami Amar best ta diye milanor try
korechi 5:23 PM W/

215 5:26 PM '“!’

thank you so much bhaia ami thik
kortesi 5:33 PM W/

Image 10.8: Instructions and Updates from Adnan Al Rajeev

3:10 A @

V| o Adnan Bhai Director W

online

» Gp gaming TVC BTS
6.mp4
50 MB - MP4

11:56 PM &

Kalke final kortr hobe eita ;.57

Ofc eaino ;.57py
jiachabhaia ;.55 py

Image 10.9: Conversation on GP BTS



