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                                                                                                                         MS41 
 

PLAGIARISM DECLARATION 

  

1. I know that plagiarism means taking and using the ideas, writings, works or inventions of 
another as if they were one’s own. I know that plagiarism not only includes verbatim 
copying, but also the extensive use of another person’s ideas without proper 
acknowledgement (which includes the proper use of quotation marks). I know that 
plagiarism covers this sort of use of material found in textual sources and from the Internet. 

 
 

2. I acknowledge and understand that plagiarism is wrong. 
 
 
3. I understand that my research must be accurately referenced. 
 
 
4. This assignment is my own work, or my group’s own unique group assignment. I 
acknowledge that copying someone else’s assignment, or part of it, is wrong, and that 
submitting identical work to others constitutes a form of plagiarism. 
 
 
5. I have not allowed, nor will I in the future allow, anyone to copy my work with the intention 
of passing it off as their own work. 
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Signature _____________________________  
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Introduction 

This document details my internship journey and the project I completed to fulfill the 
academic requirements of the Media Studies and Journalism program at ULAB. My 
internship concluded with the creation of a short fictional film named Ring - আংটি, 
produced in partnership with OXFAM and Fiktional Space. This 22-minute film delves 
into the themes of migration, displacement, and women's resilience, all set against the 
backdrop of the Rohingya refugee camps in Cox's Bazar.  

The goal of the internship was to showcase practical skills in narrative filmmaking while 
crafting a visually engaging piece that is socially relevant and ethically conscious. The 
project enabled me to connect theoretical knowledge with hands-on production experience, 
emphasizing both the creative and logistical elements involved in real-world media 
production. 
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Project Overview: Ring - আংটি 

Synopsis: 
Ring - আংটি tells the story of a 19-year-old Rohingya bride who, following her husband's 
disappearance during their migration, lives with her 60-year-old grandmother-in-law. The 
ring he once gave her takes on deep meaning, symbolizing love, loss, and enduring hope. 
As they await any word of his fate, the film explores the emotional burden of forced 
displacement and highlights the resilience found in the intergenerational connection 
between two women facing the unknown. 

Themes: 

● Forced migration and statelessness 
 

● Gendered experiences in refugee life 
 

● Memory, identity, and resilience 
 

● Emotional survival within crisis 

Intended Impact: 
To raise awareness of the human side of the Rohingya crisis, particularly through the 
lens of women’s experience and emotional endurance. The film attempts to 
humanize refugee narratives that are often reduced to statistics. 
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Task  

My job as a filmmaker at OXFAM was to make a short film. They gave 
me maximum freedom in making the short film but we had to share and 
update our work with the producer. It was our job to complete the task 
assigned to us by our producer and we had to send them on time.  

The Task are given in order below  

▪ Developing Story, synopsis and a logline  
▪ Developing Script  
▪ Finding the right location  
▪ Making a crew list  
▪ Developing the Equipment list, Searching props and costumes.  
▪ Making the Budget  
▪ Finalizing pre-production paper  
▪ Finalizing the cast 
▪ Shooting date finalizing  
▪ Shooting the film  
▪ Developing the film on post  
▪ Sound designing  
▪ Color grading  
▪ Text and Subtitling  
▪ Submitting to the producer  
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Objectives 
● To conceptualize and execute a fiction film project as an internship deliverable. 

 
● To raise awareness on a real-world crisis through creative storytelling. 

 
● To apply theoretical knowledge of filmmaking in a practical, field-based context. 

 
● To enhance technical competencies in camera work, direction, editing, and 

sound design. 
 

● To reflect critically on the ethical responsibilities of a filmmaker working with 
vulnerable communities. 
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Title of the Film: আংটি / Ring 

Project Duration: 8 Weeks 

Project Format: Short Film 

About the Film: 

Ring - আংটি is a 22-minute fiction film that delves into the intimate emotional world of 
Rohingya refugees, focusing on themes of loss, love, and resilience. Set against the 
backdrop of a refugee camp in Cox’s Bazar, the story follows a 19-year-old newly married 
woman who lives with her 60-year-old grandmother-in-law after her husband goes missing 
during their perilous migration journey. At the heart of the narrative is a simple ring—once 
gifted by her husband—that becomes a powerful symbol of memory, hope, and enduring 
love. 

Through quiet moments, layered emotions, and deeply human interactions, the film sheds 
light on the silent struggles of displaced women, the strength of intergenerational bonds, 
and the emotional toll of waiting in uncertainty. Ring - আংটি does not seek to dramatize 
suffering, but to humanize it—offering a respectful, poignant, and visually sensitive 
portrayal of lives often overlooked. 

Produced by OXFAM and brought to life by Fiktional Space, this film is not only a 
creative expression but also a call to empathy, understanding, and remembrance. 

Purpose of the project: 

The film aims to humanize their struggles through a deeply personal narrative centered 
around love, loss, and hope. By focusing on the relationship between a young woman and 
her grandmother-in-law, it highlights the strength of intergenerational bonds. The ring 
symbolizes memory and resilience, serving as a metaphor for what remains in the face of 
disappearance. 
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Pre-Production Phase 

Research and Story Development 

Before writing the script, I conducted in-depth research on Rohingya migration, focusing 
particularly on women’s lived experiences. I read field reports, UNHCR narratives, and 
conducted informal interviews. These insights shaped the fictional storyline and 
character arcs. I found out some stories about the Rohingya community and my previous 
experience working closely with the Rohingya people helped me to develop an idea.  
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Scriptwriting 

The screenplay was developed over several weeks, focusing on emotional pacing, 
symbolic visuals and pitching the idea through a journey. When I finished half of my 
script I felt I needed some help. Then I collaborated with Neamot Ullah Masum. Who 
helped me to finalize the script. After finalizing the script, we sent it to Shanewaj Kamal 
Ripon for translation of the dialogue in Rohingya Dialect.  

The following scripts are attached below 

 

 

 

 

 

 

 

 

 

 

 

 

 

 
 
 
 
 



32 
 

 
 
 
 
 

 
 
 
 
 
 
 
 
 
 
 
 
 
 

 

'আংটি'  
written by 

নেয়ামত উল্যাহ মাসুম  
আততকুর রহমাে  

a fiktional space production 
Produce by OXFAM 

 
 
 

 
 
 
 
 
 
 
 
 
 
 
 
 
Address 
Phone 
E-mail 
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আংটি_OXFAM SHORT FILM 

1.Int.Abdullah's House- NIGHT 

দরজা খুলল্ বর আব্দলু্লাহ বাসর ঘলর ঢুলক আবার দরজার তিিকাতে আিকায়। 
খালির উপর নঘামিা তদলয় বলস আলি আতিয়া। আব্দলু্লাহ খালির উপর বলস, 
ধীলর ধীলর নঘামিা তুল্লল্ আতিয়ালক প্রথমবালরর মলতা নদতখ। েতুে নবৌলয়র 
সালজ আতিয়া, তার তদলক অবাক দৃটিলত তাতকলয় আলি আব্দলু্লাহ। আতিয়া 
নদলখ আব্দলু্লাহ দুই হাত তুলল্ ন াকর আদায় কলর -  

                               আবদুল্লাহ  
মা াল্লাহ। নখাদার হালি ল্াখ ল্াখ শুকতরয়া, 

আই নেে চাইয়ী এে পাইয়ী। 

আব্দলু্লাহ নমাোজাত ন ষ কলর পলকি নথলক একিা নিাি মযাচ বালের মধয 
নথলক একিা আংটি নবর কলর।  

আব্দলু্লাহ  

আর বউ’র ল্াই এক্কাে উফার আলি। 

আব্দলু্লাহ আংটিিা আতিয়ার একিা আঙু্গলল্ পরায়। নস নদলখ এই আঙুলল্ 
আংটিিা তঢল্া হলে। নস আংটিিা খুলল্ আতিয়ার অেয আঙু্গলল্ পতরলয় নদয়। এই 
আঙু্গলল্ আংটিিা িাইি হয়।  

তারা দুজে খুুঁেসুটি শুরু কলর, কািাকাতি হয়। আর তখতে ন াল্াগুতল্ ও নবামার 
 ব্দ। আুঁতলক উলে দুজে। আতিয়া তিিলক োয়। আব্দলু্লাহ খাি নথলক দ্রুত 
জাোল্ার কালি োয়। জাোল্া খুলল্ বাইলর তাকায়। আলল্ার ঝল্কাতে, নবামা-
গুতল্র  ব্দ আরও স্পি হয়।   আব্দলু্লাহর নচালখ-মুলখ আতঙ্ক। এমে সময় 
দরজায় েক করলত থালক আবদুল্লার দাদী। বাইলর নথলক তার কণ্ঠস্বর ন াো 
োয়।  

দাদী (O.S.) 
োতত, অ োতত, দরজা নখাল্। মাতরফাল্ালে।  
নবজু্ঞলেলর মাতরফাল্ালে, , ,দাই ো ই,,,।  

বউ ল্ই, তরাততর দাই ো ই, , , 
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দাদীর  ল্া শুলেই আতিয়া ল্াতফলয় খাি নথলক নেলম দরজা নখালল্; দরজা 
নখাল্ার সালথ সালথই -  

FADE TO BLACK. 

 

 

 

                        
                     'TITLE SEQUENCE' 

2.INT.Camp community clinic - DAY 

আংটিসহ আঙু্গল্ নফাল্া। আতিয়া ডাক্তালরর সামলে বসা। আতিয়া হাতিা তুলল্ 
ডাক্তালরর নিতবলল্র উপলর রালখ। ডাক্তার আতিয়ার হাত পরীক্ষা-তেরীক্ষা করলি।   

ডাক্তার  
এ কী অবস্থা করলিে? এমে ঘা হইলল্া কযামলে??  কততদে ধলর 
এমে?  

আতিয়া  
ি মাস।  

ডাক্তার 
(অবাক) 

িয় মাস! ভা য ভালল্া আঙু্গল্ পুঁলচ োয় োই। নেতসং করলত হলব, 
তার আল  আংটিিা নকলি নফল্লত হলব।  

আতিয়া 
(দ্রুত মাথা ঝাুঁতকলয়) 

উহুম, আংটি হািে োইত েয়। 

ডাক্তার 
আংটি ো কািলল্ নেতসং করলবা তকভালব?  

আতিয়া নকাে জবাব নদয় ো। হাত গুটিলয় নেয়।  

ডাক্তার  
এিা আপোর তবলয়র আংটি?  



35 
 

আতিয়া তে ্চুপ।  

ডাক্তার 
ঘা হইলি কযামলে?  

CUT TO: 

3.EXT.Beside River - DAY 
Flashback 

োফ েদীর পালে আতিয়া ও তার দাদী নেৌকা নথলক োলম। তালদর সালথ োরা 
আসলি তারা সবাই চলল্ ন লি। আতিয়ার বৃদ্ধ দাদী ভলয় গুুঁ টিশুটি হলয় বলস 
বলস কাুঁপলি। আতিয়া তার  ল্া নথলক নসাোর নচইে খুলল্ মাঝঝর হালত নদয়।  

মাঝঝ  
দুইজের ফরাে বাচাইয়ী। ইে তক তদঅলদ... 

আতিয়া  
বো, ো আতিল্ বযাক তদ তদইয়ী।  
তদবা োে আর তকেু োই। 

মাঝঝ আতিয়ার হাত নিলে ধলর, আতিয়া আুঁতলক উলে।  

মাঝঝ 
(আঙু্গলল্র আংটিলক ইতঙ্গত কলর) 

োই হলে হইলয়! অত ইবা তদ জ... 

আতিয়া ঝিকা নমলর হাত িাোয়।  

আতিয়া 
ে বো, ইলয়ে আর জীবে’র ন ষ তে াে। 

ইলয়ে ে তুয়াইঅে।  

মাঝঝ তার কথা কালেই নেয় ো। নস আবার আতিয়ার হাত নিলে ধলর, আঙুলল্র 
আংটি নখাল্ার জেয অলেকক্ষণ ধ্বস্তাধঝস্ত কলর। আতিয়া তমেতত করলত থালক -  

আতিয়া(CONT'D) 
অের ফঅদ দতরর বো;  
আর আংটিগু হাতর ে ল্ইয়ে। 
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আংটি এমে িাইি নে, মাঝঝ অলেক ধ্বস্তাধঝস্ত করার পরও খুল্লত পালর ো। 
ধ্বস্তাধঝস্ত করার ফলল্ আতিয়ার আঙু্গলল্ নফাস্কা, ঘা পলে োয়। মাঝঝ হাত নিলে 
তদলয় আবার নেৌকায় ত লয় উলে।  

CUT TO BLACK. 

 

4.INT.Camp community clinic - DAY 

ডাক্তার আতিয়ার আঙু্গল্ ওয়া  করলি। আতিয়া নচাখ তদলয়  ে  ে কলর পাতে 
পেলি। আতিয়া মুখ ল্ুকালোর জেয জাোল্ার তদলক মুখ তফতরলয় বলস থালক।  

CUT TO: 

5.Int.road/camp - DAY 

আতিয়া হালত বযালেজ করা তেলয় হাসপাতাল্ নথলক নবর হয়। কযালের মধয 
তদলয় নহুঁলি োয়।  

 

 

CUT TO: 

6.INT.ROHINGYA Leader's House - DAY 

আতিয়া নহুঁলি নহুঁলি একিা বাতের জাোল্ার সামলে এলস দা ুঁোয়। জাোল্ায় জাল্ 
বুেলি এক নল্াক, স্থােীয় তল্ডার।  

আতিয়া  
বো, আব্দলু্লাহলর নদক্ষইেলদ, কযালে ইলয়েত োয়ুম কযালে? 

নেতা  
(কাজ করলত করলত) 

হলে োইলবালদ?  

আতিয়া 
আই?  
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নেতা 
পল্ তে হে। এততদে থাতকও মাথাত ে লল্, ইলয়ে কযাে েয়। নজল্হাো, 
নজল্হাো। এলে  তল্ ফাতরতবলদ, বাইর অইন্নাতরতব। 

আতিয়া 
বো, হে ো হেএক্কাে বযবস্থা ত থাইব। 

নেতা 
বযবস্থা থাইলল্, আই এলে তততর  বির ধতর নফাে তদলেলে... 

আতিয়া তক বল্লব বুলঝ উলে ো।  

আতিয়া 
তইলল্ আব্দলু্লার ল্য় তক আর নদহা  তরত োইরগুম! 

নেতা 
আলর কযা হর, নখাদাত্তু নফাসার ল্অ। 

নেতা কাজ নিলে উলে নবতরলয় োয়, আতিয়া জাোল্ার সামলে একা দা ুঁতেলয় 
থালক।  

CUT TO: 

আতিয়া তবষণ্ণ, টিল্ার উপর দা ুঁতেলয় তাতকলয় থালক অেযলকাে কযালের তদলক।  

 

CUT TO: 

 

7.INT.camp - NIGHT 

আতিয়া শুলয় আলি, নচাখ নখাল্া। আচমকা দরজা নখাল্ার  লব্দ ঘুলর তাকালল্ 
নদলখ, দাদী নবতরলয় োলে। আতিয়া দ্রুত উলে বুতেলক আিকায়।  

আতিয়া  
এবুতে হলে েঅর।  

বুতের তন্দ্রা ভালঙ্গ।  

আতিয়া 
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দুতেয়া উল্ডায় এত তকিু অয় ত লয়, তারপরও নতায়াত্তু ঘুমর ভুতুর 
আতেবার হাতিয়ত ে োই...  

দাদী  
(উচ্চস্বলর) 

অ বইে, আর  া নপালরলে। এলড আত্তুে ঘুম েয়। 
আলর আর ঘরত তদ আয়। মতরলল্ তেলজর তভলিত মতরয়ম। 

আতিয়া 
ওজর েতদি বুতে। তুর ল্াই বতল্, কযালের মােুষ দু’নচাখর পাতা এক ঘতরত 
েফালরর।  

দাদী 
অ এলড মােুষ ঘুমও োর তইলল্...  

দাদী, আতিয়া নে োর জায় ায় ত লয় ন ায়। আতিয়া শুেলত পায়, দাদী বলল্ -  

দাদী 
আই কযা ওজর ঘইরতাম, ওজর ঘলরলে আর হতল্জা। 

আর  া মতর ত লয়লদ হলে... 

CUT TO: 

8.EXT.Camp - NIGHT  

আব্দলু্লাহলক নদতখ েতুে রূলপ, দা ুঁতে ন া ুঁফ নবলেলি, শুতকলয়লি। নস অন্ধকালর 
আতিয়ার কযালের মইলধয হা ুঁিলি। এতদক-ওতদক ঘুরলত ঘুরলত নস আতিয়া ও 
তার দাদীর কথাবাততা শুেলত পায়। আব্দলু্লাহ থালম, ঘলরর দরজার সামলে 
দা ুঁতেলয় মৃদুস্বলর ডালক -  

আব্দলু্লাহ  
আতিয়া? 

আতিয়া উলে দরজা নখালল্। দুজে মুলখামুতখ।  

CUT TO: 

9.EXT.CAMP - NIGHT 

আতিয়া ও আব্দলু্লাহ একিা পাহালের টিল্ার উপলর বসা। তদ ন্তজলুে কযালের 
বাতেঘর। আব্দলু্লাহ আতিয়ালক জতেলয় ধলর আলি।   
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আব্দলু্লাহ  
তুয়ায়  া  াে  ম  তত ফুয় ল্য়; আবার হলে নদখা অয় ফাট্টা 
োই...  

আতিয়া  
নতায় আবার হলে োইবা?  

আব্দলু্লাহ 
আত্তুে কযাের ফাস োই; এলে আলর থাইত েতদব...  

আতিয়া 
ো ো, আই নতায়ালর আর িাইোম েয়… নতায় ঘরর ভুতুর থাই ে। তুয়াত্তুে 
বাইর অেপে েয়। 

আব্দলু্লাহ 
আলর হতদে আরল াল্  তর রাইবা? আরাজীবে তক এইলক্ষত 
থাক্কুমলে?  

আতিয়া চুপ হলয় োয়।  
আব্দলু্লাহ 

(আহ্লাদ কলর) 
ঘুলরাতমক্কাে এক্কাে সংসার অইব আরাত্তুে, আচ্চােঅন্নাে ফুইিফুট্টা নফায়া 
অইব, আই নতায়ার আতর রাধে হাইয়ুম। 

(নিাে ত ফি) 
নজল্হাো ইলয়েত্তুে বাইর অইন্নাইলল্ল  ইে নখায়াবই তাই োইব, আতিয়া। 
আত্তুে তকিু এক্কাে  রা ফতরব...  

আতিয়া  
তক  তরবালদ নতায়?  

আব্দলু্লাহ চুপ হলয় োয়। আতিয়া আব্দলু্লাহলক ঝাুঁলে ধলর - 

আতিয়া  
আত্তুে কযাে কযাে ল্ার..নতায় আলর হাইলল্ল া নফল্াই েোইও...  

আব্দলু্লাহ হালস।  

আব্দলু্লাহ  
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োইর হলড, নতায়ার হালি আতয়লেো..আরা জীবেরল্াই নতায়ার হালি 
আই োইয়ুম... 

আতিয়ার নচাখ িল্মল্। আব্দলু্লাহ আতিয়ার বযালেজ করা আঙু্গল্ তুলল্ তেলয় চুমু 
খায়।  

আব্দলু্লাহ  
(আংটিলক তেলদত  কলর) 

ইবা হাতড নফল্অ; নতায়াল্লাই আই আলরজু্ঞ ল্ই আইশুম... 

আব্দলু্লাহ আতিয়ালর িাোইয়া তদয়া হা ুঁিলত শুরু কলর। আব্দলু্লাহ চলল্ োয়, 
আতিয়া তাতকলয় থালক আব্দলু্লাহর চলল্ োওয়ার তদলক।  

CUT TO: 

আতিয়া ঘলরর দরজা বন্ধ কলর।  

CUT TO: 

10.ExT. CAMP - nIGHT  

আব্দলু্লাহ তার কযালে নফরত আলস। তার কযালের তডল্ালরর সালথ নদখা কলর। 
তডল্ার একিা নচয়ালর বসা নচাখ বন্ধ, আব্দলু্লাহর কথা শুেলি।  

আব্দলু্লাহ  
বো, নেে তর অক আলর এত্তুে বাইর  রে...  

তডল্ার  
বাইর অয় হলড োতব?  

আব্দলু্লাহ 
নেলডই োয় বো তয় এই নদাজখত আর েতায়ুম...  

তডল্ার 
অকুলল্ তক নব তত আতিতল্ তেতক? নদাজখ অইলল্ এলে আই স 
কযা?  

আব্দলু্লাহ চুপ।  

তডল্ার 
অক তইলল্, আই িাইর তক  রে োই...ইয়া ো...   
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আব্দলু্লাহ 
আয় তকন্তু হাইলল্ল া েয় বো। 

তডল্ার ভ্রুঁ  কুুঁ চলক আবদুল্লার তদলক তাকায়।  

আব্দলু্লাহ 
ওয়াতত আর বউ আলি... তেে  তরবাে দুইওজে’র ল্াই  তরলবে...  

তডল্ার 
এতদে অউ  কযা তুত্তুে? আই তক নতার অউর নফায়া নে মালচাদা?  

আব্দলু্লাহ চুপ।  

 
তডল্ার  

নতার ল্াই এতদে  তরয়ুম, তুই তক  রতব?  

আব্দলু্লাহ তডল্ালরর তদলক তাকালল্ তডল্ার হালতর ই ারায় বুঝায় - 'মাল্ পাতে 
আলি?'  

আব্দলু্লাহ 
রাক্ষে নতা নজল্হাোত, এলে টিয়া হলে ফাইয়ুম?   
আল  এত্তুে বাইর অয় বো। ইয়ারপলর হে এক্ষাে বযবস্থা  তর তদয়ুম, 
আল্লার কসম।  

তডল্ার হালস। হাতস থাতমলয় তকিুক্ষণ তচন্তা কলর বলল্ -  

তডল্ার 
তইলল্ তুই আর এক্কাে হাম  তর নদ। 

CUT TO: 

11.INT. CAMP - NIGHT 

আতিয়া আব্দলু্লাহর জেয অলপক্ষা কলর। তার মলে হয় এই বুঝঝ আব্দলু্লাহ 
আসলল্া। দাদী ঘুমাইয়া ন লি। অলপক্ষা করলত করলত থালক এক সময় নস 
ঘুতমলয় োয়। তার দাদী তচৎকার কলর।  

দাদী  
আলর আর নমটিত তদ আই। আই আর তভিাত োয় মতরয়ুম। অইে েতদস। 
অইে,অইে,অইে. . .  
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আতিয়া আব্দলু্লাহর জেয অলপক্ষা কলর। রালত দাদী তচৎকার কলর। সারা কযাে 

জলুে তার তচৎকার ন াো োয়। 

CUT TO: 

12.Montage sequence 

দরজায় একিা হাত েক কলর। তকিুক্ষণ পর দরজা খুলল্ আব্দলু্লাহ। একিা নল্াক 
নভতলর ঢুলক দরজা বন্ধ কলর নদয়।  

InTERCUT WITH: 

আতিয়া আর আব্দলু্লাহ ঘালসর উপর শুলয় আলি। বাতালস আতিয়ার চুল্ 
আবদুল্লার মুলখর উপর নদাল্ খায়।  

InTERCUT WITH: 

আব্দলু্লাহ একিা তিফ নকইস তেলয় নবে হয় এবং হা ুঁিলত শুরু কলর। তকিুদরূ 
োওয়ার পরই নপিে নথলক পুতল্ল র  াতের আসার  ব্দ ন াো োয়। আব্দলু্লাহ 
নদৌৌঁোলত শুরু কলর।  

InTERCUT WITH: 

 াি ািাতল্র নভতর তদলয় আতিয়া আর আব্দলু্লাহ নদৌৌঁলে োলে। চারতদলক তালদর 
হাতসর নরাল্।  

InTERCUT WITH: 

আব্দলু্লাহ নদৌৌঁোলে এবং হুি কলর গুতল্র  ব্দ। আব্দলু্লাহ তিিলক পলে। হালত 
থাকা তিফ নকইস অেযতদলক চলল্ োয়।  ো তে নখলয় উলে আব্দলু্লাহ আবার 
খুুঁতেলয় খুুঁতেলয় নদৌৌঁোলত থালক এবং ন ষ পে তন্ত পাতেলত নেলম োয়।  

InTERCUT WITH: 

আতিয়ার স্বপ্ন ভঙ্গ হয়, ঘুম নভলে নদলখ ঘলরর দরজা নখাল্া, বাতালস নদাল্ 
খালে। দাদীর তবিাো খাতল্, তততে োই।  

InTERCUT WITH: 

রালতর অন্ধকালর বুতে নহুঁলি োলে েদীর পাে ধলর। 

InTERCUT WITH: 

রাত, কযালে ঘুলম তবলভার। তকিু কুকুর ঘুরঘুর করলি। হালত থাকা িচত নমলর 
আতিয়া বুতেলক খুুঁজলি।  
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InTERCUT WITH: 

বুতে প্রল্াপ বকলত বকলত নহুঁলি োলে সমুলের পাে ধলর। হুি কলর  ভীর 
সমুলে আুঁত বাঝজ ফুলি উলে, চারতদক আলল্াতকত কলর নদয়।  

InTERCUT WITH: 

বুতেলক খুুঁজলত খুুঁজলত আতিয়া একিা টিল্ার উপলর উলে দা ুঁোয়। নেখাে নথলক 
ওপালের মায়ােমার নদখা োয়। আতিয়া ওপালে তাতকলয় থালক। তখে মলোল্ল  
ন াো োয় -  

আতিয়া  
মােুষ’রত্তুে এককুল্তদ অইল্ও সুখ থালক, আরাত্তুে দুকুল্তদই হি। 
আরাত্তুে সুখ নতা োই, সুখী অইবার নখায়াবও োই...  

InTERCUT WITH: 

বুতে হা ুঁিলি, প্রল্াপ বকলি।  

InTERCUT WITH: 

টিল্া নথলক সামলে োফ েদীর পাে। আতিয়া েদীর পালে ত লয় হালতর বযালডজ 

নখালল্। ফুলল্ উলে আংটিসহ আঙু্গল্ েলদর পাতেলত চুতবলয়, আতিয়া েলদর 
পালেই  রীর এতল্লয় নদয়। তার নচাখ নবলয় হয়লতা অশ্রু ঝলর।  

তকিুক্ষণ পর েলদর পাতে নথলক সাুঁতলর পালে এলস আতিয়া পাল  ন ায় 
আব্দলু্লাহ।   

Fade TO BLACK. 
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Casting 

We cast both professional and local actors. So, our professional actors can gather 
language experience from their co actors for performers familiar with refugee narratives. 
This added some authenticity to the film. Workshops and rehearsals were held before 
filming to build comfort and natural performances. 

Cast List: 

 
সারাহ জাতবে অতদতত  
Sarah Jabin Aditi  

 
Image-1  
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আহসাবুল্ ইয়াতমে তরয়াদ                                                       
Ahsabul Yamin Riyad 

 
Image-2 
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ফালতমা                                                                                
Fatema 

 
Image-3 
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মতের নমাবারক                                                                     
Monir Mubarak 

 
Image-4 
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সঝির মাঝঝ                                                                       
 Sobbir Majhi 

 
Image-5 
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ইম্রুল্ সাজ্জাদ                                                                    
Imrul Sajjad 

 
Image-6 
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আলোয়ার নহালসে                                                                 
Anowar Hossen 

 
Image-7 
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 াহলেওয়াজ কামাল্ তরপে                                                   
 Shahnewaj Kamal Ripon 

 
Image-8 
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Crew Recruitment 

I formed a small but efficient team, balancing creative collaboration with logistical 
limitations. Crew members were selected based on their sensitivity to the subject and 
ability to work in challenging environments. 

Crew List: 

পতরচাল্ো - আততকুর রহমাে 

Director - Atikur Rahman                                                         

 

তচত্রোিয - নেয়ামত উল্লাহ মাসুম  ও আততকুর রহমাে  

Screenplay - Neamo Ullah Masum & Atikur Rahman  

 

তচত্রগ্রহণ - জাতরফ আহলমদ  

Cinematographer - Zarip Ahmed 

 
ঝিলয়টিভ প্রতডউসার - নেয়ামত উল্লাহ মাসুম                           
Creative Producer - Neamot Ullah Masum 
                                                                      

সহকাতর প্রলোজক - ইমরুল্ সাজ্জাদ                                        
Line Producer - Imrul Sajjad  
 
নপা াক পতরকল্পো - রাতখ সরকার                                                       
Costume Designer - Rakhi Sarker 
 
ত ল্প তেলদত ো - ফয়সাল্ মাহমুদ                                               
Art Direction - Foysal Mahmood 
 
নল্ালক ে মযালেজার - শুভংকর সরকার                                  
Location Manager - Shuvankar Shrkar 
 
নফাকাস পুল্ার - নসাহা                                                           
Focus Puller - Sohag    
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আলল্াক তবেযাস - আল্মাস                                                      
Gaffer - Almas  
 
 
নপাষাক - বতব রাখাইে, োদামা রাখাইে                                                          
Costume - Boby Rakhine, Nadama Rakhine  
 
নমকাপ - নদাল্ে                                                                       
Makeup - Dolon 

োইভার - আব্দলু্ ওয়াদুদ                                                                                                                               
Driver - Abdul Wadud 
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Costume and Look Reference 

Costumes were sourced from local markets to replicate refugee attire—simple, worn, and 
culturally appropriate. Boby Rakhine, Nadama Rakhine provide us with a dented 
costume. What seems more realistic. Our costume designer Rakhi Sarker arranged the 
costume in Cox's Bazar.  

 

Costume Reference We Created:  

 

 

 

 

Image-9 
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Image-10 

 

 

Image-11 
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Image-12 
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Image-14 
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Image-16 
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Image-18 
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Image-19 
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Image-21 
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Set Design 

The set was minimally designed, using the natural environment of the refugee camp, 
including actual shelters and everyday household objects to enhance realism. But art 
director Foysal Mahmood made a huge impact on the flash back arranged set.  

Props List: 
 

1. আংটি_নচইে_800,  জ কাপে (বযালেলজর জেয)_200/, ডাক্তালরর এলরঞ্জলমন্ট। 
2. অলধ তক কমতিি জাল্ ও জাল্ বাোলোর সরঞ্জাম_ 

3. তিফলকস  

4. রক্ত50tk 
5. বযা -বস্তা বাোলোর জেয নবড ীি ২ িা_600t 
6. মযাচ বে10, 
7. চকলল্ি নবামা_300tk,  
8. মতরচ বাতত_Atik  

9. দুইতফতার পুরলো রাবালরর সযালেল্ 
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Shooting Plan: 

Pre-Shooting Phase (March 7-9, 2025) 

Objective: Location visit and rehearsal with artists. 

March 7, 2025: Travel and Location Visit 

● Morning: 
○ Depart from your base to Cox’s Bazar. 
○ Upon arrival, meet with local contacts or facilitators at the Rohingya 

camp. 
○ Arrange transportation within the camp (if necessary). 

● Afternoon: 
○ First visit to the main locations where filming will take place. 
○ Assess lighting conditions, sound challenges (wind, noise), and space 

constraints. 
○ Take reference photos and videos of locations for visual planning. 

● Evening: 
○ Debrief with your team on logistical concerns. 
○ Check and prepare equipment for the next day’s shoot. 

 

 

March 8, 2025: Location Familiarization & Rehearsal 

● Morning: 
○ Final walkthrough of all filming locations. 
○ Discuss with the team about blocking shots and camera angles. 
○ Take detailed notes about props, costumes, and specific actions. 

● Afternoon: 
○ Rehearse with the actors in their costumes. 
○ Focus on practicing the timing, blocking, and camera movements. 
○ Provide feedback to the actors about their performances and scene 

transitions. 
● Evening: 

○ Review the rehearsal footage (if applicable) to ensure performances are 
in line with the vision. 

○ Finalize any adjustments in terms of script, scene setup, and schedule. 
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March 9, 2025: Final Rehearsal and Prep 

● Morning: 
○ Conduct a final rehearsal of all scenes. 
○ Check for any final logistical requirements (permits, permissions, safety 

measures). 
● Afternoon: 

○ Continue rehearsals as needed. 
○ Have a meeting with the team (camera crew, sound, production 

assistants) to ensure everything is in place for the next phase. 
○ Double-check equipment and transportation plans. 

● Evening: 
○ Final review of the shooting schedule for the next few days. 
○ Rest and prepare for the shoot. 
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Filming Phase (March 10-12, 2025) 

Objective: Shooting the film. 

March 10, 2025: Day 1 of Filming 

● Morning: 
○ Start early (consider golden hour for beautiful natural light). 
○ Begin with simpler scenes that require less setup or complex camera 

work. 
○ Set up the equipment (camera, lights, sound) and ensure everything is 

functioning. 
● Afternoon: 

○ Film medium or close-up shots with primary focus on dialogue or 
interactions. 

○ Maintain clear communication with the cast and crew for any last-minute 
adjustments. 

● Evening: 
○ Review the footage from the day and ensure all scenes have been 

captured as planned. 
○ If any issues arise, plan to reshoot in the next days (if needed). 

March 11, 2025: Day 2 of Filming 

● Morning: 
○ Continue filming scenes that require more complex camera movements, 

such as tracking shots, wide shots, or long takes. 
● Afternoon: 

○ Capture any remaining scenes with non-speaking roles or extras. 
○ Focus on environmental shots, like landscapes, close-ups of 

surroundings, and natural lighting. 
● Evening: 

○ Review footage and ensure all essential shots have been covered. 

 

March 12, 2025: Day 3 of Filming 

● Morning: 
○ Film any remaining dialogue-heavy scenes or scenes requiring the most 

intricate lighting setups. 
● Afternoon: 

○ Capture emotional or intense moments that require precise timing and 
coordination. 

● Evening: 
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○ Final day of shooting check: review all material captured and identify if 
anything has been missed or requires retakes. 

March 12, 2025: Final Day of Filming 

● Morning: 
○ Shoot any remaining B-roll or filler shots needed for the film (background 

shots, cutaways). 
○ Capture additional footage from different angles or perspectives. 

● Afternoon: 
○ Wrap up shooting and pack up equipment. 
○ If possible, get behind-the-scenes footage or interview the cast/crew for 

documentary purposes. 
● Evening: 

○ Final debriefs with your team, discussing the film shoot and any 
outstanding post-production tasks. 

○ Prepare for your return trip to your base. 

 

Post-Shooting Considerations 

● March 13, 2025 (Optional): 
○ Transfer and organize all footage into editing folders. 
○ Backup all raw footage and audio files. 
○ Begin preliminary editing, focusing on syncing audio and rough cuts. 

 

 

Additional Notes 

● Safety & Permissions: Ensure that I have all necessary permissions from local 
authorities and the camp administration for filming. 

● Team: Confirming that my team is fully prepared, including camera operators, 
sound technicians, and production assistants. 

● Cultural Sensitivity: The nature of the location (the Rohingya camp), make sure 
we are culturally respectful and sensitive in our interactions with the community. 
Ensure my actions reflect ethical filmmaking. 

● Contingency: Have backup plans in case of weather disruptions, unexpected 
access issues, or delays. 
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Story Board 

 
Image-23 
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     Image-25 
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Image-26 
 

The story board is not up to mark but we keep this as shot reference.   
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Budget  

The film was made on a tight budget with support from OXFAM. Every expense was 
carefully planned. 

 
 
 
 
 
(a). 7th March,2025___Thursday. 

No. Item Amount 

1 Dhaka to Coxsbazar (8 persons/800) 6400/ 

2 Costume 1500/ 

3 Props 
_২িা নবড ীি৬০০/, রক্ত৫০, মযাচবে১০, চকলল্িলবামা৩০০,,তিফলকইস, 
_তমতরচবাতত(আততক), দইুলজাো রাবালরর পরুলো সযালেল্,  ামিা। 

960/ 

4 Snacks (Mid Journey) buy dry food. 500/ 

5 Dinner_Crew_ 6 preson_ ভাত২০, ডাল্২০, chicken 60.=600tk/ 
Artist: 2 person150tk=300tk 

900/ 

6 Hotel Cxb_2000tk per night, 5 days. 10000/ 

7 Transport 200/ 

(a)=20460/ 
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(b). 8th March2025___Friday. 

No. Item Amount 

 Breakfast_8 person_65tk_পরিা20, ডাল্/ভাঝজ20, তডম25=520tk 520/ 

 Transport___Recce 
 

Set Location 

েদীর পাে/মাঝঝ রুমাতল্য়ার িো,তরজখুাল্। 

Demo নরাতহঙ্গা বাতে সতমততপাো, কুতুবতদয়াপাো, 
খুরু কুল্, উপলজল্ার আলিপাল । 

টিল্া নথলক োফ েদী 
নদখা 

তহমিতে, দতরয়াে র, মলহ খাল্ী। 

তেজতে রাস্তা শ বাল্,  হলরর নেলকাে রাস্তা। 

ো  তডল্ার  হলরর নেলকাে নল্ালক ে 
 

2000/ 

 Lunch_ভাত২০, ডাল্২০, নভঝজলিবল্৩০, তডম কযাতর ৩০। 6 preson=600/ 
Artist: 2 person#150=300 

900/ 

 Evening rehearsal snacks_8 person 500/ 

 Dinner_Crew_ 6 preson_ ভাত২০, ডাল্২০, chicken 60.=600tk/ 
Artist: 2 person150tk=300tk. Total 8 persons. 

900/ 

(b)=4820/ 
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(c). 9th March2025___Saturday. 

No. Item Amount 

 Breakfast_8 person_65tk_পরিা20, ডাল্/ভাঝজ20, তডম25 520 

 Transport_Recce_কুতুপাল্ং নরাতহঙ্গা কযাে 1000/ 

 Lunch_ভাত২০, ডাল্২০, নভঝজলিবল্৩০, তডম কযাতর ৩০। 6 preson=600/ 
Artist: 2 person#150=300 

900/ 

 Rehearsal_Crew, artist, guest(if any) 500/ 

 Dinner_Crew_ 10 preson_ ভাত২০, ডাল্২০, chicken 60.=600tk/ 
Artist: 2 person150tk=300tk 

1100/ 

(c)=4020/ 
 

 
(d). 10th March,2025___Sunday. 

No. Item Amount 

 Breakfast_12 person_65tk_পরিা20, ডাল্/ভাঝজ20, তডম25=520tk 780/ 

 Transport_shooting set_কুতুপাল্ং নরাতহঙ্গা কযাে 2000/ 

 Lunch_ভাত২০, ডাল্২০, নভঝজলিবল্৩০, তডম কযাতর ৩০। 12 preson 
Artist: 2 person#150=300.  

1500/ 

 Snacks 500 

 Dinner_Crew_ 12 preson_ ভাত২০, ডাল্২০, chicken 60.=600tk/ 1500/ 

 Odomus 250/ 

(d)=6530/ 
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(e). 11th March,2025___Monday. 

No. Item Amount 

 Breakfast_12 person_65tk_পরিা20, ডাল্/ভাঝজ20, তডম25=520tk 780/ 

 Transport_shooting set 2000/ 

 Lunch_ভাত২০, ডাল্২০, নভঝজলিবল্৩০, তডম কযাতর ৩০। 12 preson 
Artist: 2 person#150=300.  

1500/ 

 Snacks 500 

 Dinner_Crew_ 12 preson_ ভাত২০, ডাল্২০, chicken 60.=600tk/ 1500/ 

(e)= 6280/ 
 

 
 
 

 
(f).12th March, 2025___Tuesday. 

N
o
. 

Item Am
oun

t 

1
2 

Breakfast_12 person_65tk_পরিা20, ডাল্/ভাঝজ20, তডম25=520tk 780
/ 

1
3 

Transport_shooting set 200
0/ 

 Lunch_ভাত২০, ডাল্২০, নভঝজলিবল্৩০, তডম কযাতর ৩০। 12 preson 
Artist: 2 person#150=300.  

150
0/ 

 Snacks 500 

 Dinner_Crew_ 12 preson_ ভাত২০, ডাল্২০, chicken 60.=600tk/ 150
0/ 

 Remuneration 700
0/ 

 Coxsbazar to Dhaka_10 person_11000 per ticket. 110
00/ 
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(f)=24280/ 
 

 
(g). Post Production  
 

N
o
. 

Item Amount 

 Edite & Color 10000/ 

 Music  6000/ 

 Sound 6000/ 

(g)=22000/ 
Total Budget=88390/ 

Note:  
Per person food costs _328tk.  
Daily food costs  
Food costs 5 and a half day 

 

Equipment list:  
Camera: Sony Alpha FX3 
Light: Rechargeable Led and RGB 
Recorder: Road M99HD Pro, Zoom, Boom 
Gimbel: dji 4 
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Pre-Production - Challenges, Mistakes and Learnings  
 
Challenges –This film shooting came with both excitement and complexity. One of the 
biggest challenges was securing access and permission to shoot inside and around the 
Rohingya refugee camps in Cox’s Bazar. Coordinating with local authorities and 
ensuring ethical guidelines were followed took time and patience. Budget limitations also 
made it difficult to plan for props, costumes, and transportation, requiring creative 
problem-solving and compromises. 
 
Mistakes – Inexperience in large-scale planning led to a few early mistakes, such as 
underestimating how long location scouting would take and the need for extra backup 
equipment. Additionally, managing communication across departments—especially 
between technical and creative teams—was initially unstructured, which caused some 
delays. 
 
Learnings - The challenges became important learning experiences. We gained 
valuable insights into the importance of detailed scheduling, location preparation, and 
community sensitivity. Most importantly, we learned how to adapt under pressure and 
build a collaborative, respectful environment for the story we were telling. 
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Production Phase 
The film was shot over five days in March 2025 within inside and outside of the Rohingya 
refugee camps in Cox’s Bazar. We followed a tight schedule to work efficiently while 
respecting the community’s privacy and routines. 

Film Shooting:  
Images of film shooting 

 

Image-27 
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Image-28 
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Image-29 
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Image-30 
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Image-31 
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Image-32 
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Image-33 
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Image-35 

 

 

Image-36 
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Image-37  

 

 

Image-38 
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Image-39 
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Production - Challenges, Mistakes and Learnings  
 
Challenge-  

The production phase of this film shooting was both intense and eye-opening. One of the 
major challenges was managing time within the limited three-day shooting schedule. 
Working inside and near the Rohingya refugee camps required extra sensitivity, and we 
had to pause or adjust our scenes several times to respect the community’s privacy and 
daily routines. Weather conditions, especially the harsh sunlight and sudden changes, 
also made shooting outdoor scenes more difficult than expected. Language barriers make 
communication more sensitive. Working with non-professional actors was the biggest 
challenge during filming.  

 

Mistakes- 

A key mistake was not having enough backup equipment on set, which caused minor 
technical delays, especially with lighting and audio. In some instances, coordination 
between cast and crew fell short, resulting in retakes and time loss. Managing crowd 
control in a public setting was another unforeseen challenge.  

 

Learnings -  

Despite these hurdles, we learned the importance of flexibility, on-the-spot problem-
solving, and strong communication. The experience also taught us how to work with 
compassion in real-life environments, balancing storytelling with ethical responsibility. 
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Post-Production Phase 
Post-production was completed over two weeks and included editing, sound design, 
color grading, and subtitling. 

Editing and Color Grading 

The editing process emphasized emotional rhythm, allowing scenes to breathe while 
building tension and release. We hired an editor, he edited the film by our 
recommendation. Neamot Ullah Masum and I were supervising while our project edit 
was going on. 

We used a muted, earthy color palette to reflect emotional heaviness. Blues and grays 
dominate interior scenes; warmer tones appear in flashbacks. 

 

Image-40 
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Image-41 
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Sound Design 

Ambient sounds—footsteps, wind, rustling tarpaulins—were layered in to reflect the 
environment. Diegetic sound dominated the soundscape to immerse viewers in the 
camp's atmosphere. We used two pieces of music in our sound design. We hired sound 
mixing professional Dip Chakraborty. He did the sound design in his studio. After 
finishing every task, he sends those in google drive.   

 

Subtitling 

English subtitles were carefully synced and proofread to ensure accessibility to an 
international audience, especially development and human rights organizations. Rakhi 
Sarker did the job with the following instruction.   

Post-Production - Challenges, Mistakes and Learnings 
 
Challenges 

The post-production phase of this film brought its own set of challenges and valuable 
learning experiences. One of the initial difficulties was managing the large amount of raw 
footage within a limited editing timeline. Then we feel, in this short time frame it could be 
noisy. So we hired an editor and we requested one of our friends to make the sound 
design. Sound design was particularly challenging—ambient noise from the refugee camp 
affected several takes, requiring additional audio cleanup and creative mixing. 

Mistakes 

A key mistake was not recording enough ambient and room tone during production, which 
made sound balancing in the edit more complicated. Color grading also took longer than 
expected due to inconsistent lighting in outdoor scenes, caused by unpredictable weather 
during the shoot. 

Learnings 

Despite the setbacks, the process sharpened our storytelling instincts and technical 
editing skills. We learned the importance of detailed shot planning, proper sound 
recording, and time management. Most importantly, post-production reinforced the power 
of editing in shaping emotional impact and meaning. 
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Poster of the Film 
 

 
 

Film Link: 
https://drive.google.com/file/d/1jVooz560iJknIjtkyKBPEbRPLXj9
VxZG/view?usp=sharing  

 
 
 
 
 
 
 

https://drive.google.com/file/d/1jVooz560iJknIjtkyKBPEbRPLXj9VxZG/view?usp=sharing
https://drive.google.com/file/d/1jVooz560iJknIjtkyKBPEbRPLXj9VxZG/view?usp=sharing


93 
 

 
 

The Future Goal of this Film 
 

Ring - আংটি  is to share the story with a broader audience, both nationally and 
internationally, through film festivals, academic screenings, and social impact platforms. 
We aim to use the film as a tool for advocacy, raising awareness about the emotional and 
social realities faced by displaced communities like the Rohingya.  
 
The film will also be submitted to development organizations and NGOs working on 
migration and refugee issues, in hopes that it can spark conversation and empathy. 
Another goal is to include it in educational settings, where it can help students and young 
filmmakers understand socially conscious storytelling.  
 
Ultimately, Ring - আংটি aspires to create lasting emotional impact and contribute 
meaningfully to discussions on identity, resilience, and human dignity. 
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                                                                                                                  MSJ043                                                                                                                                                     
 

SELF-ASSESSMENT FORM 
 

The purpose of this survey is to obtain students input on how they think they have performed.  
 
Name of Intern: Md Atikur Rahman 

                    University ID: 172012013 
 

Name of the 
Institute/Organization: 

OXFAM 

Corporate Office Address: Block K, 1213, House 23 Road 28, Dhaka 1213 
Email: mdsaislam@oxfam.org.uk Web: https://www.oxfam.org 

 
1. During a typical week, approximately how many hours did you dedicate to your internship?  

60 
 

2. Was your internship paid? If yes, how much?  
Yes. It was 90,000 BDT including 25% Vat.  

 
3. Was your site supervisor available to meet when needed? Tick any one of the following.  
 
☐Not at all  ☐Slightly ☐Moderately  ☐Quite a bit  ☐A great deal  
 

4. Next, we would like to know how you were affected by your internship. Using the scale below, please indicate the 
degree to which participation in your internship experience increased or strengthened your abilities, attitudes, 
awareness or understanding in each of the areas identified:  

 
1=Not at all  2=Slightly 3=Moderately  4=Quite a bit  5=A great deal  
 

NO CRITERIA (Personal) RATING 
1 I have a sense of satisfaction in doing something worthwhile.  5 
2 I believe in my ability to make a difference.  5 
3 I am open to new experiences.  5 
4 I have gained the capacity to be more productive.  5 
5 I can recognize my personal strengths.  5 
6 I can recognize my personal weaknesses.  5 
7 I have a sense of personal achievement.  5 
8 I have the ability to persevere in difficult tasks  5 
NO CRITERIA (Social/Interpersonal Impact) 5 
9  I demonstrate concern for the welfare of others  5 
10 I can be understanding and appreciative of people with diverse 

backgrounds 
5 

11 I have the ability to work cooperatively with others  5 
12 I have the ability to communicate effectively  5 
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13 I have increased my ability to be a leader  5 
14  I feel more connected to my community  5 
NO CRITERIA (Academic learning impact)  5 
15 I have acquired knowledge from the job duties I performed  5 
16 I have broadened my critical thinking skills (reasoning, problem solving) 5 
17 I have learnt the ability to work independently  5 
18 I feel my classroom learning was enriched  5 
19 I have the ability to connect academic subject matter to the real world.  5 
NO CRITERIA (EMPLOYMENT/JOB SPECIFIC IMPACT)  
20 I developed specialised technical skills for a specific job function  5 
21 I broadened my future employment possibilities  5 
22 I received an opportunity to explore a specific career  5 
23 I developed realistic ideas about the work world  5 
24 I narrowed my future possible career choices.  5 
25 What is your average score from this test?  5 

 
 

5. General Comments  
The Internship was such a beautiful journey for me. As a film student I always hopping, I’ll 
finished my academy by making a film. OXFAM helped me to dreams come true. With their 
producing I successfully ended up a film. I’m going to submit my film to OXFAM at 26.04.25. 
Filmmaking journey as a director is start by doing this project. I feel, my academy is success 
to creating their goal to a student. The networking and communication make the journey easier.  

 
 
 
 

_________________________________ 
Signature of Intern 
 
 
 
 
 
 

 
 

 

MSJ 043 (00) Pages 2 of 2 
 

 



96 
 

Internship Outcomes 

Completing my internship through the production of Ring - আংটি has been one of the most 
transformative experiences of my academic and creative journey. This project allowed me 
to immerse myself fully in the real-world process of filmmaking—starting from script 
development to the final stages of editing and post-production. I gained practical 
experience in managing all three phases of production: pre-production planning, location 
scouting, casting, budgeting, scheduling, and dealing with unpredictable on-set challenges. 

Through this journey, I significantly improved my skills in scriptwriting, visual 
storytelling, direction, and leadership. I learned how to work with professional cast and 
crew members, manage time under pressure, and adapt creatively when facing unexpected 
problems like weather issues, location limitations, or schedule delays. 

Working under the guidance of the Fiktional Space team and with the support of OXFAM 
taught me how professional productions are executed with purpose and accountability—
especially when the content addresses sensitive social issues like displacement and 
migration. I also developed a deeper understanding of ethical filmmaking practices, 
especially when working within vulnerable communities like the Rohingya. 

Moreover, this internship helped me discover the power of film as a tool for social change. 
It made me more confident as a filmmaker who can combine aesthetics with advocacy. The 
experience taught me how to give voice to unheard stories and how to carry a film from 
concept to screen with both emotional integrity and technical precision. 

In essence, Ring - আংটি was more than just an internship project—it was a meaningful 
personal and professional milestone that deepened my passion for filmmaking and 
strengthened my commitment to socially responsible storytelling. 
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Professional Competencies 

During the internship period, I developed a range of professional competencies essential 
for working in the field of media and filmmaking. I gained hands-on experience in 
scriptwriting, visual storytelling, directing actors, and managing a professional film crew. 
I improved my skills in production planning, including budgeting, location scouting, 
scheduling, and team coordination under time constraints. 

Technical competencies such as operating camera equipment, understanding shot 
composition, sound recording, and basic lighting setup were also enhanced through 
practical engagement on set. I became more confident in post-production tasks such as 
editing, color grading, and sound design, which are crucial in shaping the final narrative 
tone of the film. 

In addition, I developed strong communication, leadership, and problem-solving abilities, 
especially while working under pressure in a sensitive location like the Rohingya refugee 
camp. Most importantly, I learned to combine creativity with responsibility—producing 
content that is both artistically compelling and socially meaningful. 

 

 


