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Student Details

Name: Krishna Gopal Basak
Student ID: 181012015
Department: Media Studies & Journalism
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Career Goal: My goal is to see myself as a cinematographer, and from there, 1 would like to

work as a DOP after qualifying.

4|Page



" UNIVERSITY OF LIBERAL ARTS

BANGLADESH MSJ041

PLAGIARISM DECLARATION

1. 1 know that plagiarism means taking and using the ideas, writings, works or inventions of
another as if they were one's own. | know that plagiarism not only includes verbatim
copying, but also the extensive use of another person's ideas without proper
acknowledgement (which includes the proper use of quotation marks). I know that
plagiarism covers this sort of use of material found in textual sources and from the Internet.

2. | acknowledge and understand that plagiarism is wrong.

3. lunderstand that my research must be accurately referenced.

4. This assignment is my own work, or my group's own unique group assignment. |
acknowledge that copying someone else's assignment, or part of it, is wrong, and that

submitting identical work to others constitutes a form of plagiarism.

5. I'have not allowed, nor will I in the future allow, anyone to copy my work with the intention
of passing it off as their own work.

Name: Krishna Gopal Basak
ULAB ID: 181012015

Signature Mﬁ‘/
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Introduction

My time at University was the best period of my life. Here | lived, learned, made mistakes, and
developed into an accountable adult. My favorite projects are portfolio and Cl-focused projects
because they allowed me to gain real-world experience.

This report includes some common courses in Media Studies and Journalism (MSJ) department
and major Digital Film and tv Production (DP) courses. The projects developed my student career
skills through research, script writing, cinematography, and filmmaking and helped improve my
communication skills. The last four years were very encouraging and educational for me because
of the practical base learning of ULAB, like Mask Making, Video Art, Installation Art, Digital
Cinematography, Fictional Narrative Production, and Tv Infotainment Production were one of the
experiences | got. | thank my respected teachers who motivated me to do better. These courses
helped me to do all my work easily during my internship and gave me the courage not to turn back.

| hope this practical best learning will make me more skillful and help me to face future challenges.
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Objectives

To complete my internship, | had to plan on creating a short film. Many times, | had to film in
less-than-ideal weather. | aimed to develop my skills as a leader and manager of people. | was fully
Developing one's skills as a cast member and crew possible. | was hoping | could make an effort
to use what I've learned at work. To be familiar with all the procedures and characteristics of
working in a production company, one must be well-versed in Projects. Working on projects for
extended periods is necessary because you need to take pride in your work if you want to feel
worthwhile at the end of the day.
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Production Type:
Short Film

Production Name:
"The Outsider"

Duration:
21 Min 12 Sec

Background:
There would be many more paths that Fahim and Tisha would travel together. Even though some
unfavorable occurrences temporarily altered their fate, life has now led them back to the same spot.
What will happen as a result of this? This time, the natural law itself will bear the cost!

Key Message:
Maybe we keep many pictures or videos to capture our beautiful moments to post on social media,

but some personal things should be kept private.

Target Audience:
Our target audience is female and male, both of the age groups between 18-60. In this age group,

all kind of people is our target audience.
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1. Pre-Production

1.1 Synopsis
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Fahim and Tisha were supposed to walk many more ways of living together. Though at a time
their destiny was changed by some unwanted events, life has brought them back to the same point
again. What will be the consequences of this? The own law of nature itself will pay the price this

time!

1.2 Script 1%t Draft
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1.3 Translate in English:
Scene 1:

Morning

I will see different shots of different works of the whole of Dhaka. For example, shots of people
working, shots of Sadarghat, making tea, frying eggs, etc. A phone conversation can be heard
during all these scenes.

Fahim
Hello
Tisha
Fahim, I want to meet you. Do you live in the previous house??
Fahim
| am where you left me for three years.
Scene 2:
Morning

Fahim and Tisha
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Fahim's house is An old-type house. The room is tidy. The morning sun is coming into the house.
Fahim smokes a cigarette absent-mindedly, and Tisha looks at Fahim in dismay.
Tisha:
Won't you listen to me carefully??
(Fahim smokes a cigarette in his mind.)
Tisha:
Our relationship ended three years ago. Why are you putting me in this danger after
so long? Now | have a family and children. You don't understand how much pain |
have to endure for this act of yours.
(Fahim gets up from the bed and, stands next to Jana / walks into the room. Tisha angrily moves
towards Fahim by the collar)
Tisha:
| am trying so hard to marry you. And you could not quit the addiction. Addiction
was an immediate priority in your work than mine.
Fahim:
And when 1 left everything and went to you, you got hung up on seeing the
government job (says with a smile, Fahim removes Tisha's hand from her collar).
Tisha:
(Tisha's voice calms down now, bowing her head)
(Fahim calls a younger brother on his mobile)
Fahim:
Mother Chud, | want to see my things at home in 30 minutes.
Dev:
Sorry, bro, everything is fine. I'm bringing it now.
Tisha:
Let me know if you need money.
Fahim:
Why do you need money?? Now stop. You have been talking back and forth for a
long time.
Tisha:
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If you don't need money, you want to sleep with me; | would have left if you had
told me. Even if you didn't harm me, you could.
Fahim:
My love interest in you ended three years ago. (As soon as he said this, Fahim
released Tisha and went towards the water on the table) After marriage, staying at
your ex-boyfriend's house for a long time is not right. Go away quickly.
(Drinks water from the bottle saying this)
| can see the house in a wide frame—two people on both sides of the room. Fahim's throat and
chest will begin to burn a few seconds after drinking water. Fahim goes forward to catch Tisha
and Fahim falls on the floor.
Tisha:
It will be difficult for me to survive if | keep you.
Tisha cleans all the places where Tisha's handprints can be found in the house. Afterward, he got
ready to leave the house when the bell rang. Someone is calling Fahim in front of the door. Hearing
this sound, Tisha is worried. She is thinking about what to do. The sound of the bell is increasing.
Tisha tries to lift Fahim's body from the ground to the bed. Tisha doesn't know what to do. After
that, he can sleep in bed with great difficulty. Then Tisha went and opened the door. She saw a
boy in front of Daja. The boy is holding a laptop and a router. The boy looks at Tisha in such a
way that he seems to know Tisha from before.
Dev:
Does he not have a brother? Coming to deliver his things
Tisha:
Fahim is sick with a fever. Pass it to me
Dev:
No, you can't give it to yourself. | connect to the internet. Saying this, Fahim goes
in (almost by force).
Tisha:
Why are you going in like this? Did | permit you to go?
Dev:

Brother will kill me if I don't take these things home today.
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Tisha doesn't say anything. Khup sat close to Fahim's head and patted Fahim's head. It seems as if
Tisha has a lot of love for Fahim. Meanwhile, Dev fixes the laptop router and looks at Tisha half-
eyed. As soon as he meets Tisha's eyes, he moves his eyes away. After finishing work, Dev moves
towards Tisha.
Dev:
Brother is getting a lot of fever?? (saying this, he wants to put his hand on the head,
but Tisha does not give his hand)
Tisha:
Don't give a hand. No one will lay a hand on her head except me.
Dev:
ok, sorry (said a little surprised) Bhai Ray Boilen, everything is fine
(leaves saying)
Tisha closes the door. Leaning on the door, the day took a big breath. It seemed to be saved from
danger. At the same time, the bell sounded again, and Tisha got up and opened the door.
Tisha:
What else do you want??
Dev:
Give this receipt, bro. | forgot to pay.
Tisha takes the receipt in her hand and closes the door.

Scene 2:
Hangout Place

Dev and his Friends

Dev gives the paper and runs
Hapa came to a place where a few boys were chatting.
Dev:
There is a story.
Friend:
What the hell are you doing??

Dev:
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While fixing Fahim Bhai's laptop, I got the picture and video from inside and made
it viral. The girl is coming to Bhai's house.
Scene 3:
The girl will walk down the road crying (then the poem will go).
Naari ki Nodir moto
Naari ki putul
Naari ki Neerer naam
Tobe Bhul Ful.

Naari ki brikkho kono
Na komol shila
Naari ki chitrer chita

Nimilito Neela.

1.4 Script Final Draft
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1.5 Translated in English:
Scene: 1

Place: Room (dark room)
Character: Masum

Time: Night

Props: laptop, Table, Laptop

In a dark room, | see a laptop placed on the table in the camera's foreground. I can see half of a
boy's face in the laptop's light—sweat and slight tremors in his body. In a few moments, his
trembling stopped; With A contented look, he closed his eyes and sighed in relief.
-cut to-
Scene: 2
Place: Tisha's house (bedroom)
Character: Tisha
Time: Night

Props: Rope, chair, fan, orna
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In the dim light of the room, | saw the shape of a woman. She is standing on a tool/chair in the
middle of the room, trying to twist the Veil with the ceiling fan. The noose can be seen dangling

in dim light. The female figure puts the rope around her neck.

Title
Scene: 3
Place: Tisha's house (bedroom)
Character: Tisha, Mother (Phone)
Time: Morning

Props: mobile, table, books, tea equipment

Tisha's mobile is placed on the table. There will be many books and papers on the table. Then a
call comes. Will see on the screen that his mother has called. Tisha will receive the call and make

tea while talking.

Mother:
Do they want to come to fix the wedding date?
Tisha:
When do you want to fix it?
Mother:
Your father and uncle know all this.
Tisha:
Mom let me finish my master's final exam first. Then you fix the wedding date at
your preferred time.
Mother:
| will talk to his father.
Tisha:

Sohan called without taking mom name... Stay and talk to her...

(cut to)
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Scene: 4

Place: Tisha's house (bedroom)
Characters: Tisha, Sohan (Phone)
Time: Morning

Props: mobile, tea equipment, tea mug

Tisha will receive the call. And will sip the mug of tea made.

Sohan:
Good morning
Tisha:
Good morning
Sohan:
The wedding date will be fixed. Now tell me, where do you want to go on your
honeymoon?
Tisha:
You decide. I will go where you take me.
The conversation will continue in mute...
(cut to)
Scene: 5
Place: Tisha's house (bedroom + balcony)
Character: Tisha
Time: Night + Day
Props: Mobile, watering can for plants.

Musical Treatment (Series of Shots)

Tisha is talking on the phone, sitting in different places.

Sitting on the balcony and roof, watering the plants on the patio. (There will be a dress change)
(cut to)

Scene: 6

Place: Tisha's house (bedroom)
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Characters: Tisha, Mithila (Phone)
Time: Day
Props: Mobile

Tisha gets a call from her friend Mithila on her phone.

Mithila:
What's up with you?
Tisha:
| am fine. What about you?
Mithila:
Hmm, good. Well, do you have any contact with Fahim now?
Tisha:
No! We have had no contract for almost two and a half years. Why do you say?
Mithila:
| can't explain it properly. Whatsapp... (mute the rest)

Tisha's facial expression will change after seeing her on WhatsApp...
(cut to)

Scene: 7

Location: Tisha's house (bedroom+bathroom+balcony)

Character: Tisha

Time: Day

Tisha will sit upset in some places of the house. Musical treatment
Balcony, own bed, washroom (dress will be changed)
(cut to)
Scene: 8
Place: Tisha's home (bedroom)
Characters: Tisha, Sohan (Phone)
Time: Day/Night

37|Page



Props: Mobile

Tisha's groom-to-be will call; Tisha will receive the call and listen to the beginning

Sohan:
What is all this, Tisha...... My marriage is not possible. I have canceled
everything....
Tisha:
Listen, Sohan, please don't say that...I am explaining everything to you. (Then the
call will be disconnected)
Scene: 9
Place: Tisha's house (bedroom)
Character: Tisha, Mother (Phone)
Time: Day/Night
Props: Mobile

Tisha's mother will call. Her mother will speak, and she will cry

Mother

You will not show your face in our society.

Tisha will keep her mobile beside her and sit upset. You will see a lot of messages pop up on the

screen. Tisha slowly closed her eyes

(cut to)
Scene: 9 (a) Dream sequence:
Place: Road
Character: Tisha
Time: Day/Night
Props:
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** The camera will be tracking on the road; some people will come towards the camera, say
different things, and leave. (Tisha's POV)

It's great

You are the best....

Will you go with me?

back to

Scene: 9(b)
Place: Tisha's house (bedroom)
Character: Tisha,
Time: Night
Props: rope, chair, Veil

Then Tisha's sleep will be disturbed, and Tisha's face will have a look of fear.
Tisha is standing on a tool/chair in the middle of the room, trying to twist the Veil with the ceiling
fan. Tisha puts the noose around his neck. He started crying with a noose around his neck. He
suddenly stopped crying and clenched his jaw.
I will see Tisha washing her face in the basin and looking at the mirror...... standing under the
shower, and leaving the shower.
Cutto
Scene: 10
Place: Tisha's house (bedroom/balcony)
Characters: Tisha, Mithila (Phone)
Time: Night
Props: Mobile

Tisha calls Mithila

Tisha:
Do you know any search for Fahim?
Mithila:
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No? What do you want to do?

Tisha:

Do you have the number of any of his circle of friends?
Mithila:

Hmm, Sarafat's number was there... | see. But don't do the opposite.
Tisha

You give the number... (mute for a while). Ok, if you don't, I'll find out.
Mithila hung up the phone.

(cut to)

Scene: 11
Place: Road
Character: Tisha

Time: Day

(Musical Treatment - Series of Shots)
Walking through the crowd in despair on the street, People around her are moving very fast (time-
lapse).
Tisha is walking along the road and will take the news at the gate of two or three houses...
Tisha will call her friends
She will walk along the road and take the news at the gate of two or three houses...
Will sit on the street disappointed.
(cut to)
Scene: 12
Place: Tisha's house (bedroom)
Characters: Tisha, Mithila (Phone)
Time: Day

Tisha entered the house and sat on the bed, upset. Then Mithila calls.
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Mithila:
Dost Fahim's address has been found.
Tisha:
Are you sure Fahim can be found there?
Mithila:
Yes, this is sure; he can be found here...
(cut to)
Scene: 13
Place: Tisha's house (bedroom)
Character: Tisha
Time: Day
Props: Noodles, Box, Bag, Hijab

I will see Tisha filling a box with nodules. She will take it in a bag and cover your face with a

hijab and leave the house.

Scene: 14

Place: Fahim's house (bedroom)
Characters: Tisha, Fahim

Time: Day

Fahim is sleeping in a room when he wakes up from the sound of the bell.
Scene: 14 (a)

Place: Fahim's House (Door)

Characters: Tisha, Fahim

Time: Day

Go to open the door with sleepy eyes and see Tisha.

Scene: 15
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Place: Fahim's house (bedroom+door)

Characters: Tisha, Fahim, Masum

Time: Day

Props: Gaza items, noodles, cigarettes, laptops, routers, billing receipts

Fahim's house (An old type house. The house is tidy. The morning sun is coming into the house.
Fahim smokes a cigarette and rummages through Gaza's belongings absent-mindedly, and Tisha

looks at Fahim in dismay.)

Tisha:
I'm coming to say something; if you listen carefully, it will be better for me.
(Fahim is making Gaza in his mind)
Tisha:
Our relationship ended three years ago. Why are you putting me in this danger after
so long? Now my marriage is on the mend. You don't understand how much pain |
have to endure for this act of yours.
(Fahim gets up from the bed and, stands next to Jana/walks into the room. Weed sticks in

Fahim's hand. Tisha angrily moves towards Fahim by the collar)

Tisha:
| am trying so hard to marry you. And you could not quit the addiction. Addiction
was an immediate priority in your work than mine.

Fahim:
And when | left everything and went to you, you were married to the doctor (says
with a smile, Fahim removes Tisha's hand from her collar).

Tisha:
(Tisha's voice calms down now, bowing her head)

(One younger brother will call on Fahim's mobile)

Younger brother:

Sorry, bro, everything is fine. I am sending your stuff now
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Fahim:
Mother Chud, | want to see my things at home in 30 minutes.
Tisha:
You don't need money; then you want to sleep with me? | would have left if you
had told me. Even if you didn't harm me, you could. (Fahim pressed his face as
soon as he said it, Tisha got scared)
Fahim:
My love interest in you ended three years ago. It is not right to stay in the ex-
boyfriend's house for a long time. Go away quickly. Fahim pulls Gaza for a while,
saying this. Tisha sits silently.
I can see the house in a wide frame—two people on both sides of the room.
Fahim will end up pulling Gaza. He will look at the box of noodles. He will start eating happily,

and Tisha will watch.

Fahim:
You make the noodles well; this is your best.
(By saying this, Fahim will start eating. Tisha will look at Fahim's food, and Tisha will have an
expression of fear on her face, and light sweat will come out)
Fahim:
"Khanki magi," what did you give in this?
(During the dialogue, Faheem will try to come forward. The throat and chest will start burning.
He will try to vomit; he will fall to the ground.)
Tisha got up from the bed and slowly came to Fahim's body
Tisha:
Now die by eating this lovely thing. It will be difficult for me to survive if | keep
you.
Fahim is still shaking his hand lightly. Tisha brings a pillow, sits on top of Fahim, and confirms
death by pressing the pillow. Afterward, he got ready to leave the house when the bell rang.
Someone is calling Fahim in front of the door. Hearing this sound, Tisha is worried. She is thinking
about what to do. Bells are ringing one after another. Tisha tries to lift Fahim's body from the

ground to the bed. Tisha doesn't know what to do. After that, he can sleep in bed with great
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difficulty. Then Tisha went and opened the door. She saw a boy in front of the door. The boy is

holding a laptop. The boy looks at Tisha in such a way that he seems to know Tisha from before.

Masum:
Does Fahim not here? Coming to deliver his things
Tisha:
Fahim is sick with a fever. Pass it to me
Masum:
No, you can't. I am here connected to the internet. Saying this, Masum goes in
(almost by force).
Tisha:
Why are you going in like this?
Did | permit you to go?
Masum:
Brother will kill me if I don't take these things home today. Saying this, he went
into the room. Tisha comes to the room behind her.
Tisha doesn't say anything. Silently sat close to Fahim's head and patted Fahim's head. He thinks
that Tisha has a lot of love for Fahim. And meanwhile, Masum fixes the laptop router and looks at
Tisha with narrow eyes, looking away as soon as he meets Tisha's eyes. After finishing work,
Masum moves towards Tisha.
Masum:
Sister, what is your relationship with brother?
Tisha:
I am his sister.
Masum:
Sister! | have been together with Fahim Bhai for so long that | never heard that he
has a sister
Tisha:
I mean, it's not yours... it's cousins. He is Sick, so | came to see him.
Masum:

Why are you sweating when a fan is running?
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Tisha:
Where I'm sweating, by saying this, the sweat will be wiped off with a veil.
Masum:
Seeing that, | thought? Is my brother getting a lot of fever?? (saying this, he wants
to put his hand on the head, but Tisha does not give his hand)
Tisha:
Don't give a hand. No one will lay a hand on his head except me.
Masum:
Ok, sorry (said a little surprised)
"Bhai Ray Bolen" everything is fine (leaves saying).
Tisha closes the door. Leaning on the door, the day took a big breath. It seemed to be saved from
danger. At the same time, the bell sounded again, and Tisha got up and opened the door.

Tisha:
What else do you want??
Masum:

Give this receipt to my brother. | forgot to give it.

Tisha takes the receipt in her hand and closes the door.

Scene: 16

Place: Fahim's House (Door)
Character: Tisha

Time: Day

Props: Receipt

Taking the receipt, Tisha's expression changed a bit. He hurriedly took out the mobile phone from
the bag and called Mithila.
Tisha:
Do you know the date when it was published?
Mithila:
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15/16
Tisha:

| have done the wrong work (starts crying saying this)

Scene: 16(a)

Place: Fahim's house (bedroom)
Characters: Tisha, Fahim

Time: Day

Props: Veil

Tisha goes and touches Fahim's body and calls Fahim. Tisha starts sweating in fear and cleans the
sweat with Veil. Tisha does not understand what to do.

Scene 17
Place: Chatting place
Characters: Masum and his friends

Time: Day

Masum gives the receipt and runs
came to a place where a few boys were chatting.

Masum:
There is a story that occurred.
Friend:
What the hell are you doing??
Masum:
While fixing Fahim Bhai's laptop, | got the picture and video from inside and
uploaded them to the website. The girl is coming to Bhai's house.
Friend:

Let's watch the video again.
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Scene 17 (a)

Place: Chatting place

Characters: Tisha, Masum, and Masum's friend
Time: Day

Props: mobile, knife/knife, blood

Masum and his friends watched the video. Suddenly their two friends stand up and look forward.
Masum also looks forward when he sees his friends looking forward. They saw Tisha had bati
da/knife. Two friends are found running from behind when Tisha comes forward and stapped

Masum then Tisha's face is filled with blood.

Scene: 18
Place: Road
Character: Tisha
Time: Day
Props: Blood

Tisha started walking on the road with blood on her face and started crying.
Naari ki Nodir moto
Naari ki putul
Naari ki Neerer naam
Tobe Bhul Ful.

Naari ki brikkho kono
Na komol shila
Naari ki chitrer chita

Nimilito Neela.

02. Script Breakdown
Scene: 1

Place: Room (dark room)

Character:

47|Page



Time: Night
Props: laptop, Table, Laptop

In a dark room, | see a laptop placed on the table in the camera’s foreground. I can see half of a
boy's face in the laptop's light—sweat and slight tremors in his body. In a few moments, his
trembling stopped; With A contented look, he closed his eyes and sighed in relief.
-cut to-
Scene: 2
Place: Tisha's house (bedroom)
Character:
Time: Night

Props: Rope, chair, fan, orna

In the dim light of the room, | saw the shape of a woman. She is standing on a tool/chair in the
middle of the room, trying to twist the Veil with the ceiling fan. The noose can be seen dangling

in dim light. The female figure puts the rope around her neck.

Title
Scene: 3
Place: Tisha's house (bedroom)
Character:
Time: Morning

Props: mobile, table, books, tea equipment

Tisha's mobile is placed on the table. There will be many books and papers on the table. Then a
call comes. Will see on the screen that his mother has called. Tisha will receive the call and make

tea while talking.

Mother:
Do they want to come to fix the wedding date?
Tisha:
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When do you want to fix it?
Mother:
Your father and uncle know all this.
Tisha:
Mom let me finish my master's final exam first. Then you fix the wedding date at
your preferred time.
Mother:
I will talk to his father.
Tisha:

Sohan called without taking mom name... Stay and talk to her...

(cut to)
Scene: 4
Place: Tisha's house (bedroom)
Characters:
Time: Morning

Props: mobile, tea equipment, tea mug

Tisha will receive the call. And will sip the mug of tea made.

Sohan:
Good morning

Tisha:
Good morning

Sohan:
The wedding date will be fixed. Now tell me, where do you want to go on your
honeymoon?

Tisha:
You decide. | will go where you take me.

The conversation will continue in mute...
(cut to)
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Scene: 5

Place: Tisha's house (bedroom + balcony)
Character:

Time: Night + Day

Props: Mobile, watering can for plants.

Musical Treatment (Series of Shots)

Tisha is talking on the phone, sitting in different places.

Sitting on the balcony and roof, watering the plants on the patio. (There will be a dress change)
(cut to)

Scene: 6

Place: Tisha's house (bedroom)

Characters:

Time: Day

Props: Mobile

Tisha gets a call from her friend Mithila on her phone.

Mithila:
What's up with you?
Tisha:
| am fine. What about you?
Mithila:
Hmm, good. Well, do you have any contact with Fahim now?
Tisha:
No! We have had no contract for almost two and a half years. Why do you say?
Mithila:
| can't explain it properly. Whatsapp... (mute the rest)

Tisha's facial expression will change after seeing her on WhatsApp...
(cut to)

50|Page



Scene: 7

Location: Tisha's house (bedroom+bathroom+balcony)
Character:

Time: Day

Tisha will sit upset in some places of the house. Musical treatment
Balcony, own bed, washroom (dress will be changed)
(cut to)
Scene: 8
Place: Tisha's home (bedroom)
Characters:
Time: Day/Night
Props: Mobile

Tisha's groom-to-be will call; Tisha will receive the call and listen to the beginning

Sohan:
What is all this, Tisha...... My marriage is not possible. I have canceled
everything....
Tisha:
Listen, Sohan, please don't say that...I am explaining everything to you. (Then the
call will be disconnected)
Scene: 9
Place: Tisha's house (bedroom)
Character:
Time: Day/Night
Props: Mobile

Tisha's mother will call. Her mother will speak, and she will cry

Mother
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You will not show your face in our society.

Tisha will keep her mobile beside her and sit upset. You will see a lot of messages pop up on the
screen. Tisha slowly closed her eyes

(cut to)
Scene: 9 (a) Dream sequence:
Place: Road
Character:
Time: Day/Night
Props:
** The camera will be tracking on the road; some people will come towards the camera, say
different things, and leave. (Tisha's POV)

It's great

You are the best....

Will you go with me?

back to

Scene: 9(b)
Place: Tisha's house (bedroom)
Character:
Time: Night

Props: rope, chair, Vell

Then Tisha's sleep will be disturbed, and Tisha's face will have a look of fear.
Tisha is standing on a tool/chair in the middle of the room, trying to twist the Veil with the ceiling
fan. Tisha puts the noose around his neck. He started crying with a noose around his neck. He
suddenly stopped crying and clenched his jaw.
I will see Tisha washing her face in the basin and looking at the mirror...... standing under the
shower, and leaving the shower.

Cutto
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Scene: 10

Place: Tisha's house (bedroom/balcony)
Characters:

Time: Night

Props: Mobile

Tisha calls Mithila

Tisha:
Do you know any search for Fahim?
Mithila:
No? What do you want to do?
Tisha:
Do you have the number of any of his circle of friends?
Mithila:
Hmm, Sarafat's number was there... | see. But don't do the opposite.
Tisha
You give the number... (mute for a while). Ok, if you don't, I'll find out.
Mithila hung up the phone.

(cut to)

Scene: 11
Place: Road
Character:

Time: Day

(Musical Treatment - Series of Shots)

Walking through the crowd in despair on the street, People around her are moving very fast (time-
lapse).

Tisha is walking along the road and will take the news at the gate of two or three houses...
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Tisha will call her friends
She will walk along the road and take the news at the gate of two or three houses...
Will sit on the street disappointed.
(cut to)
Scene: 12
Place: Tisha's house (bedroom)
Characters:
Time: Day

Tisha entered the house and sat on the bed, upset. Then Mithila calls.

Mithila:
Dost Fahim's address has been found.
Tisha:
Are you sure Fahim can be found there?
Mithila:
Yes, this is sure; he can be found here...
(cut to)
Scene: 13
Place: Tisha's house (bedroom)
Character:
Time: Day

Props: Noodles, Box, Bag, Hijab

I will see Tisha filling a box with nodules. She will take it in a bag and cover your face with a

hijab and leave the house.

Scene: 14
Place: Fahim's house (bedroom)
Characters:

Time: Day
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Fahim is sleeping in a room when he wakes up from the sound of the bell.

Scene: 14 (a)
Place: Fahim's House (Door)
Characters:

Time: Day

Go to open the door with sleepy eyes and see Tisha.

Scene: 15

Place: Fahim's house (bedroom+door)
Characters:

Time: Day

Props: Gaza items, noodles, cigarettes, laptops, routers, billing receipts

Fahim's house (An old type house. The house is tidy. The morning sun is coming into the house.
Fahim smokes a cigarette and rummages through Gaza's belongings absent-mindedly, and Tisha

looks at Fahim in dismay.)

Tisha:
I'm coming to say something; if you listen carefully, it will be better for me.
(Fahim is making Gaza in his mind)
Tisha:
Our relationship ended three years ago. Why are you putting me in this danger after
so long? Now my marriage is on the mend. You don't understand how much pain |
have to endure for this act of yours.
(Fahim gets up from the bed and, stands next to Jana/walks into the room. Weed sticks in

Fahim's hand. Tisha angrily moves towards Fahim by the collar)

Tisha:
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| am trying so hard to marry you. And you could not quit the addiction. Addiction
was an immediate priority in your work than mine.

Fahim:
And when I left everything and went to you, you were married to the doctor (says
with a smile, Fahim removes Tisha's hand from her collar).

Tisha:
(Tisha's voice calms down now, bowing her head)

(One younger brother will call on Fahim's mobile)

Younger brother:
Sorry, bro, everything is fine. | am sending your stuff now
Fahim:
Mother Chud, I want to see my things at home in 30 minutes.
Tisha:
You don't need money; then you want to sleep with me? | would have left if you
had told me. Even if you didn't harm me, you could. (Fahim pressed his face as
soon as he said it, Tisha got scared)
Fahim:
My love interest in you ended three years ago. It is not right to stay in the ex-
boyfriend's house for a long time. Go away quickly. Fahim pulls Gaza for a while,
saying this. Tisha sits silently.
| can see the house in a wide frame—two people on both sides of the room.
Fahim will end up pulling Gaza. He will look at the box of noodles. He will start eating happily,

and Tisha will watch.

Fahim:
You make the noodles well; this is your best.
(By saying this, Fahim will start eating. Tisha will look at Fahim's food, and Tisha will have an
expression of fear on her face, and light sweat will come out)
Fahim:

"Khanki magi,” what did you give in this?
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(During the dialogue, Faheem will try to come forward. The throat and chest will start burning.
He will try to vomit; he will fall to the ground.)
Tisha got up from the bed and slowly came to Fahim's body
Tisha:

Now die by eating this lovely thing. It will be difficult for me to survive if | keep

you.
Fahim is still shaking his hand lightly. Tisha brings a pillow, sits on top of Fahim, and confirms
death by pressing the pillow. Afterward, he got ready to leave the house when the bell rang.
Someone is calling Fahim in front of the door. Hearing this sound, Tisha is worried. She is thinking
about what to do. Bells are ringing one after another. Tisha tries to lift Fahim's body from the
ground to the bed. Tisha doesn't know what to do. After that, he can sleep in bed with great
difficulty. Then Tisha went and opened the door. She saw a boy in front of the door. The boy is

holding a laptop. The boy looks at Tisha in such a way that he seems to know Tisha from before.

Masum:
Does Fahim not here? Coming to deliver his things
Tisha:
Fahim is sick with a fever. Pass it to me
Masum:
No, you can't. | am here connected to the internet. Saying this, Masum goes in
(almost by force).
Tisha:
Why are you going in like this?
Did | permit you to go?
Masum:
Brother will kill me if | don't take these things home today. Saying this, he went
into the room. Tisha comes to the room behind her.
Tisha doesn't say anything. Silently sat close to Fahim's head and patted Fahim's head. He thinks
that Tisha has a lot of love for Fahim. And meanwhile, Masum fixes the laptop router and looks at
Tisha with narrow eyes, looking away as soon as he meets Tisha's eyes. After finishing work,

Masum moves towards Tisha.
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Masum:
Sister, what is your relationship with brother?
Tisha:
| am his sister.
Masum:
Sister! I have been together with Fahim Bhai for so long that | never heard that he
has a sister
Tisha:
| mean, it's not yours... it's cousins. He is Sick, so | came to see him.
Masum:
Why are you sweating when a fan is running?
Tisha:
Where I'm sweating, by saying this, the sweat will be wiped off with a veil.
Masum:
Seeing that, I thought? Is my brother getting a lot of fever?? (saying this, he wants
to put his hand on the head, but Tisha does not give his hand)
Tisha:
Don't give a hand. No one will lay a hand on his head except me.
Masum:
Ok, sorry (said a little surprised)

"Bhai Ray Bolen" everything is fine (leaves saying).

Tisha closes the door. Leaning on the door, the day took a big breath. It seemed to be saved from

danger. At the same time, the bell sounded again, and Tisha got up and opened the door.

Tisha:
What else do you want??
Masum:

Give this receipt to my brother. | forgot to give it.

Tisha takes the receipt in her hand and closes the door.
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Scene: 16

Place: Fahim's House (Door)
Character:

Time: Day

Props: Receipt

Taking the receipt, Tisha's expression changed a bit. He hurriedly took out the mobile phone from
the bag and called Mithila.
Tisha:
Do you know the date when it was published?
Mithila:
15/16
Tisha:

| have done the wrong work (starts crying saying this)

Scene: 16(a)

Place: Fahim's house (bedroom)
Characters:

Time: Day

Props: Veil

Tisha goes and touches Fahim's body and calls Fahim. Tisha starts sweating in fear and cleans the

sweat with Veil. Tisha does not understand what to do.

Scene 17

Place: Chatting place
Characters:

Time: Day

Masum gives the receipt and runs

came to a place where a few boys were chatting.
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Masum:
There is a story that occurred.
Friend:
What the hell are you doing??
Masum:
While fixing Fahim Bhai's laptop, | got the picture and video from inside and
uploaded them to the website. The girl is coming to Bhai's house.
Friend:

Let's watch the video again.

Scene 17 (a)

Place: Chatting place
Characters:

Time: Day

Props: mobile, knife/knife, blood

Masum and his friends watched the video. Suddenly their two friends stand up and look forward.
Masum also looks forward when he sees his friends looking forward. They saw Tisha had bati
da/knife. Two friends are found running from behind when Tisha comes forward and stapped

Masum then Tisha's face is filled with blood.

Scene: 18
Place: Road
Character:
Time: Day
Props: Blood

Tisha started walking on the road with blood on her face and started crying.
Naari ki Nodir moto

Naari ki putul
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Naari ki Neerer naam
Tobe Bhul Ful.

Naari ki brikkho kono
Na komol shila
Naari ki chitrer chita

Nimilito Neela.

2.1 Individual Script Breakdown

Scene 1- Place: Masum's Room, Set: Table with Darkened Place, Masum, Time: Night,

Props: Laptop, Table

Scene 2- Place: Tisha's House, Set: Bedroom(Tisha), Tisha, Time: Night, Props: Rope,
Chair, Veil
Scene 3- Place: Tisha's House, set: Bedroom(Tisha), Tisha, Mother(Phone) Time:

Morning, Props: Mobile, Table, Books, Tea Making Accessories
Scene 4- Place: Tisha's House, set: Bedroom(Tisha), Tisha, Sohan(Phone), Time:

Morning, Props: Tea Making Accessories, Tea Mug

Scene 5- Place: Tisha's House, Set: Bedroom(Tisha)+ Balcony(Tisha), Tisha Time:
Night+Day, Props: Mobile, Watering container for plants

Scene 6- Place: Tisha's House, Tisha, Mithila(Phone), Time: Day, Props: Mobile
Scene 7- Place: Tisha's House, Set: Bedroom + Bathroom (Tisha), Tisha, Time: Day
Scene 8- Place: Tisha's House, Set: Bedroom (Tisha), Tisha, Sohan(Phone), Time:
Day/Night, Props: Mobile

Scene 9- Place: Tisha's House, Set: Bedroom(Tisha), Tisha, Mother(Phone), Time:
Day/Night, Props: Mobile

Scene 9(A)- Place: Road, Tisha, Time: Day/Night

Scene 9(B)- Place: Tisha's House Set: Bedroom(Tisha), Tisha, Time: Night, Props:
Rope, Chair, Veil

Scene 10- Place: Tisha's House Tisha, Mithila(Phone), Time: Night, Props: Mobile
Scene 11- Place: Road, Tisha, Time: Day
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Scene 12- Place: Tisha's House, Set: Bedroom(Tisha), Tisha, Mithila(Phone), Time:
Day

Scene 13- Place: Tisha's House, Set: Bedroom(Tisha), Tisha, Time: Day, Props:
Noodles, Box, Bag Costume: Hijab (Tisha)

Scene 14- Place: Fahim's House, Set: Bedroom(Fahim) Fahim Time: Day, Props: Bag,
Costume: Hijab (Tisha)

Scene 14(A)- Place: Fahim's House, Set: Door(Fahim), Tisha, Fahim, Time: Day,

Props: Bag, Costume: Hijab (Tisha)

Scene 15- Place: Fahim's House, Set: Bedroom+Door (Fahim) Tisha, Fahim, Masum,
Time: Day, Props: Gaza Item, Noodles, Cigarette, Laptop, Router, Billing Receipt, Costume:
Hijab (Tisha)

Scene 16- Place: Fahim's House, Set: Door (Fahim), Tisha, Time: Day, Props: Billing
Receipt, Costume: Hijab (Tisha)

Scene 16(A)- Place: Fahim's House, Set: Bedroom(Fahim), Tisha, Time: Day, Props:
Veil Costume:
Scene 17- Place: Chatting Place, Masum and His Friends, Time: Day, Props: Billing
Paper
Scene 17(A)- Place: Chatting Place, Tisha, Masum and His Friends, Time: Day, Props:
Mobile, Knife, Blood
Scene 18- Place: Road, Tisha, Time: Day, Props: Blood
2.1.1 Place:

Place Scene Number

Masum's Room 1

Tisha House 2,3,4,5,6,7,8,9,9(b), 10, 12, 13

Road 9(a), 11, 18

Fahim House 14, 14(a), 15, 16

Chatting Place 17,17(a)
2.1.2 Set:

Set Scene Number
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Table with darkened Place

1

Bedroom (Tisha)

2,3,4,5,6,7,8,9,9(b), 10, 12, 13

Balcony (Tisha) 5,/10
Bathroom (Tisha) 7
Bedroom (Fahim) 14,15,16
Door (Fahim) 15

Character Scene Number

Masum 1,15, 17,17(a)

Tisha 2,3,4,5,6,7,8,9, 9(a), 9(b), 10, 11, 12, 13,
14, 14(a), 15, 16, 17(a), 18

Fahim 14, 14(a), 15, 16(a)

Masum and His Friends 17,17(a)

Morning 3,4

Day 5,6, 7,18, 19, /9@a), 11, 12, 13, 14, 14(a), 15,
16,17, 17(a), 18

Night 1,2,5,/8,/9,/9(a), 9(b), 10

2.1.5 Props:

Laptop (Masum)- 1,15

Table (Masum)- 1

Rope (Tisha)- 2,9(B)

Chair (Tisha)- 2,9(B)

veil (Tisha)- 2,9(B)

Mobile(Tisha)- 3,4,5,6,8,9,10

Table (Tisha)- 3

Books (Tisha)- 3

Tea Making accessories (Tisha)- 3,4
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Tea Mug (Tisha)- 4
Watering container for plants (Tisha)- 5
Noodles- 13,15

Box- 13,15

Bag- 13,15

Gaza item - 15
Cigarette - 15

Router- 15

Billing Receipt- 15,16
Veil- 17(A)

Mobile (Friends)- 17(A)
Knife- 17(A)

Blood- 17,18

2.2 Continuity

No | Character | Scene

01 | Masun (1+15 +16 +17 +17a)

02 | Tisha (2),(3+4),5,6,7,8,9a,(9b+9+2),10,11,12(13+15+16+16a+17a+18)
03 | Fahim (14+14a+15)

3 Story Structure Analysis:
Act 1

At the story's beginning, we want to depict the characters enjoying themselves. Her family has
arranged Tisha's upcoming marriage. We now observe Tisha's friend, Calling Tisha and imparting
terrible news to her. Tisha was confused and didn't know how to proceed. Tisha made a series of
phone calls and then went to look for the person she was trying to reach in several neighborhoods.
And her mom asks why you don't just die in the phone call. It's impossible to live openly in public;
realizing this drives Tisha further away from sanity until she eventually takes her own life. Tisha
travels to her ex-residence boyfriend's to exact retribution when she decides that suicide is not the

answer to her problems.

Act 2
According to her partner, Tisha hasn't been in his life for the past three to four years. Tisha is
curious as to what her ex-boyfriend takes on the situation. We're at the story's start, but what
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obstacles does Tisha have to overcome? Tisha has an issue and wants to know why her ex-
boyfriend is causing her so many problems, but he doesn't give a hoot. Tisha becomes so worked
up that she poisons Fahim to death and is about to leave the room when she hears the doorbell ring.
The person "masum™ broke through the door and barged in. Masum is the name of the young man
who walks through the front door; he is an old friend of Fahim's whom Fahim had handed the
laptop to fix. Tisha is sweating heavily; she opens the laptop to ensure everything is okay. Masum
configures the computer and briefs Tisha on its features. As Masum leaves the house, Tisha shuts
the door behind him and takes a deep breath of tranquility as she leans her head against it. While
she was reassured that the threat had passed, the doorbell rang again. And Masum hands her a
receipt, which she accepts; Tisha then walks in and examines the document. Tisha's mood shifts
when she sees the receipt, prompting her to phone her friend and inquire about the time the video's
link was made public. According to Mithila, Tisha's girlfriend, the publication date was somewhere
around the 15th or 16th of the month.

Act 3

We then witness Masum bolt out of the house and catch up to his pals as they flee. Masum and his
pals trick Fahim Bhai into watching the viral video again by telling him that the girl from the clip
is at his place. When the girl comes out of the home, she carries a knife, and we witness her slit

Masum's throat.

4 Cast & Crew Profile
4.1 Main Cast Profile

. e‘.

Name: Sourav Kundu
Age: 32

Skin Color: Fair

' Eye Color: Black
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Name: Ihteyaz Taqy
Age: 28

Skin Color: Fair
Eye Color: Black

Name: Madhubi Akter Neela
Age: 30

Skin Color: Fair

Eye Color: Black

4.2 Cast List

No | Cast Character Phone Number
01 | Sourav Kundu Fahim +8801717570531
02 | Ihteyaz Taqy Masum +8801746267469
03 | Madhubi Akter Neela Tisha +8801881830232
04 | Sish Dinar Masum's Friend N/A

05 | Ovi Masum's Friend N/A

09 | Borhan Uddin +8801782501411

4.3 Crew List
No | Crew Name Position Phone Number
01 | Sabbir Ahmed Shihab, Director +8801521447837
Aurup Ratan Chowdhury +8801670906550
02 | Borhan Uddin Assistant Director +8801782501411
03 | Sharafat Ali Shawkat DOP +8801515284632
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04 | Krishna Gopal Basak Cinematographer +8801689246859
05 | Ihteyaz Taqy Line Producer +8801746267469
07 | Arif Al Erfan (Shaon) Editor +8801675158848

5 Location Report
We have chosen A Flat for locations which fulfill all our needs. All the areas are in Nurerchala,
Vatara, Dhaka. We choose This Place because there are many different kinds of streets available.

And one of our brothers lives there; he has a flat there.

s,
Image 01: Location of the Outsider.

67|Page



6 Storyboard

Image 02: Storyboard of The Qutsider.
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7.1 Shooting Plan (Location Base)

7 Shooting Plan:

No | Location Scene Scene Actor/Actress | Date & | Remark
No. Description Time
01 | House(Mahanagar, | 1,2, 3,4, | Int Masum, 23 Dec
Dhaka) 5,6,7,8, Tisha, Fahim | 2022
9, 9(b),
10, 12,
13, 14,
14(a),
15, 16,
02 | House(Mahanagar, | 9(a), 11, | Ext Masum. 23 Dec
Dhaka) 18, 17, Tisha, Masum | 2022
17(a), with Friends
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7.2 Plan for Shooting Date

7.2.1 Outdoor

Time Location | Scene no. Main Cast Supporting
Cast
9:00-9:29 Road 9(A) %, People
9:30-9:59 Road 11 Tisha
10:00-10.59 Field 17 Masum Masum and his
Friends
11:00-11.30 Field 17A Tisha, Masum Masum and his
Friends
11:10-12:00 Field 18 Tisha N/A
7.2.2 Indoor (Day)
Time Location | Scene no. Main Cast Supporting
Cast
02:00-02:30 House 14 & 14A Tisha, Fahim N/A
02:30-03:30 House 15 Tisha, Masum N/A
03:30-04:00 House 16, 16A Tisha, Masum N/A
04:00-04:30 House 3 Tisha N/A
04:30-05:30 House 4 Tisha N/A
05:30-06:00 House 5 Tisha N/A
06:00-06:30 House 6 Tisha N/A
06:30-07:00 House 7 Tisha N/A
07:00-07:30 House 8 Tisha N/A
07:30-08:30 House 12 Tisha N/A
08:30-09:00 House 13 Tisha N/A
7.2.3 Indoor (Night)
10:00-10:30 House 7 Tisha N/A
10:30-11:00 House 9 Tisha N/A
11:00-11:30 House 9B Tisha N/A
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11:30-12:00 House 10 Tisha N/A
12:30-01:00 House 2 Tisha N/A
01:00:01:30 House 1 N/A Yes
8 Production Design
8.1 Probable Budget
Budget Date: 15/12/2022
Coordinator | Description Expense Total
Pre-Production | Ihteyaz Taqy | Script 5000/-
Transportation 6000/-
11,000/- 11,000/-
Production Ihteyaz Taqy | Artist 5000/-
Camera 5000/-
Light 6000/-
Makeup 2500/-
Art & Props 5000/-
Communication & 5000/-
Transportation 4000/-
Food 2000/-
Sound
34,500/- 45,500/-
Post- Ihteyaz Taqy | Edit 6000/-
Production Color 4000/-
Music/Sound 2000/-
12,000/- 57,500/-
8.2 Total Expenditure:
Coordinator Description Expense | Total
Pre-Production | Ihteyaz Taqy Scripting 5000/-
Transportation | 6000/-
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11,000/- | 11,000/-

Production Ihteyaz Taqy Artist 5000/-

Light 6000/-

Makeup 2000/-

Art & Props 1850/-

Communication | 300/-

Transportation | 3110/-

Convenience 2500/-

Food 5457/-
26,217/- | 37,217/-

Post-Production | Ihteyaz Taqy Edit 6000/-

Color 4000/-

Music/Sound 2000/-
12,000/- | 49,217/-

8.3 Total Expense:

01 | Pre-Production 11,000/-
02 | Production 26,217/-
03 | Post-Production 12,000/-
Total: | 49,217/-

9 Rehearsal Report

We started rehearsing for our film one week before our production. While doing our trial, we came

up with some new ideas and problems. The new ideas we came up with are that we will do some

scenes in one take shot rather than multiple shots. We did our trial in mahanager at our planned

shooting house. And also bringing the actors for rehearsal was also hectic. But more or less, we

had to do it for a better production of our film. So we maintain the production design, like call time

for our actors and transportation for rehearsal.
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But we did our rehearsal one day. We did the trial with our three lead characters, who did very
well in the rehearsal and followed the director's instructions correctly. Our camera work and team
combination also got an excellent rehearsal through this rehearsal as we all worked together the
first time. We are focused on the acting and the team combination part.

Rehearsal Video: https://rb.gy/s7jcwb

10 Credit Line:

Cast

Madhubi Akter Neela
Sourav Kundu
Ihteyaz Taqy
Sish Dinar
Ovi
Borhan Uddin

Story
Tahsin Rifat Noor Rufty

Screenplay
Sabbir Ahmed Shihab

Director Of Photography
Sharafat Ali Shawkat

Cinematographer
Krishna Gopal Basak

Line Producer
Ihteyaz Taqy

Light Gaffer
SP Ruhul Amin
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Edit & Color
Arif Al Erfan (Shaon)

Makeup
Mohammad Abdul Motin

Voice Artist
Lima
Sharafat
Arpita Podder

Assistant Director
Borhan Uddin

Special Thanks

Mohammad Shazzad Hossain, Muhammad Aminuzzaman, KM Sharif Imtiaz.

Co-Producer

Krishna Gopal Basak

Producer
Hamidul Hasan Nabin

Direction
Sabbir Ahmed Shihab & Aurup Ratan Chowdhury

11 Log Sheet

Outdoor

Time Location | Scene no. | Main Cast Supporting Cast | Selected Footage

9:00-9:29 Road 9(A) ¥4 People C0200

9:30-9:59 Road 11 Tisha C0001, C0002,
C0003, C0006,
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C0009, C0010,
C0015

10:00-10.59

Field

17

Masum

Masum and his

Friends

C0026, C0029,
C0037, C0042,
C0045, C0047,
C0060, C0050,
C0056, C0060,
C0068, C0074,
C0079

11:00-11.30

Field

17A

Tisha, Masum

Masum and his
Friends

C0076, C0060,
C0079

11:10-12:00

Field

18

Tisha

N/A

C0085

Indoor (Day)

Time

Location

Scene no.

Main Cast

Supporting Cast

02:00-02:30

House

14 & 14A

Tisha, Fahim

N/A

C0160, C0080,
C0082

02:30-03:30

House

15

Tisha, Masum

N/A

C0161, C0165,
C0168, C0169,
C0100, C0125,
C0026, C0099,
C0101, C0103,
C0115, C0122,
C0116, C0110,
C0113, CO111,
C0133, C0159,
C0136,

03:30-04:00

House

16, 16A

Tisha, Masum

N/A

C0140, C0142,
C0144, C0172,
C0160, C0175,
C0151
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04:00-04:30 | House 3 Tisha N/A C0177, C0178,
C0179
04:30-05:30 | House 4 Tisha N/A C0177
05:30-06:00 | House 5 Tisha N/A C0186, C0207,
C0208
06:00-06:30 | House 6 Tisha N/A C0209, C0204,
C0205
06:30-07:00 | House 7 Tisha N/A Cancel
07:00-07:30 | House 8 Tisha N/A C0183
07:30-08:30 | House 12 Tisha N/A C0210
08:30-09:00 | House 13 Tisha N/A Cancel
Indoor (Night)
Time Location | Scene no. | Main Cast Supporting Cast | Selected Footage
10:00-10:30 | House 7 Tisha N/A Cancel
10:30-11:00 | House 9 Tisha N/A C0184
11:00-11:30 | House 9B Tisha N/A C0198, C0191,
C0196
11:30-12:00 | House 10 Tisha N/A C0190
12:30-01:00 | House 2 Tisha N/A C0193
01:00:01:30 | House 1 N/A Yes C0216
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12 Production Stills

Image 03: Production Stills of The Outsider.
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14 Goals for The Film in Future

| have a lot of affection for this movie. Many years ago, | wanted to make a film just like this but
never did. I could find the ideal advice from Advisors who shared my vision and helped me achieve
my goals. | appreciate ULAB for allowing me to contribute to this. This is a film I intend to send
to festivals like the South Asian Film Festival, the Venice Short Film Festival, and the Winter Film
Awards International Film Festival. In addition to showing it to current and prospective students,

| want to show this film in the ULAB viewing room.
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[JULAB

o P2" UNIVERSITY OF LIBERAL ARTS

B BANGLADESH MSJ043
SELF-ASSESSMENT FORM

The purpose of this survey is to obtain students input on how they think they have performed.

Name of Intern: Krishna Gopal Basak

University ID: 181012015

Name of the Institute/Organization:
Corporate Office Address:

Email: Web:

1. During a typical week, approximately how many hours did you dedicate to your internship?
60 hours

2. Was your internship paid? If yes, how much?
No

3. Was your site supervisor available to meet when needed? Tick any one of the following.

CNot at all OSlightly OModerately OQuite a bit MA great deal

4. Next, we would like to know how you were affected by your internship. Using the scale below, please indicate
the degree to which participation in your internship experience increased or strengthened your abilities, attitudes,
awareness or understanding in each of the areas identified:

1=Not at all 2=Slightly 3=Moderately 4=Quite a bit 5=A great deal

NO | CRITERIA (Personal) RATING
1 I have a sense of satisfaction in doing something worthwhile. 5

2 I believe in my ability to make a difference. 5

3 I am open to new experiences. 5

4 I have gained the capacity to be more productive. 5

5 I can recognize my personal strengths. 5

6 I can recognize my personal weaknesses. 5

7 I have a sense of personal achievement. 5
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8 I have the ability to persevere in difficult tasks 4
NO | CRITERIA (Social/Interpersonal Impact)

9 I demonstrate concern for the welfare of others 4
10 I can be understanding and appreciative of people with diverse backgrounds 5
11 I have the ability to work cooperatively with others 4
12 I have the ability to communicate effectively 5
13 I have increased my ability to be a leader 4
14 | feel more connected to my community 5
NO | CRITERIA (Academic learning impact)

15 I have acquired knowledge from the job duties I performed 5
16 I have broadened my critical thinking skills (reasoning, problem solving) 4
17 I have learnt the ability to work independently 5
18 | feel my classroom learning was enriched 4
19 I have the ability to connect academic subject matter to the real world. 5
NO | CRITERIA (EMPLOYMENT/JOB SPECIFIC IMPACT)

20 I developed specialised technical skills for a specific job function 5
21 | broadened my future employment possibilities 5
22 I received an opportunity to explore a specific career 5
23 I developed realistic ideas about the work world 5
24 I narrowed my future possible career choices. 5
25 What is your average score from this test? 4.5

5. General Comments

My internship provided a great opportunity to put my years of study into practice. As a
result of my experience here, | now possess the knowledge and etiquette necessary to
achieve even greater success in my future professional endeavors.

A

Signature of Intern
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Internship Outcomes

| want to express my appreciation to everyone who has helped me along this incredible path,
including my adviser, supervisor, and teammates. | was given various responsibilities and tests
throughout my internship to help me gain experience and avoid making the same mistakes twice.
Certainly, | experienced numerous difficulties that were new to me. The time I have spent here has
been extremely rewarding and a source of invaluable learning opportunities. Some of what I've

learned on the job is detailed below.

To have a conversation on how to enhance the idea with everyone on the team. To have a

conversation with everyone on the team about improving the concept.

When filming on location, promptness is of the utmost importance. A loss of daylight means losing

a day's worth of rental time.

Being Professional: Being asked to be a Cinematographer on a short film was one of the most
challenging and rewarding opportunities I've ever had. Even though this was the first time | did
cinematograph in 20-plus-minute movies, | made every effort to adhere to industry standards of

professionalism. | was in charge of coordinating the cast, crew, and other production elements.

Assertiveness: | have always felt most comfortable in the role of the camera operator. | never felt
capable of standing in front of a camera. A new person emerged from me as a result of my

internship. | feel ready to take on the entire shooting operation.

Storyboards, I've discovered, are crucial throughout filming. While most directors don't use

storyboards, they might be useful for keeping track of where in the film you are.

| can keep calm and get the job done, even when time is of the essence. Many times during
shooting, | became frustrated with the unpredictable weather and lighting. Eventually, though, |
figured out how to calm down so that | wouldn't have to spend my life trying to prevent others

from making the same mistakes I had.

82|Page



Professional Competencies

At the absolute least, everyone needs to learn the fundamentals of their chosen career during their
internship. These are just a few of the many professional skills | picked up throughout my
internship. At the time of Filming, | had already armed myself with all my knowledge. The
experience taught me how to take the reins and direct a group of people. Throughout my
employment, | had a professional demeanor at all times. I've learned to act swiftly and decisively
in high-pressure situations. Having to perform well under intense time constraints was a valuable
lesson. As time has gone on, I've figured out how to put my prior professional knowledge to good
use. Improvements in my communication skills have been a major focus for me.
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